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Abstract:

In this paper, through analysing the major piano works of different
periods by Gottschalk, the author makes a study of his piano compositions of
three styles. The source material, the maked virtuosity used in these works
are studied with examples, thus leading to the discussion of the composer’s
romantic characteristics.
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2. BT H L

H BRI R B ER, DR RIRL — R SR ENRTE CRAHAD —
X R T RS T T RE I oo SR SR BT QIIE AT R R R R, —
HTE A R L AR PR AR DU AR R REIA B M SR YERI B AEYE, TR LA BT
REZUEA . BRI A AR BIMNEE Lk, "R e AR A, el
PGS LSRR B R PR AT, B IRRTTRARm L], EEANE LR,
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. 5K, FREMHRTR

HHWS WAL, RHFPREHREN SRR, BHELHLERMAE, BT2ER
S IR, IXER R LTI EERA T R WL EA A, W, WERRTTIE -
e, BRERAELT. T OOEF TN MM ol LI B St R . K
Feub R e M — AR WA - HEGRWRER p 15, ZRKA KA RS R
AIEE . RO LUK LB .

T T
]
PR w . A AT -
Pl . ,,ﬂzéi?t
= 4

- bsw ....... 1

)y be e e (LI L, TiOOF e

P AN A B 3

F o1

oy + T T

ANy | T A
1 AN

HHE (K22 op. 22
3. BES5EmRHE

BT 2 I T BRI, X B AR RO R AR R T T . AERE TR, K
KPR AL, NI S B R — MBI PR LR Y — MR, I LUK BB
FEITHEIRNT AR ZERTHE OO0, A5 00 A Rl B e ot P45 3T o, O HLATREARTIZBOROR,
HAP ARG T B NG, RISKSHTS, RERE, L% NTBEEETXE®RTXNHrE
#, FEEASAEN. WSS REHELEETFSERFOMEEDT, DRHENRTIE
B At WO EE A AR A TS, M ESHRPGETRE. |, E5F
SR, HRAGRHNNE, THLRERTXONRFE., ARENRTLIRERL THRERMNA
R A, XLbRERROREALETR, OEE. B, EEE, BlRFPKRA
YAERNER R SR T R, X ARG A BRI R, RE, xS R
AFEMEA R M RT H8 LR 8L, RFFRATRHMNE . DRI CRR,
W M PEEALE



R ERFRALFAIRT

4. FERRAE _HWR

TR AT IR T B, PRI AU, B DR A R AT B AR R
FIRIZ . SO e IRk S0 R R L AT A T SR R R A T 7%, X B Sl ) 4 Ay g ok BAURS A2 0y
WA S A RN B BT — 2R . BB R BTN AR, [
S TR Z IR AR E R T O A, PR T AR L, ABET AT
HIHBR A KGR . KB R Z R M R R A, AR IR 75 55
TEERAFN, BB ETMNHE AN, £ RK SRS, B PR B i e s a5
fibis R 22 R, BN IR LS, RS BRI . 10 {the dying poet),
eSS TR, AR T 7B — 0. AR RATE R UER . 0 Ak
ERSTHOM, FFRRAE AR EH TR B . KR AR R AR
RLRRT RS, X— A LM (Bamboula) F) the dying poet) &, HElZEHiF
1y B (B MABEE.



G5

KA B EAE STT B BRI SO AE, IR TSN B, AT IRA
2 LS B SR RIE R, AR AL IR ROk, AR T B SN EL O
HREFEHEMDIE. AMEMELS, RBULTREZ -MENEXHEM, KB RERIR
MEEGIERM, BIthHEBMY RIESRAREINBE. AR, RECRRERE
ENFROEENT, At RmZEE CRIRKZE— 5 DA R E TR EY
. 3o, WM OB mITH T & R SCRMINRE. Pl ERRE. RS E R
B9 BINIRM I RERAL, fEMATEIKRMRRBILRT b, AR, K=, AR R 8
TR ihe TR RIREE I BT R 8. AFRFAILEANBLES T, R&
EXME@MRMNELESS O SHERN LI MRS LT R, R R EERA
Wt TIE—F . SO, R T S RH ISR RIBH MR, SEIREZN
BRI R PR . ML R DA 7 AR P A XL IR
ST IR M SRR i

SRR TR BT ) LA S 16 S 6 P RORT A AR AT P AE AT AR IR S
FHEMBITEREMNE, ERAEBRFTXAEFWAEE, Iy WENEGIENA, LRI
W7 B T b P AR A A A R R EY T AR 3 A LA OB AE o At A — B4 5 S A S Y T K
B A S e A R AR B A, FERMB IR R F AT RS LI, MR
QAR St T I, AR R RIS I A, RN, BA AT EN M
e Al B AR 2 ) BIRAT BRI PR EEF 7 ok . MR, sl BUKTT RIS S, QR
W TV SR T R AN B B K R K o RIS B S LU 5 T SR M R A B R
LR FHE R MR A E R A M REF N EABER T RGOSR, Bty
IRER—AMEMF L L HEEMOREMFER, KRR EOMNE LR 95 0
FEATA A 2N EEE X,



27 k-

1 Gilbert Chase, {America’s music) [M], ( New York:: McGraw-Hill Book Company. 1966)
2 REEA, (RIS EHEIL ARG P RS HR HUE TR0 (], CF RTFA) 200256 A 4 — 1 85-90
30 Y, CREREFEMMR) (J], (AT 1999F B =11:32-36

SR

Richard Jackson. {Piano Music of Louise Moreau Gottschalk} (Dover Pyblications, NC.)
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