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abstract

Claude A Debussy (1862-1918) is the most creative and greatest
composer, critic, and pianist in France during the period between the end
of 19" century and the beginning of 20" century. Meanwhile, he was the
initiator of modern impressionism music. The piano works of Debussy
were outstanding in the European history of piano music. He created a
new type of piano art, breaking through the formers in terms of rhythm,
harmonic, tone, as well as performance technique. Through the abundant
and effective use of pedal, and the exquisite and varied requirement of
keyboard, he discovered the special volume and color of piano which had
never been found. His works have great influence upon the music in 20"
century, referred to hundreds of composers on their works.

The two sets of piano etudes were Debussy’s last piano works,
which include various performance techniques and issues about music.
They are enchanting with those exquisite techniques. As his late work,
these etudes were prominent in all aspects of piano techniques, containing
al of his particular skills.

This thesis firstly introduces the history background of Debussy’s
writing, from the aspects of his art career as well as the development of
his etude types in different periods. Secondly, his characteristics of
writing and performance are analyzed from the theory angle of piano

performance. Lastly, every etude is directed with the link of the



performances of different pianists.

Key words : Impressionism Debussy Etudes Performance

Guides



€

>> ’



€

(1862.8.22-1918.3.25)

(Verlaine)

. 1872 10
(Mamontel ).
. 1880

b

4 » (The prodigal Son)
. 1887

. 1892
€

1889

PN ( DI
1892 -1905
» (The Blessed Damozel)

b

b <<

) (1921, ). 1902

) (Pelleas and Melisande)

€

»
(Lavignac). (Durant)
. . 1884
» ;
4 s«
>
1893 4 (
1901
30 «

b b

»(The sea). ( »(Images)



1905-1917 , °
( ’ 11
» . > ’ ’
, o <<
) o

( »

( )
o
, b
b
, o
) b
11 »”
y o
« 2
b
, b
18. 19 o
®
’ > N
. , <<30 >> o
18 ’
, b
, b
@ @ @ ®
[} ’ N N ®
, 18 ’
© . (Alessandro Scarlatti,1600-1725) o
® . (Carl Czerny, 1791—1857),
® (Ignaz Moscheles , 1794-1870) ) )
@ (Muzio Clementi, 1752—1832) .
(J.B.Cramer,1771—1858)

10



1905-1917 , °
( ’ 11
» . > ’ ’
, o <<
) o

( »

( )
o
, b
b
, o
) b
11 »”
y o
« 2
b
, b
18. 19 o
®
’ > N
. , <<30 >> o
18 ’
, b
, b
@ @ @ ®
[} ’ N N ®
, 18 ’
© . (Alessandro Scarlatti,1600-1725) o
® . (Carl Czerny, 1791—1857),
® (Ignaz Moscheles , 1794-1870) ) )
@ (Muzio Clementi, 1752—1832) .
(J.B.Cramer,1771—1858)

10



19 ,

, ® . @) . @

, “ 7 o 18
o , »(etudes

en form de variations ,0p.13) .
4 ) (twelve etudes op.10. 0p.25).
4 Yo
o <<

> (51 exercises)

© (Fryderyk Fanciszek Chopin ,1810—1849)
@ (franz list,) .

® (Robert Schumann 1810.6.8~1856.7.29 )

11



4 )
1915 : .
. 1916
. 1916 12 21 .
10. 11 .
. 4 .
’ 4 )

®

(Charles-Louis Hanon, 1819.7.2-1900.3.19)

® (Roger Smalley) (1943— )

12

6

@

2”

19

)

14

113



)
»
. 1015 10 24
7 >[ ]
.1985p80

2”

13

€

2

bE

o

113



113

2 0O

85

( »

2.3.1

“ (marguerite long)

o 4 ) (aupiano avec Debussy)
: § ( ) - » « » 2005
p62
: «  Marguerite Long (1874-1966)
,1906-1940 .1940

14



2.3.2
1885 ,

113 »

113

o H 1/3\
1/2 ’ ~ ’

2321

15



( 1 € ) 63 64

T P .fm;__-ﬂg:'.-l:--r'.m:'mn}

2.3.2.2
o
’ - << >>
( ) 52-56 D« v«
; ; ’ 97
232.3
b b <<
Yy 21-22 B,
o : ( )

48 4 ) 11 o

2 ( » 21-22
. (Walter Gieseking . 1895-1956),

16



_'L —_ ——

U.E'E.L‘*“

) 25 27

3 (

)

25

EFIFIFY ; Ilt"l"l
h = ﬂ’ : Iﬂi

€ )

27

) 5 6

17




23.2.4

67. 69

€

€

€

€

4/1

) 11-13
»

Y 4 / 2 b

)  66. 68

> 66-69

18

b

113

53-56

b



& in Tempo 1°
" "r: #“ht*-‘* iR EgbE

Rubato
2.34
2.34.1
, (piano)

(pianissimo) o ( )
PP , = , , “dolce
sostenuto”  “dolce elusigando” ,

, P PP ,

113 »

19



2

111 »
M aurice Dumesnil { »
[11
(
), C 7 )
6
gdrl
A 13
Noi, o =
o i 4%
Pﬂfﬂ 532 z i3 = s 38
i i FoF o rpp
]
[11
; 0 ‘pianissmo’.
s 0O

Maurice Dumesnil_How to Play and Teach Debussy . Schroeder and Gunther, Inc. New York 1932

20



113

2.34.2

113

2”

113

2”

2

21



2.3.4.3

113 »

113 » 113 »

( ) 5359 ( 6)s

7 { ) 58859

in poshetino ruobato

—_— = T
= - ™~ E Fa e fa |
E 'F_J; 'tf-"l*‘z-' = . 'hﬁj-‘--‘ i;’.p'..p‘._"'i,'_: a 'h.-11 =

PP subits, armaniosa e — Bp -

2.3.5 N

) o . “laisse—
111 ”

zvibrer” , , , ,
o Cedez, .

22



’ ’ << >> 25_28 (
7

8 { »  25-28

, SeHez  / /. r <</ /, C. edez / /

) 11. 16 . 31 o

41 , ’
42 ,

Molto rit. <

- - -
] J 1 Mouyt o
= Tk - A

o ( y  29-47
( P “giocoso” ( . .
) “scherzando” ( ) .
o
. - . (Pierre-Laurent Aimard,1957- )
. (Uchida Mitsuko 1948- )

23



“tempo 11”7

10 (

Floeoso

“tempo |7,
“giocoso”

24

{ » 65-66 (

11 { » 65. 66
;l':rT CIeAs, - £ neolio - -
thisfa hefa, befal hefl,
e e e | o e

§ » (Pour lescing doigts)
( » ,
’ C
12 { » 1-4




“tempo 11”7

10 (

Floeoso

“tempo |7,
“giocoso”

24

{ » 65-66 (

11 { » 65. 66
;l':rT CIeAs, - £ neolio - -
thisfa hefa, befal hefl,
e e e | o e

§ » (Pour lescing doigts)
( » ,
’ C
12 { » 1-4




Hagement

P den legafe

(Czerny)

€

€ bi

)

(brusguement)

113

2”

11 2

(Gieseking)

M.M69

25



(Pollini> M.M63

(Ciccolini) M.M55

(Pierre-Laurent Aimard) | M.M66

(Mitsuko Uchida) M.M86
M.M85
§ Y (pour lestierces)
( »
<< >>7 8'9
, N
{ » ( 13-14 )
13 { » 13-14

(albeniz) (1860—1909)

26




-

€

LL- » E—
e ——
T e 5

b« >

“legato(
» ,
( 13),
y 2

27

.1985p83

2



b N

§ Y (pour lesquartes)

114 2 114 2
114 » . 114 »
’ b
b o b
21
§ Y (pour lessixtes)
114 » , << >>
o b b
b o
b b
b
R 114
b b
...... b
1 ’
b b
! » 22
b b .
b
Gl ¢ ) p298
zZ )

28



113

...... , ( »
» 23 L ou
n24
[13 2 [13 2
§ Y (pour les octaves)
, E
25 «
2
[13 2
, ( Yo
§ » (pour leshuit doigts)
[13 2
= << >> [ ] ’ ’ H ’ 2004’ 222
2 <claude Debussy : life and works> page 258
25

29



€ ) ¢ ) o

§ Y (pour lesdegres cbromatiques)
o 11 ’
§ » (pour les agrements)
: “{ bi
o ."26

% <claude Debussy : life and works> page 258

30



o o

§ » (pour lesnotes lepetees)
bi :
“ ) 27
’ 58 _61 ’ ~ [}
7 Y[ ] : :
1985,

31

113

2”

€



§ » (pour les sonorities opposes)

€ bi ;

§ » (pour les ar peges composes)

14—15

32



14 ,

15 ( »  14-15

d-—'—'_‘—'-\_qg e —— T T

i

# kT
I 3 x PR ]
— =S4
- ) = .
J Somgre |
e ‘__ et : c T | |
= -

LD —

NN AN

16-19 ,

16 ( »  16-19

33



> e S
sfe, safe efe
=== - =S==SS2S p—+—F|-;__
I.v
| e s {f
rt = i T ————

wq,q__‘___f;;_

§ » ( pour les accords)

€ ) ,

11 »



2”



2”



(

)

Florent Boffard | 12 Phillips ? 2001.7.10

Maurizio Pollini | 12 DG 1994. 2003

Alain planes 12 Arabesque 1989

Paul Jacobs 12 Nonesuch 1987.06.15
Gilbert Kalish records(usa)

Sally Pinkas 12 Centaur records | 1993-09-01

Hiromi Okada 12 Camerato Tokyo 1997

Jean-efflam 12 Triton ?

Bavouzet

|.Komarov 12 Melodiya

FrancoisSamson | 6  (Book2) EMI 2002.5.27

Louis-philippe |12 CBC 1997.10.1

Pelletier

Mitisuko Uchida | 12 Philips 1990.02.05

Jean-pierre 12 Artsmusic 2005.12.27

Armengaud

Martinotirimo | 12 IMPclassics 1996.06.01

36




Jean-Yves 12 Decca 2000
Thibaudet
Aldo Ciccalini 12 EMI Audio 2001

12 Meridian 2002
Walter Gieseking | 12 (disc 3) EMI 1997.1.25
Gordon Fergus| 12 Resonance 2004 8 24
Thomopson
MoniqueHaas |12 Warter music
Martin Jones 12 Nibus 1997.10.7
Daniel Ericourt | 12 Tvory recordings | 2004.4.6
Jean Boquet 12 tudor 1997.1.19
Sviatoslav 1.2.3.4.8.10.12 ? 19
Richter
SamsonFrancois | 7.8.10.11.12 EMI Street 2004.11.2
Werner Haas | 12 Phillips duo Release 1994.1.18
Lee Noel
Peter Frankl 12 Vox box Street 2000.8.8




(Ul ]
1992

-

2] . L 1999
3] 1 : : L 1963
4 . L 2004
510 1 - ; ; ;
2004

[6l[ 1] : ;

1985
[7]1 [ )] , : : : -1999
8] 1 : . : L 1999
[9]
(100 . : . 2003
[11] .1998 3 . 2006 1 .2003 3
[12] 1997 1 .2002 2 .2004 2
[13] 2000 2
[14] 1995 —2006
[15] 2005 2
[16] 2006 6
[17] 2004 1
[18] 2004 6 2
[19] 2002 4 .124-125
[20]  .1999 -2006
[21] .392-398

[1]Simon Trezise Jonathan Cross.The Cambridge Companion to
Debussy.Cambridge University press.2003.252-260

[2]Jane Flucher.Debussy and his word.Princeton University press.2001
[3]Ascar Thompson.Debussy,man and artist,270-272

[4]Musicans of to-day,234-245

[5] Leon Valas, Claude Debussy: His life and works, Dover,
1973,257-259

38



[6]David Ewen.Composers since 1900.H.W.Wilson
Company .1967.152-155
[7]Roy Howat.Debussy in proportion—A musical analysis. Cambridge
University press.1986.162

39



40

2006

12



	封面
	学位论文原创性声明及使用授权书
	中文摘要
	英文摘要
	引言
	第一章：德彪西艺术生涯及其创作
	第二章 德彪西《十二首钢琴练习曲》的概述及理论分析
	第四章 德彪西练习曲的演奏指导
	第五章 结论
	附录
	参考文献
	后记

