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Abstract

In Beethoven’s life, he composed 32 piano sonatas. The first three of
sonatas was finished at his age of 26 and the last one was finished in 1822.
These 32 sonatas which is just like a biography of Beethoven.

The period of Beethoven composing could be divided into three phases:
prophase, metaphase and anaphase. In the second chapter, we expatiate the
works characteristic of these three phases and the change of the style. From
1815 to 1823, Beethoven composed 5 sonatas. These sonatas have more
unrestricted structure and the key of the music move to the last movement.
Besides the creative of many artifices, the most important character of the
anaphase sonatas is many applications of the variation and the fugue. These
sonatas have the musing feature. The variation and the fugue is the carrier of
Beethoven’s thinking.

Some factors affected Beethoven’s compose in his anaphase, for example
the society situation after ending the Napoleon war, the communication by notes
after his deafness, his bad health, the litigation of his nephew and his belief. In
the third chapter, we discussed on the background of Beethoven’s composing .In
the forth chapter, we emphasize the new development of sonatas and the fugues
in the Beethoven’s period. Beethoven endued his composing and the profound
content with the philosophy. In order to explain the creative on the artifice, we
choose the movements which were applied with the sonatas and the fugues to
analyze. |

In the Beethoven’s composing life, he created and attempted ceaseless. He
aimed at searching the endless possibility of music, The last five sonatas is just

his real portraiture of his thinking and his spirit.

Key words: Late Sonatas; Variation; Fugue
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