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Abstract

Cesar Franck is a composer who can’t be neglected when anyone studies the
modemn history of French music. He was a French musician, but he had the German
blood relationship. He was greatly influenced by rigorous thought of the German and
Austria music creation traditions in his music creation. The perceptual, the exquisite
French music style is well seen in his music works, that just showing the German
culture and the French culture dual influence on his mind. The French culture
stressing the perceptual knowledge and the emotional experience, whereas the
German culture focusing on the rational pondering and the logical thinking. In second
half of 19th century, Frank became a unique musician who came from the dual
cultural influence, he was quite a special example in music histoty. Therefore, the
study on Frank music creation has the historical significance, because Frank does
represent both comprehensiveness and the complexity in music creational style. The
influence of his unique music creative ideas and technique was widespread. At present,
the articles on the study of Franck’s music are quite few in China. This treatise
attempts to excavate the charm of this famous piano work, and to discuss the unique
way and style that Franck performed as a composer through the analysis of Franck’s
piano solo work, "Prelude, Choral and Fugue”.

Mainly through the literature research and the analysis on intellectual and
analytical aspect of music, this article uses the comparative analysis method to carry
on the proof. The paper is divided into four chapters. The first chapter "Brief
introduction of Franck and ‘Prelude, Chorale and Fugue’”, mainly talks about Franck
music composition and the historical background of "Prelude, Chorale And Fugue".
The second chapter "Basic music structure analysis and the performance prompts”, is
about some basic structure and performance methods analysis, the content of the
second chapter is the foundation of the comparative analysis to next chapter. The third
chapter “Inheritance and innovation on ‘Prelude, Choral And Fugue’, explores the

music innovation and the unique individuality of Franck, from creation spirit and



creation technique aspects. Furthermore, this chapter also compares Franck’s works
with others’ to explain specifically the distinctive music creation quality of Franck.
The fourth chapter “ Overall characteristic and influence of Franck from ‘Prelude,
Chorale and Fugue’”, summanes of previous chapters, and further discusses the
contribution and the influence which Franck made in the modemn history of French
music. Finally, the purpose of writing this article is to arouse more interests on the

study of Franck music composition activity.

Key words: Prelude Choral Fugue
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FUHE « 382477 (Cesar Franck,1822-1890) R+ ALt 42 )5 3 873 [H 2 4 i 1 i
F. #HEFNENTHEER, & “BEREESDE” BElHBAZ—. HTER
EEE SRR EEIEN. M e LIRS FEAME AR NEE R R
TRHE 2 BRISAE R B ROT REREEE TR a5 %
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&, RANSE, MBRALREER, THER. REME, 8. HREX
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A RENEREREZIAR, FAEREMARERET 30 BE. LR
RBIREBUE, AT REMSEERER, MAEREOHER B RS
FHIERE.
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T ZEMNRE, hiFFeIMEREHE, EREERMANED. MEkFER
BET=ZEWEM, K+ (ZH. ARG 2REARENES. XY
SREHRIRERE . RS EMARSHLEESR, A0, BilEAXN TR
HERNEROMERDXE, HEDHEABI RS =ML ELIN. F
B XRFRFHLAEE S (A2 RERNEERIAFR) —3 NERRD
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HCER, AT SERERANER.
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R RBICEX AR R, #X B L RMEROEF LGN T
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AL EZMOF R EE, & EBIT A AT B R 33 T M R B
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B—E #H=R5 (WEfH. ABURSWEHE) &S

F—1 B=RETEEMT

PEP® « #2275 (César Franck,1822-1890) B+ JuBHed 5 R RE 7S 1R th
K. SFFNENTEER. MSEEFFKRE N GRFNNTRE, it
WHEEEENMEEEDS. SRRk B EEVIRNEA, BF
WHEAIEREEINSG, T 1882 £ 12 A 10 HHATFHFHFIH (Lisge). B
7E 1830 4, MRt ATIE T 525 (Liege Conservatoire) ¥ JNELSMA, fh

FREHLRE. AT HRERREETFEFNY T RMAE, £ 1835 4,
BERRAURRESFTEELR. BERTI3TFE 10 HEAZLNERE R
Bt (Paris Conservatoire) FREEZITREIZE T TME. FHMEMEHEE, 1
EREMERARS, SEBMEMIIE—SR. 1842 EFEMUESE R L
HEAARZRHREE, ARG EE, NFFREE RETMEES R,
FIMATAE, —HEHFRNAEE.

MERFHMAFEALTRE, BERER SR 2EER T RAUESES
BIRZIET . BEFERENEETROMER R, RITHTLBMERSRE
B4 HFRMEGEREE, BEIFES. &@EnEdtEFR, X5ZEETFR
fEgA X

HTEMBIMAE X, BRI ENET ORGSR M. 1
FIBE—ME=E% (Triosopl,1843) FMLMIE ~METAAES, MBI (B
(Ruth,1845) W EEAAN MR AHINENHIR. —HS 1858 FLIJF, #=
RREIEAFIRER. X —F, B2 AE LN F T H B A E (basilica
of Ste Clotilde) & WEEIT, IR MR FEIRE T AR LT BRI B I K
5. XURBERT BERNAERRE, MEHET F—MUEREHS (NEERE
/IR Y (Six Pieces,1862). #f R M NE T IMRTE R R AFICHELER

Afe. ©

®  Liszt, Franck’s friend and champion, proclaimed them worthy of a “place beside the masterpieces of Bach’.
The New Grove Dictionary of Music and Musician(2001 second edition ).vol. 9, “Franck Cesar” by John

Trevitt,178.
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1 ¥ 22 R AT B AN R & AR SO SRR RS TR, bR R T R
LR B, BELEGHREE TEFT AR TIHRINES AORBRREN MR
TIRERF REWEA R, B — R EARENE FRENHuER.

FZRAEBRESIM L2, FRREBESHERASIE, AT
FARAEMEW. 1870 4, BEEHRESTFHHh2 (Société Nationale de
Musique,1871) 3L, XA RHALIIEEAZ — HEFRAENTRE.
1872 4, HZTUEBBRINEL BRERZRAE REHT. UBZRH%EE,
ZLZEME MR (Henry Dupare, 1848- 1933), A EH “#H25 ¥ E” (the Band 6
Franck) fEMEN—EENERFZRMER, HE LB LRAEHRSE.
BRIt 22 s 7ERR A B HIE 3 B & (AN

EIT RERERGEEH

BEERAEFEMEES T A ZATARY, SNRET RGBS
REFAERBER N, ©

BRGREMERS S KBRT LA A=A 4 IR 1858 4E2 5T AIEITERD 1T,
1858 fE X 1872 SEMIBIMEH AN 1872 E R R M 45 M — BB . 98 25 i BLRR{E &
AFENE = ERMAE (BE) %, PHEFERRESFERNAME, FERE
B IRRGE; 1872 FLUEHAZ AT RAMEM AT LERX - HHFET—
MAREMF —EREHEEER, XEERERE: (XWELEH) (Varations
symphony,lSSS); (A KE/MREEZN D) (Violin Sonata ,A,1886). {d /MEATTH
1) (Symphony,d, 1888). (D KiRZFVIEZR) (String Quartet ,D,1890) I
BHARBMEES (Rt IR 5B (Prelude , Choral and Fugue ,1884). {&i
Zh, kI EE2 M) (Prelude , Aria and Finale,1887).

B W HIINE S RAUFEN S AT, B 1832 £ X 1846 FHIGMHER I,
F01884 FLUSHIBIERR . 1F i ZE R EBOME T A0 ST R BIR K
A, EMERAMET = E WM, (=M. ABFRSER). (RT3,
Pk 5L ) —EFWEDM. B UEH. ABRSEE) B (i,
DKL e dh) FA T A2 A RAN AN NS5 MERFES, B4

C A TFHEAERGEE RN RAREREE. ZERERBFEABHINSFE. N “Cesar Franck
Selected Piano works ™, Edited by Vincent d'fndy . New York: Dover Publication(1922}:24.
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—. EEFRHEAREHRE—2 8

FESF MRS RECHE b, BB (Cyclic Form) SR 55
BRI, 2B R AR AR B & AT SR LS R ML, 1
R EFIURLE L, MR — TR ERITRL. fBRY (AT
Zef. WBHERE). (MBI, (A KFMEZEG ). (d /IR
ST . R 50 5 22 502 R Bl R
MEER A, R TR R R RN — EEF.

T, EERMES ERAVNREAELERET

32 TUHO T SR RE T AR ELE UL 357 b P B HU R TP 2055 Ao, it 28
SEAR B R PR — A SR 3 o BT B ML R R e B, 3 ALY
U, SRR BIHLEAT — AN, 4R JETE S 4 N PR . 6 R
VERH/R (Leland Hall) 796 3 2 AR M 255 % - BIF S HOE, T
B Con W SORLRA, WEENLEY, S0 ERAR—E,” SR
PPSIETT BURIL, 7622 SrE AR BN R ONER S A R, tl e 2 R
RN T R R R B S 5. B2 AR R S 278
ERE AT TS RRE.

=, ERRSTER A A RS S

LR RIS SRR E R E B, B AN EER
e B T T LR SRR, Ml TR R IR SR R
B S RISEA-EAT, IR A AR R AR RIS R e TR 2 4k
TR AT R, E5 TR,

? “Cyclic Form” HPIRCEIE, —H% “THEN" N (FFES) (L8, HRHE, LT HE
1999 4F), HABLREHERERME, 474477 —Foh “BEEMR", EEBPIAEIMEERET
W30 (PHEE - 2 EEREAR 2 FITY, 32 . A AZM The New Grove Dictionary of Music and
Musician(2001 second edition )..v.0l.6, “Cyclic Form” by Jwarren Anderson, 797, A% “EEEM=N” M8
HEREHFE “Cyelic Form” KIRE, FEULRH$E ZfF8F.

P RHFWE (EFEFFDRSAE) MLEE: KEBE, —AAZERAZ =343
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Sain-Seans,1835-1921). #= 5. E 7 B IR(Emmanuel Chabrier,1841-1894)F1$: %
( Edouard Lalo ,1823-1871)5— IR FE iz RAC L T RES Rihss. “fbA18)
BoRELRLST 1871 € 11 B 25 BHEEZEMERNATEY, KEFZEEE
NPT " PRET A SEMNEDEFLEREEENRRBREL &b
SWBAL AR AR IEHE TREFRFRE, M 19 HE 70 2% 20 LV, ¥
BRI IR T AHLAE R AFAE R . AMTEEREX Y “EERE S0
ERIER”, BT EAYBRAERFEEGRA “EZRERESR". B2 EEER
HRRIRM— (R F T ZEWRERE, (U, AR GRED B1ET 1884 &,
R ES R AR 2T R — B R

719 fHhed 70 FARE 20 L VINEEMLE K, AT ZREEF RARRK

© XEW (EOHFEERLYRE) MLEM: KREHE, — IR -+ HAR343.
@ SRt ST (BN S S EY MIdbR: ARERERM, 19834 10 ke S (iga72
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RN f A AHE  (Grbriel Faure,1845-1924) A{UHR; SR ¥R MENE
MR ENS U EREK, MBI (Claude Debussy,1862-1918) 4fL#E,; FRER
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JRAGE TR S DASCRE B 09 RO SR AR A E: LSR5 5 B 3 =R e
THERMBHLBEE S, AFEE, HREE RSO0 RS THRAS
A’ (FrEih. KERERE) mEEFAE L BHHERHK. ©REAEEES
EREETH—E2E, EHERREXHEEZHOMH . IS NRBHSE

FARFOFEEREMRE, E2EMEEFENERANINE KA E, HER
FEERSE, AREEFXEERFRATRERAE, TR BETE
SROER T B,

FETATRENTESNPEHNEE, EREREOE TR (B4
FEEME HE) it — AR, ERT7EEIET R B R ERT
ZHEWMBTRGAT —BAERIENEERS, SRXENERZIR—T
fTs R B R A TR '

(ArZE . P SIAME) T 1884 T, FEHZEERZIHER (Enoch) H
FRAL AR . ARG B - A SR8 (Marie Poite) 3 BIXAT/MHATE 1885
FEHETEEREEFSSEMMIE SRS L. SEESEE -SMENSE, 5
R, EEMTREANEERNSR, FHEORE] TS T RELE, B4
RRNFEFREEATFH R “RER"

fEMN A B T X I A E B R BT DA, TSR I
Rt XA T 5 BHE KT REM.

v. -
@ Prelude Choral and Fugue
http://www.sheetmusicarchive.net/single_listing.cfm?compaser_id=59.
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W AR AT T M R RIBRAL, ZEHA LN F Skt
BEREMAHS EEERANENE, FRALEEALREAKE, TRk,
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g, NEEFEFZTRRAGCHR, B A T RO RN LRI RIER, R
FEE DROSIHERE, FEROMERE LSRR, J R0 § OIER 7R
& EHOEA R, T, AR I S h 22 5 SR R — M B )
1. AT R R A A B SRR 5 R R B, A
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N RMEHERE, WETEFE (BRI M1AER: TAHMM, 1988 4 8 A5 —AR:105.

21



M CEIE. ARRSERY FH I ROFNI%RS G5

R RABHE R RO A, TR G PEAT 4 AR i S5 4 . SRATHR AT LALEAN
BT (EiER . ARBIEEE) MOIE, AT RMSMETEATIREEY
R=piy L L

IV HTREBERE RERNERIEHR

REE VB R ERSNEY, REBBRATRURNEEAENEEE
iy, ZERRERIE R, HHE N —HENNMRSAUL LSRR EE. B
8 AT B SR e S R R BT R — R0 st K B
TR G, T VR B S MOS0, 4R 50N 2% 1 S22 60 RAME R
MAIREAE (KTRZTH D, B S T T A B AIR R, 22 B
S RWTT, BEHT AOMATROTEER, & (RN . 8K
SR MOMELRTRA T SAERIE S0, RN TRUEENEE,
fieix e LB A 2L Ve Bt LA BTRRE, M T IR SRR P 2
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2 “In 1896 the opening of the Scola Cantorum by Charles Bordes:-also marked a return to old traditions and
the study of counterpoint.” from The New Grove Dictionary of Music and Musician(2001 second edition). Vol.
20 9“France: 1 ,(4):19™-century art musiczmusic  publishing by Francois Lesure,155.
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AT, SEBHBIRTIBEE; 527 MRS -NMNRE, 79 bR, REE
A RR: 9-11 A AaHEE, WiEd c MAKE E Xif. EXEFRT,
FHETM A BRAEATRE, EEAEMERFRBRLE, GRS
T L, BiRBOAME, W, EMEENERRBERETHS T, FEES
ARG —EWUFE B, BPERE, M AEEIGEPHT, WEAEE. OAE
[EHEERFIF AR SESD, MEEERMIIEEERN, B IHER.

21, AT AR (1320 . ©

® Prelude & Fugue %2 http://www.sheetmusicarchive. net/dlpage_new.cfm?composition_id=82
@ Prelude & Fugue #2 http:/fwww.sheetmusicarchive.net/dlpage_new.cfim?composition_id=82
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E:I-IV-1-V = " [-VI-V-Ils- [« ~— gVI-] —c: 1 =D:1 —cVl-V-1

MR PR AR AR o (5 70 A R IRGE R Th e,
REHTRENER . &Ik, CHEAHRE S, fERnERlT TR,
BIES R — IR £, FEHPMABET B, S T ERIEREREL
IREYEPER], BFTLU, ERMERMAENEE NN TREMAE .

MRS EE MR EN AN LS EA TSR, “7EF2RiE.
R RBIRE L LEMFMOES D, BRBELEUMANE, BREEEEL
SEMNEE SRR AR, MARR DRGSR AN TSy fos
ZH EHHPPERE, BPEHMER. SR, Bk R st
FRENS RS, CRuEBIREBE VEMFS LS MAERE TEET

FEwE (AR . ATREEE) WRERFREETETIE. R
MBI A AR, FHERE T AERE IS ERNEET . KR

C skiER CRRERHTIER AR [AL BB KB RS EINED | ER  TR R,
2004 5 9 A 1 RR:139.
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W= (ITEE ATUSIRIE) 55T OE R AR S

FE A T IRE R R B S SRR A
W 22, THEEMZ5 (A « RS 7, EEBER— D
BEEMNES (175-180 pF5): ©

RS SN NE, A S ERR T A S, — 53
180 AT A HEL T #5467 EFZ LLBARE I
W) 23, AR — EHEESET NS ZEHEER (233-245 ).

(B3 S T e
e i s S e Sram—c RSt
T 2w
5 [FE e
e = o ?' 3 7 f— t ot Ce=— ¥
g = - -]n —A A A J—
-

- Fo 9 — i -
%"‘Q&Eﬁiﬂii%ﬁ&u_;;;/ e e
e T~ Sl
e iﬁa W““*‘ﬂ% = ¥
| §ﬁ% ' =] o F 3

@ %45 22, 23 & & Prelude Choral and Fugue
http://www.sheetrmusicarchive.net/single_listing.cfm?composer_id=59
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B R R B RS R 4 S R e R R R R (B R
B EROIRGR TS, W (HRE . ARSI KITEES (R
1 1) AR T A,

BABSREREETE, BEKREFRaE T ARMENE, HHTH
SRR, DS L T AR AR, 52 RS R
AT LB e, KEBERTRANR R, L bR amg, Sy
e 8 RAE YRR AT, TPETRAE . ATE G o2 76 £ A BT B 22 60
BRI R M, SRS B b — Al RETRIE, BJR R
BB TEBI LB SR, TR — A REIRIE, B 287 /N4R b B
%, BEEFHRE.

2 R T EAADRNZAEE, B SR OHEZ R,
BT - PRRITAL TN “EIEARLE, B—MEREEE, K
BB 2 WTRRR T, T 30 I B W A P B
SHTMEIR" . OV R EEE AR, SN (i
B ARSI R, T A= R DA LA B BUR TF AR .
FL L, BEEREEOE RO RER TR RFE, TRRERE
GBS, R 2 R B L T £ 8 B R B S, PR B IR
£ BTG R A I R |

WE 2, BRI R A R, B SRR BT R
R, EARSRS S SR AL A R, T8 A L E R E
R, RY RSB (ER . AR BRI, TARE
VR A B XA TR 2, (R GG K £ BN,
SRR LSRR, FIR AR LS00 A A 2 RS, I iy
ZCEH L AT B S, BRI R R RS . BT
GBI IR, 9822 52 60 25 S B4 L LK T SRS A (b T SR RO BT
.

= R B At

BERSEIS (Cyclic Form) & 2 876 % MU/, 7RI ek 3080 =

CRP . B CTAHEEAE AT M) ARSFHEL1982F 9 HE | 255
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BI%  (EH ORESTRED %R0 LNRESE

RERPRME G RSP A, DUABInas sk dh g PR H . VB ds ey LLR 2
PaOT {E B R ST R AL E SR BT F R B A BB R g2 T =
BRI B AR MB SRR CRMH, Sl b T NS X Emmg
EHEMEHIFHRER. NS5EEH “AE” 20 (Ops7.) MO LM
BERAEUBEEEN RN = MNEERIBRRE .

“CAVE” RIBHER RERRTNE - EERET =M, B
FEARZABYZLRTHIAER R, RSP EREANRELEME K

24, BHl— (13 AT R D EERELR SN, ©

§M‘- i ﬁ-p—wé
Eﬁﬁggxﬁi %953;§§?§§

EE 25, BNl ADNZHEABRMEARZSRELTIARNES (117-118
AFD SIASEER.

B 26 , P G4 B ETWEREREHRES.

g%
/

© “Music in which a later movement reintroduces thematic material of an earlier movement is said to be cychic
form™The New Grove Dictionary of Music and Musician{200! second edition )..v.0l.6, “Cyclic Form”by
Jwarren Anderson,797.

DRI R MR FREEG N —FREISNRAL, SHEHI N5 ERSMY BEFEEEA
HELAE], FREE. 2005 (3) 94

@ it 25, 26, 27 #% B Sonatas, Op.57--"Appassionata”
http://www.sheetmusicarchive.net/dlpage_new.cfm?composition_id=156

33



M (Bl . APHREREY BRI w T RAENAR S

HfF] 27, ETRENTETE (14 A BE—REHH-AITR.

Pe ffa!ﬂla
gﬁ%ﬂi: ¥ 3 3 ﬁ*¥i£§§

MEIFB T HERRRAERSRE—2 b, “ —EERPERETN S
i, WNEIFFREE N TR LSl R FE". ©

19 42, FZHFRFERHFANERTHLMFELRET NE5H A8
MM, EFROELERENE5ERTRNTERIICR, FEZEEEY
Eut B R R —SRE i AR, FERF A NI R A LEA
AFETEN, B EA KRR S AR E, B EERMER (b
AL ) FRH A AT R A R TR B i,

] 28, FHHEF (b DNEZEGE) AN,

fa) Lenta assai - ,
N
Frer— 3 ST ==

s S ¥
r

— 3
. 3 - .!‘- "‘—}

S bt 52

== = o e

T k. HICE TUEIFNEERNG MRS A(T] B A TS R EEEIL 2001 (6): S5
? 34 28. 29 B The New Grove Dictionary of Music and Musician(2001 second edition).vol.14. “Liszt Franz”
by Alan Walker,775.
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=T (A MBS EEREME LM RS 65

G 29 PAGFERIT—TINAEESH2 7 R, MBS
%) BEIENNUEEADEAMNEAL. FLtE, B2 RERRESPH
ZHREHBRMABRAE RAWE RZB AN EREERESS
HA OHER B RRZIR . 25 LIRS B e sC R F 4R T MBS —
72 DU S SR B PE PR U T AR FE R 3 8, — R F IS UG R — M BT %
MR THRARTR. (GIZEH. KBS R BERE T XHMER, ©
HERBRERSELTEN NLFEADIIRETS, FHFEERTARE
H-BTRRR, BRMNEREMANEARET BRI
1. FRELAEERBREMTENTRY KFRAME Bhgs
(ArZEah. A EBE) RS NN ERETRRBEIES, £47
FRAERN S, REERN BT O, FERe LT E, Uy
RERMAR, BERHEMTREM B RBEEEXEMNENR.
2. AEFEMNESEAAERFEHFEDRN B 0T FiER
P (AR, AMIEEAED) P, B BB EA LA R0k
HAEARENE. (A KEPRFTEGH) B FERNEEER - FEFEH
HEARALAR A, {d ANBAZ Y B BAREIX ARSI
0030, (A KHDRFEGH) H-FEEB— (57077 %,

@ “wigyelic form spang eriginally from two distinct souces: Beethoven s dramatic recaall of previously heard
themes,and the monothematic procedure whereby a number of movenents employ variants or
‘transformmaticns’ of the same material ---” The New Grove Dictionary of Music and Musician(2001 second
edition ).vol. 9, “Franck Cesar”by John Trevitt,180.

% #4530, 31 %5 Violin Sonatain A
http://www.sheetmusicarchive.net/dlpage_new.cfm?composition_id=1973
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B (EH ARREME) £EROE LMY R SR

2T, M3 T XS FEt R EE4HE, LBl myERrsl
FUE L. MBHIEEG RPN BE R2R S EEEEE. 235
HIRTT SRR AU SR, B BNSNERT NS0 RS, AH
IR RNE, A UE KRR, B SR 30  pAa s bR e, T
TEREH R S8R LURE 0 38 BB RTT 48, BRI 5 7E R JTRY BEs A LU E B — 7R
Bt MBHENG (RABWAD FEESH SH5EEY . 2/ iB-F X,
TR L A2 BRI E 3R, AR FEOAE R AN B P R S B L T, e
FAE R T RS R T BRI AR,

BEFMEFTREENSH NS FTEMLEERIEEE. FEMLM
(GBI . NPT WHABANSAEE, WEmOHA LN © X
SKENR” BB SR RO ERTER I, 2T R A £ MR - A
IUFIK, 76Uk b ARRnas ZEHUAE LB B R T AT K, B ABIR
SAEEUEM, RHGARE LR, ERGT 5258 BENHA T &
R I 7 3 B I, B A R TR R, B R A T R, SR
SRR RR, 2 K MR AL T 5 A X S R v e sk,

RAIGT, 22 7 ge 5 0SSR AR R BB h R B T B 4
BT, BTSRRI R R A S . FTOL, 7E 19
AR S, BRI MR 2 S KBS AT, RSB % A e i
B, LR U AR b, 822 SR TR AT,

=, SEME SRR LS |

FLAS 40575 55 B (5 EELOTEEL AT (98 /) o P O 175 o B AR 25 R A
LT 1874 ERNRET GHEFERPRRE S—R0FR, HRMkA
e T SR R 38 5 o A B A ST 75 B B

] 32, RIPZIEHIAZMITE (M) (Les Eolides, 1876) BT,

© RERTNELE (HEEWL) MBI S EAREE KEKYE (NS3FrmetE) ] fREs
AR ER, 2000 (4): 50.
® The New Grove Dictionary of Music and Musician{2001} second editiet .vol. 9, “Franck Cesar"by John

Trevitt, 179,
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(b} Les Eolides
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i 1 : T
17

B33, Wikg (FERBERPRRE $—F8 -HFOELAE.

Aex 1, Scene 1
L..J ‘ i ; P - i ¥—
/’”——\\ “
mé I S Y o

R E RN ERES S BTN SR B, e, BT
F, [REERAER M. 1B 33 MRTE AR BT A GV, - UB:
Vo, \TFEEAATE, ERINMEUE T AMIZH I ¢ R EMZ, HIT
LA A E SRR RFRE, REAERE-LRIK, R MR HN.

B 34, RN (BEHDNFERE) S-EFHHNTFRARS HA
Bi#ATR: D Vo -Vl -GV, - "BV B V.-G Vi ©

Pl — — Act 1, Socoe 3
== Al =
" T ¥ ] T
a2 f y - | |
B —
oets == =—
o ; . s,
2 = F =
t——__._“‘__~‘~‘

B E R BI RS R EL T TLAR 2 B A PR RO 0 SR BN S AT, BRI SRR
LFSZHAT A BCC R R LR T B R RGN, ERGKIR A
L, IR

9 B AN ERE>FE-LHENERTY 555, 1999, 4: 30,
2 S (FRsh<tS B> PRE-HSTENERTY )& FH9%, 1999, 4. 28
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F=E  (grEd 0BRSS ERGE LR S A

P2 SO F AL A R AR F ROAR g ki, BEENRT, ESETE Y
k83 £ FDHREME RIS HET, R — M LR AR, ANE T E R R H.

FEVER) 30 B, (A KIF/PEFEMGHRY 1-20 /D, BT H 2w {FAEEW®
A B, XBFRMMART N AV -V /T-1-V, — "c: V,/
I-Ve~"g:"IV-VI, —B:VI-VI,-1, —E:V-V,. XEE-+ADFHT
THEKERE, B, ST RS HEEENGRS.

Tk, BEFERPAESRTROEMHH T ETHAMEEE, HFELE
PIFREMEPIERR T — 2 H C S =, HLAgTI T,

1. KEEFER Ry B RERT

(AT, RBIEEE) MATE S s TRE -0HKHINEEM T it
T OGEE D, R 7 EERNE, EEROELEREHIEENER.

2. {LIEM L{ERAGEINE T B & 5L

W 35, (AU RSN FIAVERRITIAER S (59-71 /M9 OHR
MTRERABERR, BERERETHNT EOTEATRNZNE, AELEE
WA A R B 1 R

CHORAL
Poco piu lento
R e S8 G BRP —esmmmn

_F } H T b L ) I
i - I} l'
F s v
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molto cantabile, non trop;z dzc F
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=
T33

3 s 5

o
i
' |

4

o iml
o]

¥ Prelude Choral and Fugue
http:ifwww. sheetmusicarchive net/single_listing.cfm?compaser_id=59
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3. BB AR AR AR A R B BT R

(AT M. B SRR ) MIRER S84 287-312 /¥ (ILIEH] 10) FIETEET
ZF (A KIRPNRERIG Y 1-20 AT (HLEB 30) ZBRTLUME ARG, ELH
LA HALHAT, B HNEH M EEER P, FHMEMGLFEEET,
H B FARFEE SRR A

4. M ERITRAR
i 36, (EUEM. IR SRED (57-59 A1), E KIAKE-LRZSE

/T "E KAMERE-L- LR, ElXAE, BEEANE KX, #H
B, BERAESRERITIER RN,
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5. B % RS AR TR R SRR BT
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E=E  (WEH AEWSUE) EESOIE LA S0

RIERE RFHZ W8 SR A A RS X MERER I T B2
se i TIE i AR A 77 30 RE R A0 = A B S A R PR B W DA
WHNEREME N EERRTER, Bl LT IeRAEATAe, EEERMNEH
LREXA A MIZRERE, 5 RO A,

AR, HZRHMEBIEBEER LR, £8 R, St
AR AR P AT B0 R PR B QRS ST R A AR AT, AU 2 ek
AR RERE T4, EETREHFINFEHME, EEMEERNT
el BER SRENCENFEA LR ANARET, BZERERETNEY
FEREPE, FLEEAIU KAESEREAL N IhBEE R PR AR, BN RINAE W E 2 TR R A0
“BINABEDREMAFRARE EI. ©

MRS RZRN (S l. ARREER Wk, ZMEVERRN
F 2 e E BARM B R EMETFERMIZ A LS EES FOHERENETRAE. %
ZREFFUMERRFHERAMEFEIETE EEERRER T RAEESRNE
m. (ARSI EE Rk A EMEIR, AR EEMNMEHTAIE. hER
g T B R TR SIEL SR AR REIERGE, AR R AUERME L X SRR
TR AATFINE, R TR R 0 B BIYE T 322 5 05 BB B A
g CACFRIE, BINEE & AR AL —

FOT HERGFREMESRBIICEETRXUNER

VTSRS (HiE . ARIRERE) AFREHE EREEEE 5FH
—EEN, EERHELTILNTE:

—. REETENSRARAZHAZEEET REEEE

fE CaTZEh. BB F, JLFFEEZELERATEN T ER
T, XA LA AR AT & R R R R IR R R FEE B RS R AR
. “17-18 e, TANERA, RkEFREHES, HingbHE". gEE
(FHMAIEY) ® EANERAA 17, 18 LR ARBE SR ERE DB R
gritaett. 19 g, SAREERLERMEEMARMEERFES, £OELE
WAAERR RN, FOANEREE BRI, BB WAT RAME L haR AR

T g, (ATERSEYNEM TR . LR SELHIIER, 2005 & 10 A~ 80,
F o (HXEICREE )Y M) B SFE R, 2005 4F 8 BE K29
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Frhik, (RIEH. AEREER) MEEESRERFEREHINRM.

Z. BERERENERAR SBEMEEZEAR :

AXFE_FHFEE, BUEAT (BIEMH. AMTSEK) PREBREZANE
TRIFE, EEHH 126 M WEARPERER, &HBER “pp- B XIBENS
. XIRBLE O EFRE MEERN AN, RERIRT HZmEHF
fERPRANETER. FE2RE (FEE. AMRERE) OEFFRLUES, b
T BB RRIESEHAG ARG, TR P SEBATE R AT
E5EM, FEFRHGERINES TRRTERES T REFNHEEL,
KMT R2RAO0EZTHNER, AR TERS S XAENBEM . BEE
SRTE LR TR AR B R BUE B R L, B Z R D R E R E R
R, HFREDEAHEER. 19 LR, FERREE &7, IHERE
L EAT AR SE RS A ST, R T EE & R SRR
PEE MR s FAHE E RN MEERA, ¥ UESPRRAERGE
W& RAMEREEL, BT, VA B SR SUAE R R P in R R B BN ER
BEFFR -ERFEERPREEEHRBROESES, BB,

=, BERNBERIMEMNENFZEERER

(RTZedl. ARG TS M= EifEEal I B 2w TR EFFHHENR
#, T EEFEROEHSEMER. UABNERFMERFEIERE HREM
S M — M E AR, XEF AR SR HE N R et
ik 2, FFREENTRF K. B L BT EATE S LUR I = 321
X A R B4 S SRR AR RAT O HA P A E IR S eI BT BA
= BB R o REBFAEE A GE SRR EISE R SO . 19 HEAN-ETER,
2 1F fh 20K B SR QIR DU e AR B4R R 2038 SR QIR 4. LIRZ R R R F A
HRHBREE SRS RO G RITRIR, A SREE SRR M T RS R EHER
%, NEFROESE. BRAEFOERE FEE T JENEER AT R AR
B, XAIR S EARARIRES 2NS ERENPR SO0, 7 EdEE
AL EREHERI AR

19 HEREEESFNRERE T X EMemi kR, XA EEE SN
BAFIF RIRATI) — 2. HELT MR EaS XA EIEE, £XHE
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ARPRT AT ER, LA REF FRIRAER, BHUEMEREERE, £
XEERHERER, EEERTE 19 HOREERE, 19 HEFHRRNEERESR
IREZEMHARE, JENERIREMGE T 85 FAUERAM, BB T FRME A
FIRI=AIR (AR —ER =), REDRIREAE, BHET HREEE
FEREBEARIFRE. BRESIEESFIZ, #2025 3 85 ROESRS
WRIE AT T R, HEMA TR S P RZEEE R EmERT P
ITERAGE. BZROFFOFIABERZE 2SS, SRUEMFR &
BT E MM E AR R RN, BRI T SrNEEE R L oK B
B, B SRR ik B A SO U A AR T B h S h ok AL B S e 5 FF B R 4
Frm, XMFRE 19 R E EREEN SONR T S BN & B S ZAGEA
ABFTRA—NEERE,

B2, NEREHEMSANAFER T ERBERE, HEmAETFAESD
FEERAALS R, PR & REIEES), ERESRESEMER L, Tk
s N2 BT CH T, it A DREENHEL . EERERH RGOk
REMET R ANEREHERHSS M ET M R AOHEEE AR TS
R, BERETFUE LRZEET REEERNER, TZIFEHTFR
B TR N SRR B 5 S B — R BRI G R
R - ERGES R R, XEZAR A IS Z TN hE
fem (ErE . AMHEBRRE) WEROET. (irEi. AERERE) BE
SREMER R B R T 2 = 5 B AR A R B A L, SRR AT it — TR A
e AL, TEEARNE. SIERA LM EBERERTFL . BEEMPIFREMELR
BR TR E O E R EMEG S St AR
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FOE M (A, KBERSHE) EHA=TEROMESHS
fEFARZ Mo

E—T BREmTROMESMESE

M CETSE . KBRS B FROELE, BEmNTROERIT
T8 SRR H, AL T 38 R SR SRk 3 SR SO B MR R 5 G k3
ICHE St BAARBE:

—. RIEEHEEEA LD

JRB E NCE R AR T RN B RO B ME O T, AR E R
HAETRECHER BRMBARAITRTERNHATKRS. REEXE
FOHEAR T ENFRCOME. FAFELEFUEEERAZRESE—, REE
XESROMEEE b RIAER, BERABTNRE, MER TR R
WEREWFATERBIANATEE, ATHERENTENBELERETRE
B, EETLAE -FHOER. BEREREEHCHLELBRNEIET, &
M EF R M A TR AR (ATZ . AR STRAR .

. BHREEH

X EHAEEAE P e Bh AT I SR, AR h o B B D MR M SRR A
REETHEMEAOCEENER. AEREHEMREENERRE—H, LITREBERE
AEBEUE ST ERAE. MUBREE U EREHEES B B EHE R
EEERCUE - RER D AFROAOER, FHERERETERE.

=. ZRAXELEENE

FEWIETR. AR B2 RARNANFEFRES, LERAERE T
XERMEEFRES. BT 2ARFABEBRREIERBENER, LAREE
IR WL B b i B H RIENE R R R . 962 n RS B4 5 FAE MR MR HTR
B E NFROEMBERRE A ME ), RN T N Z2 52BN SERERK
F R FI B 5K W RA S s & AN R RS R e, Fat, Jh =il
FHAB MR N B2 wEERAMED, SHRZEERUEERNEE. BE
BEME, FHAFRRAERNHE.
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M. ELEERICHEER THEAREHANE

TEVH T S A L3 o I MARE TR Bt 4 3 ORI B & b R o, IR T A DA 2
BN POHEREREEER, X MERERK —BIEAEE T 2.
HEN 19 B A, DUEREAREHELEAT O E R, ERRETRN
REZF—ELR. BEEEGRARRRE, 805 RES FRSATHET 58 &
AR RS B EREEREAT, SERETHACHRITRH
B, EEAGELBE A B R E R TR EEES, AR eEZEES S
Rag, Ritma AEmBZAA 6, U E O REE, B8 T EhRE S
RAEEMEA. BT 2T RMRILE LRSS, EhFRZAEREE
IREFIRHTIAR, B S EE R A e AT A B SR R R B A, (B R
AR E AR BIE R IR IS SR NE SRR R A T2 o M) R RR L. 3 2
REEEE N EET R EECEH, AR Z AR TS
R REE 5 R T AR 30 MR SR IE R —RES R AR L BT
T A BRI

BTV #H=mERIMEMERE

FERERCERRN, EEABEZTHS TROER S TREEEFET
SAER e, FAh A A S SR EMERE B 2 ik B AR R R AR M X TR
i,

—. HEEFROMEM BT KRR,

BETHEFFEEZ AL G RERINER, IR E AR FE R ARG
il (IR EATIES SH) (Les sons et parfums, 1910) , Hoh-F47/\
FERAERERAT, SH2E (i, QIR EWEE) 020K ETAT A
FMEHT oA, Y20 LW FLE AN EBE FEH (Casella
Alfred,1864-1947) ®tik 19 AR 20 #HLFSMIEHE, RGN E
FRKEIET ANH —ER/NG, BERERZY. FENET R R EEN R
M OCBRELE, SENAEREEMEH S EEREAT, FRRG, FERAER, tad
Ehith “EIL” T H LA RN,

¥ %453 H The New Grove Dictionary of Music and Musician(2001) second edition ).vol. 9, “Franck
Cesar"by John Trevitt, 188,
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g8, BT QURTRI A 1 B AR LR SRR A B 2
BEFME RO S BAT RO ERATIINERR, BERR FE RN
18, T REIARPERESE, FREHESFEORNER, KET5
SHEMBE SR D — AU BRI B ZWRE TR AR, IIHERE L
SN EESSERUERRNERIE, IR0 E SO BEN TR
RNEEERERAAERE L. £ T+ 28 RERUBZ R ANRMTIRERA
HIE AP S R AIEBAEMFE NSRS, 20 HATEEA T REOMENE
EMBGRRRIEEAKT, AABEAE 228,
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