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Abstract

With the continuous development of the Chinese culture “going-out”, an
increasing number of translators begin to pay close attention to the international
communication of Chinese traditional culture and art in pursuit of enhancing culture
soft power. As the quintessence of Chinese culture, the meaning of Beijing Opera’s
communication is of great importance.

The practice report is based on the translation of the selections of Memorial to
Mei Lanfang. This paper focuses on translation from Chinese into English, and selects
some parts of Memorial to Mei Lanfang, which is used to memorialize the master of
Beijing Opera, Mei Lanfang, as translation practice material due to the opportunity of
practicing at Mei Lanfang Art Institute of Shenyang Normal University.
With a beautiful prose style, Memorial to Mei Lanfang contains much basic
knowledge of Beijing Opera, thus the translation is profound. Therefore the author
tries to translate Memorial to Mei Lanfang, and focuses on the translation of Beijing
Opera as well as the effective ways of drama review translation.

In the main part of this article, the author emphatically discusses actual cases in
the process of translation. Through analyzing the drama review text and the problems
found during the process of translation practice, the author summarizes text features
and translation difficulties in drama review translation from three aspects including
sentence features, textual features and lexical features. According to the features of
drama review text, the author summarizes the application of amplification strategy in

drama review translation including the supplement of conjunctions, the supplement of



subject and the supplement of additional remarks and explanation. Through the
reflections on the translation practice, the author proposes her own viewpoints, which
are hoped to have certain reference significance for drama review translation.

Key Words: drama review, Variation Theory, amplification strategy
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1 Task Description

This translation task is the translation of the selections of Memorial to Mei
Lanfang. In this chapter, the author introduces the background of the task, the choice

of the text and the brief introduction to the text.

1.1 The Background of the Task

In this thesis, the author focuses on translation from Chinese into English, and
selects some parts of Memorial to Mei Lanfang, which is used to memorialize the
master of Beijing Opera, Mei Lanfang, as translation practice material due to the
opportunity of practicing at Mei Lanfang Art Institute of Shenyang Normal University.
Beijing Opera, once called Pingju, as one of the top five operas in China, is rich in
content which combines music, vocal performance, mime, dance, and acrobatics.
Beijing Opera is known as the quintessence of China.

Now that Chinese culture is encouraged to spread overseas, Beijing Opera, the
significant part of Chinese traditional culture, is supposed to be introduced to the
world. The author also believes that there will be an increasing number of foreign
readers paying attention to Beijing Opera, and the English version of Beijing Opera
will be in greater demand. However, no matter whether searching online or in the
library, the author finds that there isn’t much information about Beijing Opera.
Therefore the author tries to translate Memorial to Mei Lanfang, and focuses on the
translation of Beijing Opera as well as finds the effective ways of drama review

translation.



1.2 Choice of the Text

Every ancient nation has its own unique exquisite performing arts which are
capable of expressing the ethnic aspirations. The Greek has tragedy, Italian has opera,
Russian has ballet, and British has Shakespeare. Known as the quintessence of
Chinese culture, Beijing Opera can be called the unique and exquisite performing art
of China.

Memorial to Mei Lanfang is a festschrift of the great of Mei School, Mr. Mei
Lanfang, which is assembled by Mei School’s disciple Xiao Di. This book collects
many review articles of the performance art of Mei Lanfang which are published in
Shun Pao, The PeiYang Pictorial News, Drama and other media in the 1920s and
1930s.

During the internship at Mei Lanfang Art Institute of Shenyang Normal
University, the author finds that this book is not only rich in content, but also involved
many knowledge of Beijing Opera and even the related culture of old China’s drama,
art and social class. Considering that Mr. Mei Lanfang has a certain influence on the
western world, the author thinks that it may be easy to attract western readers and
guide them to enjoy the fantastic culture of Beijing Opera if he starts with the
translation of the related articles of Mr. Mei Lanfang. At the same time, because the
book is composed of a number of independent proses by different writers in different
styles, each article has its uniqueness, which makes it a great medium to spread the

knowledge of Beijing Opera and carry forward Chinese traditional culture.



1.3 ABrief Introduction to the Text

In this translation practice, the author extracts some chapters of the book,
including The Art of Mei Lanfang, Recent News of Mei Lanfangs Tour to the U.S.,
The Artistic Mei Lanfang in Today § China, Mei Lanfang and Chinese Drama, The
Interview of Mei Lanfang, The Comparisons of “Four Great Female Roles” of Beijing
Opera. These articles narrate the view of Mr. Mei Lanfang from various perspectives,
which reflect the basic features, main characters and business as well as the actor’s
comments of Beijing Opera.

As for textual features, most of the selected articles are written in ancient
vernacular Chinese, with implicative and beautiful words, and only a small amount of
transition parts are the narrative vernacular Chinese. In order to have a better
understanding, the characteristics of the text require the author numerous preparations

before translation.



2 Process Description

After determining the translation material, six articles in Memorial to Mei
Lanfang were chosen the as the translation text through extensive reading. The task
presented here is Chinese to English Translation with 10191 Chinese words and 6803
English words, and is completed independently. The duration of whole translation
work lasted for 25 days and divided into two stages: preparation for translating and

process of translating.

2.1 The Preparation for Translating

During this period, a lot of preparatory works need to be done. After
determining the translation task, the author begins her preparation from two aspects
including relevant background information about Beijing Opera and translation task
arrangement.
2.1.1 Relevant Background Information about Beijing Opera

In the first place, the author reads through the whole book of Memorial to Mei
Lanfang before translation as well as the related journal articles, books, and network
resources of Beijing Opera, including The Classical Drama Standard Version of
Beijing Opera, The Essence of the Cultural Monuments: Chinese Beijing Opera,
Beijing Opera and Kunqu, The History of Chinese Opera, The Contemporary Drama
for Forty Years. The author reads much about Beijing Opera, and understands the
characteristics and the difference of many characters in this kind of drama. At the
same time, the author seriously reviews the existing related terms and the fixed

translation of some articles.



In addition, the plays of Beijing Opera mostly come from historical allusion and
folklore, so the author also reinforces the reading of history data before translation. In
the process of translation, the background information of preparation provides a good
foundation for translation.

2.1.2 Translation Task Arrangement

The selected Chinese translation material is 10191 words in total. In order to
complete the preliminary text translation work within fifteen days, the author
translates about seven hundred words every day and tries to guarantee the accuracy of
the translation as much as possible. The author requests to retain and disseminate the
cultural information because the text is related many elements of Chinese culture. In
the meantime, the classical Chinese prose written style of the text requires the author
constantly deepen the understanding, and try to accurately translate the contents.
Therefore the author arranges for translation revision after forming the first draft in
ten days. During the preparation period, the author refers to a large number of Beijing
Opera materials, drama books and famous translation of opera. In the process of
translation, the author uses the translation tools including: The English Chinese
Dictionary, New-Century Chinese-English Dictionary, Oxford Advanced Learner’s
Dictionary, Bing online dictionary, Youdao online dictionary and Wikipedia English

version.

2.2 The Process of Translating
Given that the literariness of the text itself is quite strong, the author also meets

many problems in the process of translation. As for the understanding of the text, it is
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difficult for the translator to understand the text because this book contained many
review articles of the performance art of Mei Lanfang which are published in Shun
Pao, Peiyang Pictorial News, Drama and other media in the 1920s and 1930s, and
most of the selected articles are written in ancient vernacular Chinese.

Example 1: #2255 RAMR, KHEZERMEMS, CEANDEMAFR. ITFREXTF
ZERZ, RZERZ, FETRAMA, &SR, BECEHIWS, 1Ets, B
AELBE VAN A RS AR, RIRAT AR

Translation: With regard to flawless beauty and abundant artistic works of Mei
Lanfang, a great number of Beijing Opera fans and reviewers have rejoiced to write
books for him and sung the praises for him, which did not allow the layman like me to
give unnecessary details.

This sentence brings huge difficulties for the author in understanding. The
words like “Fx x> “E2ZE2” are easy to understand, which meant today’s
“dance with joy”, but other words like “Z& T it “#EEE 54>, “WHYLIHA" and “J3
F5%%5> are not commonly used now, which required the author to consult books in
order to understand the meaning of these words and translate the source text. After
thinking, the author generates the translation. Although the translation is not perfect,
the author tries to ensure the translation close to the content of the original text.

In addition, some historical allusions also need to be paid attention to while
translating.

Example 2: P ATRIEBETEAZ, Ml “Yah4T IRELACNETR, g BAA
ANRZ s FUa L E LB, S CLE LR, MO RER, AeEiEE aigdk,



JeEtta B U AR, b D iaiR, TRk R e sk

ot

Translation: Just like Yu Rang’s (an ancient warrior of China) saying, “My
former masters Mr. Fan and Mr. Zhongxing treated me like an ordinary people, so did
I; but later, my master Mr. Zhi treated me like the best person in the country, so I had
to repay him.” Thus one’s personality does not all depend on himself; it also needs the
help of society to improve it step by step until achieved perfectly.

This sentence quotes the allusion of Sun Yurang, an ancient warrior of China,
revenges for his bosom friend, and only after searching on the Internet and knowing
the meaning of the illusion can the author accurately translates the sentence. After
continuous thinking, the author adds a parenthesis in translation to explain who
Yurang is in order to make it easier for readers to understand.

In the meantime, the author also pays special attention to the translation of
drama’s name. At first, the author directly adopts the foreignization strategy to
translate the name of drama. But after reading through the whole text, the author finds
that the name has a particular meaning to the drama. With the purpose of spreading
drama culture better, the author tries to find the more appropriate translation. For
instance, for the drama name /& JL” in the article Mei Lanfang and Chinese Drama,
the author at first wants to use Chinese pinyin to translate it directly and add footnote,
but after thinking, the author realizes that it can reduce the readability of the
translation and will make readers lost interest in reading if the translator uses this
method for many times. Thus the author gives up this idea and translates the name

into Longing for Earthliness, which is more appropriate to the original text.



The author also focuses on the understanding and integration of the text. In
Chinese, people used to use repeated words to express feelings, while it is tabooed in
English that even a repetition for one word will be thought of some ways to get
replaced. In the progress of translation, the author tries to modify the tedious English
version causing by repeating Chinese as far as possible, in an attempt to make the
translation more close to the characteristics of the target language, thus further

improving the quality of translation.



3 Case Analysis

On the basis of the translation of the selections of Memorial to Mei Lanfang,
the author firstly introduces the theoretical foundation of this thesis. In addition, the
author sums up the text features and research difficulties of drama review text.
Furthermore, the author tries to find solutions to deal with the difficulties of
translation during the practice and proposes amplification strategy in the translation of

drama review.

3.1 Theoretical Foundation

Generally speaking, the drama review texts involve many obscure words and
interspersed with many historical allusions featured by loose sentence structure,
ancient vernacular Chinese and proper nouns, which are difficult to translate.
According to these characteristics, the flexible strategies of Variation Theory such as
amplification, abridgement and paraphrase of Variation Theory can be the guiding
strategies in drama review translation, so as to achieve the ideal effect of translation.
In this thesis, the author focuses on the drama review translation from the perspective
of amplification strategy of Variation Theory. Based on the translation of the
selections of Memorial to Mei Lanfang, the author firstly introduces the definition of
Variation Theory, and then recommends the amplification strategy of Variation
Theory.
3.1.1 Introduction of Variation Theory

Variation Theory is presented by Professor Huang Zhonglian (1997) at the



international symposium on translation in 1997, according to the practice of Chinese
translation. Although as early as 100 years ago, Chinese scholar Yan Fu once put
forward this theory, and had carried on translation practice, for various reasons, this
theory has not received enough attention of descendants. However, with the
increasingly frequent communication cooperation between many countries and China,
the translation market has a higher request for the practical theory. And Variation
Theory, the theory that takes Chinese native translation practice as the research object,
will undoubtedly meet this requirement.

Although Variation Theory is not as perfect as western translation theories now
and the scope of the audience is relatively small, it is a responsibility for translation
learners to study and spread local translation theory. Over the years, even though we
have been accustomed to the western translation theory’s “bringing in” strategy, we
can’t forget the “going out” dream of Chinese local translation theory, in terms of the
saying “The more local, the more the world”. Holding this belief, the author studies
the drama review translation from the perspective of amplification strategy of
Variation Theory.

Huang Zhonglian (2002) stated that Variation is the translation activity that a
translator according to the special needs of specific readers under certain conditions
adopts many flexible strategies including amplification, abridgement, compilation,
paraphrase, shrinkage, synthesization and transformation to take the central or partial
content of the original source. As the core concept of Variation Theory, variation and

these flexible strategies interact with each other, together constituting the Variation
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Theory. In 2002, Professor Huang Zhonglian (2002) and other scholars simplified the
definition of Variation Theory: The so-called variation refers to the translation activity
that a translator according to the special needs of specific readers under certain
conditions adopts flexible means to take the relevant content of the original source.
3.1.2 Amplification Strategy of Variation Theory

There are a variety of flexible strategies of Variation Theory, and the author
selects the amplification strategy as the translation strategy to guide the drama review
translation practice.

Huang Zhonglian (2002) stated that Amplification (a>b) refers to the increase
of information on the basis of the original text. (a>b) represents the variation
information is greater than the original translation and its complete translation
information, which means that variation leads to the increase of information, referred
as “amplification”. Chinese and English distinguishes with each other in terms of
culture and language is the carrier of culture. Therefore the Variation Theory
emphasizes that translation is not only an exchange between languages but also a

cultural exchange.

3.2 Text Features

Drama review is a part of literary criticism. Literary criticism is the research
and comment of literature and art law at all times and in all countries. Because of the
different varieties, it can be divided into literary criticism, drama review, music
criticism, dance criticism and art criticism.

The author takes the selections of Memorial to Mei Lanfang as an example to

11



investigate Chinese-English translation methods of drama review translation from the
perspective of amplification strategy of the Variation Theory. The translation practice
material is a book about drama review. As a unique text, this text has its distinctive
characteristics including its loose sentence structure, ancient vernacular Chinese and
proper nouns, and these characteristics bring on many difficulties to the translation of
the text.
3.2.1 Loose Sentence Structure of Drama Review Text

Huang Zhonglian (2002) stated that in the Variation Theory, the translator
should give full consideration to the differences of sentence structure between
Chinese and English in the process of translation. There are many fused sentences in
Chinese, clause after clause, which makes that in the expression of the same content,
Chinese are often more than English in the number of sentences. And to the
Chinese-English translation process, if all disposed of the fork type sentence in
English, the whole sentence will look big and not easy to understand. Therefore
according to the logic relations, chronological order, the meaning of the sentence and
the emphasized center, the translator should consider the loose sentence structure of
drama review text in the process of translation to facilitate the understanding of the
source language for readers.
3.2.2 Ancient Vernacular Chinese of Drama Review Text

Most of the selected articles in Memorial to Mei Lanfang are written in ancient
vernacular Chinese, with implicative and beautiful words, and only a small amount of

transition parts are the narrative vernacular Chinese. The ancient Chinese written
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language contains of two forms, the classical Chinese and the ancient vernacular
Chinese. Sprung up in the Tang and Song Dynasties, ancient vernacular Chinese is a
new kind of written language that is familiar with the spoken language in a certain age
on the basis of the northern dialect. Compared with the classical Chinese, ancient
vernacular Chinese is in closer proximity to the spoken language and easier to
understand, which is easier to be accepted by the broad masses of the people at that
time and later. Thus it is the direct source of the modern Chinese. Even though more
close to the spoken language, the ancient vernacular Chinese is not equal to the
written form of the spoken language and different from the vernacular Chinese.

As a language phenomenon in a very long historical period, the ancient
vernacular Chinese has the following characteristics in comparison with the classical
style of writing such as the concision of the ancient vernacular Chinese, the increase
of compound words, the appearance of compound verbs and so on.

3.2.3 Proper Nouns of Drama Review Text

As a unique text, one distinctive features of drama review text is that there are a
large number of proper nouns, such as the character name: V457, — %, Hff, 1$£;
the drama name: “BfFHis, <7, “ARZMZE” and “T4—2%”. Although these
culture-loaded words have very strong Chinese colors, they have the good sense to
spread traditional Chinese culture. Nevertheless, these words are unfamiliar to
western readers, and this kind of words virtually increases the difficulty of Chinese
output. Therefore, how to deal with these special words in Chinese drama is the aspect

that the author pays much attention to in the process of translation.
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In the process of translation, at first the author adopted the Pinyin transliteration
method for these special drama words. But in the process of translation modification,
the author found that if blindly adopt the foreignization way, the translation will be
quite difficult to understand and reduce the readability of the text. Therefore, there
should be all-round consideration in order to find the most suitable translation

method.

3.3 Amplification Strategy in Drama Review Translation

Taking the translation of the selections of Memorial to Mei Lanfang as an entry
point, the author tends to explore the translation strategy of drama review text.
Through the analysis of the translation practice, the author finds that amplification is a
great strategy to guide the translation of drama review text. There are three kinds of
methods of amplification strategy in drama review translation including the
supplement of conjunctions, the supplement of subject and the supplement of
additional remarks and explanation.
3.3.1 The Supplement of Conjuctions

In the translation process, the translator should pay close attention to the
differences between Chinese and English sentence structure and content, and treat the
differences between the two kinds of differences languages slick. The translator has to
take notice of the difference between the two languages that Chinese sentences focus
on parataxis and they are mostly accumulated with the meaning of the sentence, while
English sentences focus on hypotaxis and mostly using conjunctions to express the

content of a sentence. And for the better understanding of the readers, the translator
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needs to combine with the specific meaning and context under the guidance of
variation strategy, and use amplification strategy to appropriately increase the

conjunctions.

i

Example 3: HJa e sa b 54y, BEAKRMOMER, RFEEREAR, BHREZ
HH

Translation: Thereafter other actors imitated him to perform abroad, but none of
them achieved the success like Mei Lanfang. And we have no idea whether the
reputation or the technique leads to this.

Example 4: WKL J7H, HJLLAJEALRTZ 0N, FA Ex R 54 — A9,
MG PIE RN R sy, Mg RIRE T HE], AN R TR A =77 %= .

Translation: As for Europe and America, at first, some foreigners living in
Beijing have heard of there is a great performer in drama circles. And Mei Lanfang
acted many times in the banquet of entertain foreigners held by presidential palace
each year, so he was well-known in diplomatic circles.

Variation Theory emphasizes that in the process of translation, for the readers’
better understanding, translators should fully consider the difference of different
languages and cultures, use amplification strategy properly, and increase the
information on the basis of original text. The two examples above both take the
amplification translation strategy. Chinese sentences focus on parataxis and English
sentences focus on hypotaxis, so relatively speaking, Chinese uses fewer conjunctions
than English. If the translator add connectives inappropriately, it is very easy to lead

to the confusion of the sentence structure and affect readers’ understanding. Therefore,
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the author adds “And” in the Example 3 and adds “And” and “so” in the Example 4,
so as to make the original fuzzy sentence clear and enhance the connection between
sentences, thus make it more convenient for readers to accept.

3.3.2 The Supplement of Subject

The supplement of subject is also one of the important parts of the amplification
strategy. The Variation Theory not only emphasizes the importance of cohesion
between sentences, but also lays emphasis on the clarity of the content of the sentence.
Chinese sentences without subjects are a kind of common and typical sentence pattern
and a unique language phenomenon in Chinese language, while English sentences pay
more attention to the center of the subject. So in the process of Chinese-English
translation, in order to make the sentence with a clear subject and easy to understand,
it is necessary for translator to add a subject in a subjectless sentence from the
perspective of amplification strategy.

Example 5: £{R 6877, AL TH ERFALR, TG ERFERA . AERGE
FEZARF S, YRS, Ml T&ak.

Translation: The superb technical competence is based on material experience
and the innovation of the talents. In many art circles of countries in Europe and the
United States, people often attach more importance to talent than experience.

The supplement of subject is also an important part of the amplification strategy.
Variation not only emphasizes the importance of the cohesion between sentences, but
also attaches importance to the clarity of the sentence content. In the Chinese-English

translation, the Chinese sentence is mainly embodied in the fusion of subject and
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object and the sentences without subjects are very common in Chinese; while the
English sentences emphasize the center of the sentence, so English sentences must
have subjects in general. Under the guidance of Variation Theory, Example 5 properly
uses the amplification strategy and adds the subject “people”, which gives a clear
meaning that the subject is the reviewers of the art circles in Europe and the United
States, thus can make the English sentences have a clear subject.
3.3.3 The Supplement of Additional Remarks and Explanation

There are many differences between Chinese and English in terms of culture
and custom, and language is the carrier of culture. The differences between Chinese
and Western culture and the two different language lead to the problem that some
Chinese expressions translated into English may be ambiguous, which will even result
in the misunderstanding of the contents of the article. For instance, many Western
readers may be unfamiliar with some Chinese historical allusions and they need an
explanation. Unfortunately, the important information for readers’ better
understanding is always concealed in the Chinese sentences. Therefore, Variation
Theory requires translators according to the specific needs to increase information
appropriately, so that readers can have a better understanding of the content of the
text.

Example 6: Xl [ /L 5ty 0 rp 2 SRS R 1T i BE A D0 AU, AT 464 )
2, FRZ, %z, IRz 2, WGER =IO, FATSKEE, ANEE
o

Translation: The problem of drama selection: we have to choose the most

17



brilliant and popular plays in costume drama to add or reduce, translate and narrate,
and practice, all these also need time. For the reason that there is too much heavy
baggage in drama, it tends to select three or four plays for the performing tour.
Example 7: SR VFE S, X TRAEIE, MBI L EYR.
Translation: However, in the criticism circles, reviewers still lay emphasis on the

material of drama, the external performance.

Example 8: 7 NS =46, W77 TR, BRAHMKIAG.
Translation: In ancient China, there was an eminent person named Zheng Qian,

who was not only good at poem and painting, but also calligraphy. From him, we can

see how difficult that a person can be adept at many fields.

The underlined parts in the three examples are the supplement information. The
original text in Example 6 does not reflect the exact dramatic question, and from the
contextual information we can know that what the writer wants to express is the
problem of the selection of drama to perform abroad. Therefore the author adds the
word “selection” in order to help the readers understand the translation better. The
meaning of material of drama in Example 7 is not specific too, and from the following
lines we can know that it refers to the external performance of Beijing Opera
performers, so the author adds “the external performance” as the additional remarks.
Example 8 is an obvious supplement of historical allusion. Chinese well-known
historical and cultural celebrity Zheng Qian, who is known as “=4%”, is not only
good at poem and painting, but also calligraphy. The author thinks that it is necessary

to supplement the meaning of “= 4" for a full understanding of the original text.
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4 Conclusion

Through this translation practice, the author benefits a lot and finds some
limitations of the thesis. Translation is the recreation of the original, but it is not an

easy job. There are still many problems that need to be solved.

4.1 Implications of Translation Practice

In the translation project, the author makes an analysis of the translation
methods of words and sentences in drama review. The author experiences a process of
learning about the professional knowledge and translation skills before translation,
referring to classical books to try to understand the source text during translating. The
author also learns a lot from continuously improving in the stage of proofreading, and
thinking after the completion of the task. In the process of improving the translation
ability, the author applies the translation theory to practice, and accumulates a certain
amount of professional knowledge and experiences. In the process of preparing for
the translation task, the author sums up the shortcomings and deficiencies of being a
postgraduate student who majors in translation. At the same time, the author sums up
the conditions of a qualified translator.

Firstly, it is the most basic quality for a translator to have solid language skills.
Only in this way can a translator make a further study of the source text after
understanding it and complete the translation task with accurate language. In the
process of translation, there are many inappropriate translations due to the poor

understanding of the source text. Although understanding the original text, the author
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is unable to express it with the appropriate language. There should be some
improvements in the understanding and expression of languages especially when the
author chooses the prose text in classical Chinese, which shows that the translator is
still lacking in language skills, and there is also a need to strengthen the knowledge of
both Chinese and English.

Secondly, the translation work involves all aspects of society, so the translator
must have rich professional knowledge. After receiving a translation task, especially a
task which has never begun before, the first thing for a translator is to establish the
confidence. Then the translator should begin to learn about the relevant knowledge
about the text, collect the ways of expression of the associated terminology,
vocabulary and professional statements to establish their own corpus, and prepare for
the further translation. The translator should communicate with professionals in the
translation process, try to understand the information. Only by understanding
accurately can a translator get a good knowledge of the source text.

Thirdly, a solid professional knowledge and language skills are expected that
the translator should also have the professional ethics. As a translator, he must do his
best to complete the translation task. For example, in the process of translating
Memorial to Mei Lanfang, if the translator gives up the professional ethics, leaving
out the translations of those difficult words, then she has lost the right to be a
translator.

To sum up, translation is a fulfilling job in the author’s view. In translation, we

can learn a lot of knowledge outside our own expertise. Translation is an

20



accumulation of work, in which our language level keeps improving and our
knowledge keeps accumulating. Translation is a challenging job, which means that
how to translate the source text into the target text in the limited time accurately and

how to solve the problems successfully are testing the translator.

4.2 Limitations of the Thesis

Taking the translation of the selections of Memorial to Mei Lanfang as the text
of translation practice, the author gets both harvests and problems in the process of
the translation practice.

First, there is a lack of the ability of using English and Chinese. One important
aspect of translation is the ability to use these two kinds of languages, and low ability
in either language will lead to a decline in the quality of the target text. These
problems include many aspects of diction, grammar and syntax. Therefore, the
improvement of these two languages is the foundation of a good translation.

Second, there is a limitation of knowledge. For translators, the most important
thing is to be a “Jack of all trades”. That is to say, he must have rich knowledge to
answer to different text typology of translations. Translation is a transition between
two types of cultures. Lacking of any kind of culture will lead to the non-equivalence
between the source text author and target text readers and he can not achieve the
purpose of translation. Therefore the rich cultural knowledge is a necessary condition
for an excellent translator.

Third, there is not a good understanding of the basic theory. The author finds

that there are many problems owing to the plain understanding of the basic theory.
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These problems fully expose a fact that the author does not understand basic theory
deeply, and the author will continue to consolidate and deepen the understanding of
the theory in further study.

In the revision process, the author also finds the existence of translationese,
which encouraging the author to deepen the English skills and eliminate the barriers
from many aspects in translation, thus contributing to the spread of Chinese culture.
Through the translation practice, the author begins to master the translation process
from the topic choosing to the translation proofreading and becomes more skilled in
the application of translation methods; at the same time, the author is able to evaluate

that whether the translation is appropriate or not in the aesthetic perspective.
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Appendix:

Selections of Memorial to Mei Lanfang

W=FZZRKR ()

BARZEET, EETYR EFs
B, MRS BRI ERREREZEAR
b, EALRA, M TRk, smE
LAl 22 AL, RILF N BRH
A2, ARAZIERZH. &2
KA, W% IE, BEVERE, b
F, AT, EEAH, 58
FOCE, TR E R, R R
BN ESRR B2 — R I RE . AR
MFRF R, Tkl b, b &
Yl —m—5%, 51k, FRAR,
1M TE R 2 e 71, AERILRETILL
BEFHEARE, FeMb. HEZz, #Hik
TG, IR T AR R KA.
X, EAFENEENL, FE
INCLVER, A ANEEEZAL . MR
PG F 22, WIAEE A GG E %
1k, AR AR E, v JUERE T R 5t
Ho WM, SEIRPEREIRIE RS 55K
IRz i, G, B, BEEA
HEMZAL, IRARMKE B,

24

The Art of Mei Lanfang (Part One)

The superb technical competence is
based on material experience and the
innovation of the talents. In many art
circles of countries in Europe and the
United States, people often attach more
importance to talent than experience. If
someone only shows his appearance that
learned from others, although he may
prepare for day by day, he may be derided
as too deliberately. But if someone has
talent, he must behave great in
everywhere, fit the rules and be free in
the world. In today’s China, people pay
more attention to drama and singing
performing steadily, which is considered
skill literature and

as a special in

painting. However, in the criticism
circles, reviewers still lay emphasis on
the material of drama, the external
performance. Each word with each voice,
each stop after each step, performers
thought this could show his ability. But
there is only a few people who hold the

ability of seeking progress continually. In
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a word, people always focus on the plot,
singing and acting of a drama, but not the
Because of its

performer’s talent.

unreasonable action, in the view of
someone who doesn’t know the content
of a drama, Chinese drama always tend to
be criticized as unreasonable acting.
While talk about it in the spiritual
perspective, we can see the great artists
can perform the unreasonable action to
reasonable, which is quite praiseworthy.
These two arguments separately belong to
the group of western romance and
realism. Each group has its own theory.
No partiality is ought to be showed to
either side.

Since talk about the talent of
Chinese drama, there is one person that |
have to mention, Mei Lanfang, who is
both good at spirit and perform technic.
Mei Lanfang has been the greatest
performer in Chinese drama circles for
many Yyears. 1’d better not follow others
to praise him, since they always praise for
a part of Mei’s performance, such as one
word’s adept or one step’s beauty. This
incomplete view is not enough in the

artist researcher’s eyes. Now 1I’d like to

leave aside the art and focus on the spirit.
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Only with spirit, art can be famed around

the world!

The Art of Mei Lanfang (Part Two)

The most excellent features of Mei
Lanfang are as follows: first, his spirit is
suitable for acting; second, he can
concentrate on what he does; third, he is a
creator who can bring things outside
drama into it.

Why did | say that Mei Lanfang’s
spirit is suitable for acting? There are four
kinds of fine art which are writing,
performance, painting and deft skill.
These four dispositions often related to
each other, but don’t good at any single
part. In ancient China, there was an
eminent person named Zheng Qian, who
was not only good at poem and painting,
but also calligraphy. From him, we can
see how difficult that a person can be
adept at many fields. Someone who is
good at writing must have the heart of
literature. 1 haven’t seen Mei’s writing
and it is none of my business if he is
skilled in writing, but I can affirm that he
has the heart of literature. Since his

performance is indeed better than those
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who always toe the line. In a drama, the
structure of script, scenery and supporting
actors all play important roles to its
graceful. And we all know that it is quite
significant that a performer could use his
heart of literature to perform the script on
the stage. Mei Lanfang is such a person
who can intelligently express his heart of
literature outside the rhythm. Thus we
can know that he has the heart of
literature. If someone doesn’t have the
heart of literature, no matter he uses what
kind of experience or ability to perform,
he just can perform the content of the
drama, but couldn’t perform the feel that
playwright wants to convey. Mei Lanfang
could do this well shows that he not just
focus on learning how to perform but
because he has the talent of this ability.
As for others saying that Mei is also good
at painting, calligraphy and machinery, |
don’t know about that and | won’t talk
about it in detail. If he does have those
abilities, it means that his spirit has the
power of do these well. Considering that
it’s irrelevant to drama, we’d better don’t

talk about it.
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Recent News of Mei Lanfang’s
Tour to the U.S.

In former times, Mei Lanfang’s
performance in Japan was highly praised;
this trip was not only an unprecedented
grand occasion in drama circles, but also
a great chance to make Chinese art owned
a high position in the world. Mr. Mei
contributed immeasurably to this.
Thereafter other actors imitated him to
perform abroad, but none of them
achieved the success like Mei Lanfang.
And we have no idea whether the
reputation or the technique leads to this.
As for Europe and America, at first, some
foreigners living in Beijing have heard of
there is a great performer in drama
circles. And Mei Lanfang acted many
times in the banquet of entertain
foreigners held by presidential palace
each year, so he was well-known in
diplomatic circles. Thereafter Mei came
to Hu (an alternative name of Shanghai)
for several times, and foreigners in Hu all
praised his performance. After performed
at Hong Kong for several times, Mei also
left a deep impression to the audience.

When the newspapers and magazines of
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Europe and America talked about the Far
East, one person they must mention is
Mei Lanfang. Many people in those
countries are dying to see Mei’s
performance. Once American envoy in
Beijing said on his farewell dinner party
that there are many wonderful things in
China haven’t discovered by foreigners.
Such as Mei Lanfang, if he could have a
performing tour to America, then China
will be learned more by westerners. From
these we can know that touring to the
U.S. has been a common wish, and it
seems will be more successful than
perform in Japan.

This is the beginning of Mei’s
tourism to America. However, with too
much consideration, it has been put aside
until last winter. There are many sayings
of this tour, but almost no one can tell the
truth. Recently, I heard from someone
who is close to Mei Lanfang that Mei’s
performing tour will surely start at this
winter of next spring and will last for half
a year. But there are some problems are
dying to solve as follow.

The problem of capital: the
expenditure of this tour is very high that
Some

the budget is 20 million yuan.
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businessmen in Hong Kong such as He
Dong and Deng Kunshan have frequently
talked about the tour, they may afford
a part of the cost. Mr. Mei will also add to
some capital. The way of distribution has
not decided.

The problem of talents: it needs
many months to choose actors with no
special hobby but with new spirit and
teach them the western habits and
language. The tour number is designed
for about fifty people.

The problem of drama selection: we
have to choose the most brilliant and
popular plays in costume drama to add or
reduce, translate and narrate, and
practice, all these also need time. For the
reason that there is too much heavy
baggage in drama, it tends to select three
or four plays for the performing tour.

It is expected to take six months to
prepare everything, so the former thought
of performing abroad at August can’t be
achieved. And the leader of the group is
quite cautious. | hold the opinion that it is
not only related to Mei Lanfang, but also

related to the reputation of our country.



DAEH EZARHIEZTT

XX RIS G 2 05 IR, 2
— A AR, (EHE )\ H L)
e, HE BRI A 4EAh . SR, &
ANB g =2 07 IRBI I B A BE 77, T fE
BRI, RStttk . R AL—Z 1
FA M TR, 10 AR 5 — 1 A
#, HHELAEREREESTRNMNE.
W27 R, MELZARMEMS, B4
ADBMR . VERIR T IR, R
Z, HTRA, HBiEEss, BECRH
Uik, SIS, BEARRIEITIMNL
A R, RAFTUAR, HZ

PP RRE BRI 07, A
RN, AW A 5 1l 2R 1

TRl SR BOXFEBOR, ARBIAIR A
FRAEA AW ?

HiE—

YA
:ﬁy

) FEEARFMIMEETT, AR
JEI GBI 57

(=D AR LR =07, A
fe At =07

(=) s Bt =07, A28

A 2255

31

The Artistic Mei Lanfang in Today’s
China

This time Mei Lanfang received an
exceedingly warm welcome while
performing at Shanghai. People praised
and admired him with the momentum of
an avalanche. | have no idea what kind of
magic he has that can attract the
audiance. If one thing is quite unique and
has the power of overwhelming the
present, there must be something that is
worth to be researched and considered.
With regard to flawless beauty and
abundant artistic works of Mei Lanfang, a
great number of Beijing Opera fans and
reviewers have rejoiced to write books
for him and sang the praises for him,
which did not allow the layman like me
to give unnecessary details. But this
person | wantto know is different with
whom is only be focused on his

appearance works

by
multitude. So, where is the person whom
you want to know?
(1) He belongs to the art circles, not
drama circles.
(2) He is a real person with
individuality, not an actor on the drama

stage.
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(3) He belongs to the history, not
now.

Why did | say that Mei Lanfang
belongs to the art circles, but not drama
circles? Since ancient times up to now,
Chinese drama with generations of
disciples at least has thousands of years’
history. Drama actors also have a position
in our national system. But since the
beginning of China, from high-rank
official to ordinary people, all look down
on drama actors. For them, drama is a
tool to have fun. Since it is so, why can’t
say that all the drama actors are artists?
And the boundary of art is so wide, why |
said they don’t belonged to the art
circles? To be honest, in my opinion,
although acting a drama is a kind of art, it
is not noble. ( people in old society
maybe think so) | dare to say the words
with complex reasons.

First, China’s development doesn’t
rely on industry and commerce, thus pays
little attention to the industry and art
circles. Among the four classes of society,
scholar, farmer, artisan and merchant,
although they seemed to be at the same
level, scholar and farmer tie for first

place, while artisan and merchant in the
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rear. Then we can see that society doesn’t
attach importance to industry and art.
While actors are especially despised by
industrial and commercial circles (there
are so many examples of this that I can’t
enumerate). Just for one example, there
were seven classes of people in the Qing
Dynasty that three generations can’t
participate the  imperial examination
include actors. Not only was himself
forbidden to participate the

his

imperial

examination, but also three
generations. The family only has to wait
until the fourth generation that can attend
the exam. How rigorous!

Second, the concept of family status
has been deeply ingrainedin Chinese
mind. | have no idea of these kind of

qualifications such as “official family”,

9 13
b

“squire family”, “literary family”, “rich
family” were from where, and | have no
idea of why there is no one want to
change these qualifications, just let them
existed from generation to generation ?
And | found that most of them are very
boring and making people fell displeased
after paying attention to their characters
(can’t say exactly, but ten to one). If

using chemical methods to test these
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people, the major elements, nothing more
than the following three types: first is the
acid gas, second is the stink of money,
and third is the corrupt gas. In addition to
|

the three kinds of elements, am

afraid that there isno better element.
Although this obsession of hierarchy has
already gotten rid of some for now, in
many ways, the efforts we’ve done is less
than a half.

Due to the aforementioned
reasons, actors were deprived of their
identity. To be honest, acting is not a kind
of elegant art, while the actors of drama
don’t have the qualification of staying at

the same level of calligrapher, painter and

musician, etc.
How to understand that Mei
Lanfang is a real person with

individuality, not an actor on the drama
stage? There are two elements in the
formation of one’s individuality, one is
his self-cultivation, and the other is his
social recognition. In the past, due to the
discriminate of society, actors didn’t treat
themselves as people (this word “people”
doesn’t mean the opposite noun of thing;
it is a shorter form of the people who has

noble personality). So with the thought
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of inferior identity, they always act
sordidly. Under this circumstance, for one
reason it is their own mistake, for the
other reason it is due to the society that
despises actor’s personality. Just like Yu
Rang’s (an ancient warrior of China)
saying, “My former masters Mr. Fan and
Mr. Zhongxing treated me like an
ordinary people, so did I; but later, my
master Mr. Zhi treated me like the best
person in the country, so | had to repay
him.” Thus one’s personality does not all
depend on himself; it also needs the help
of society to improve it step by step until
achieved perfectly.

There has another reason that in the
old days, actors treat performance as a
kind of business, which is very humble
with very little value. They would be
satisfied if they could live on this acting
and listen the shout “Well done” by
audience. None of them would like to do
further work, such as improved script,
facial makeup, and plot, etc.). So after
singing for hundreds of years, actors of
Beijing Opera are still sing the hackneyed
theme. Among them, we still can see the

difference of talent and their teachers are

whether good, but we couldn’t say they
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are outstanding. Therefore, in the eyes of

social people, actors (especially the
female roles) are just as prostitutes. Thus
when people talk about actors, they
always call them bitch, which is evidence
that people in the society look down on
drama actors. Even actors themselves are
abandon themselves to despair and don’t
dare to look up with civilians. No matter
those actors who are flamboyant, even
the prim actors are all hold the opinion.
This kind of old and tough habit is deep
in civilian’s brain, and is not easy to
remove them completely.

Why did I say that he belongs to the
history, but not now? Now Mei Lanfang
has won the highest praise by the social,
then why | said that he belongs to the
history? There is a reason of that saying.
Mei Lanfang is so welcomed by
audience, does he only depends on his
beautiful appearance and wonderful
performance? | don’t think so! | don’t
know too much of the history of drama,
but in my mind, | believe that there must
be some actors that the same as Mei’s
appearance and performance. But I didn’t
hear of someone who won the praise like

Mei Lanfang. Take beauty as an example,
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since ancient times, people
will give praise to the beauty such as Da
Ji, Bao Si, Xi Shi, Lady Yang, Lv Zhu,
Zhang Lihua and so on. For so many
years, are only a few beauties can be
called beauty? Doesn’t there exist anyone
who can compare with them or more
beautiful than them? | don’t believe the
sentence at all a word of it. There is no
such thing in the world. But what do you
say about this? | thought that is called
luck, is called opportunity, is called
“Heroes aren’t born, they’re made.” This
is not one person can do it at one time.

However,  heroes create the times,
the times produce their heroes. If there
are only heroes without times, the heroes
will have no place to display his prowess;
if there’s only the times but with no
heroes, then the times passed by. So if
someone is called a hero, he must have
the necessary conditions, such as
generous, open-minded and polite, etc.
Even the hero of drama should has such
prerequisites as follows:

(1) the spirit and art of creation;

(2) the cultivation of personality;

(3) the ability that can meet the need

and challenge of times.
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Only the owner of the three
prerequisites can be worthy of being said
made by times. Just like a paper
mill, first must there must a supply of
various

cotton, wood and raw

materials, then the  pure white paper can
be made. For example, the newspaper
printing must has a type, ink, paper and
other kinds of raw material
supply, then text of newspapers can be
made. Thus | said that Mei Lanfang is an
educable talent, a person who can answer
the request of times. For this reason, we
can say that he is the product of times.

I have mentioned the reasons of why
actors were placed at the social bottom,
first because of China’s traditional little
attention of arts; second due to the tough
hierarchy. Now the condition of actors
has changed. Since western culture was
introduced to China, the material and
culture of China have changed a lot. The
old political, social, economic, custom
and art, all sorts of conditions have been
changed. The arts and crafts of China,
used to own an unimportant position,
now play an important role. In the

past, hierarchy was regarded as the

sacred and inviolable bound that no one
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can break. Now this circumstance has
been damaged gradually. Mei Lanfang
could confirm to the times, refused to
stand still and actively try to improve.
Isn’t he the unique great man in drama’s
history?

At the times of European
Renaissance, a variety of art includes
literature, sculpture, painting and so on
were all be invented. China was the same
as Europe during the warring states. As
for Song and Yuan Dynasties, Song
iambic verse and Yuan drama were quite
popular. In a word, when a country is
under an extremely stable situation, the
domestic arts absolutely can develop as
far as possible. So all the things that
belong to the bound of art should be
treated equally. The deep-rooted bad habit
of Chinese people that is the worst only
has two parts, the pride and the attitude of
flatter. People will be particularly pleased
by the praise of him, and will become
extremely unhappy because of the
criticism of others. The aim of writing
this essay is not to praise Mei Lanfang.
I’m always the one who hated the class
system, so | indeed feel wronged for

those general actors. From Mei Lanfang,
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| thought of the formerly condition of
actors and the odd circumstance now, so |

write this essay.

Mei Lanfang and Chinese Drama

The growth of Chinese drama is
bounded in the long history. Until now it
has not get rid of the connection of the
traditional connection with music, dance
and acrobatics. And there is no denying
the fact that it hasn’t became a natural
drama with spontaneous performances.

However, the fact that Chinese
drama is bounded by traditional norms
during its growth process exactly arouses
the attention of generations of drama
history researchers. Because there is no
place like China where we can vividly
witness the dramatic arts that is remained
during the slow evolution of drama. In
Chinese drama stage, you’ll see various
historical heritage shaped objects are on
the perfect art form which is saved and
carried down. You will find gorgeous
painted face just like a facial mask;
dances contain a regular rhythm of
acrobatic  battle

traditional practices,

SCenes appear, almost every scene

includes monologue; and the symbolic
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stage scenery of former Elizabethan and
Elizabethan era is properly arranged by
the administrator.

Needless to say, this original style in
the history of art is not incompatible with
the artistic beauty. It is this kind of artistic
beauty often makes the original routine
persistent exist and hinders its further
development, and it is just this original
condition of dramatic development and
drama features often prompt the audience
to use imagination and force this art
being close to perfection. These two
phenomena have been proved in Chinese
drama apparently.

Mr. Mei is an artist who had been
thoroughly trained by Chinese old drama.
Among many of his plays, the theater
researchers found that the previous three
or four centuries’ history of Chinese
drama is presented by an extraordinary
the
hold

artistic talent and even most

acrimonious  critics who the
unorthodox opinion are amazed. His
Kunqu opera (a kind of opera singing
which is accompanied by flute) presents
the seventeenth and eighteenth-century
drama, while those two chief types of

music shows last century’s vulgar drama.
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The former Chinese opera are composed
by seventeenth-century’s literary writers
and it is no longer understood by the
audience due to its rich content and
elegant ideas and in this condition the
more popular Pihuang drama (short for
Xipi and Erhuang, two chief types of
music in traditional Chinese operas) has
became flourished. However, Mei
Lanfang’s early drama still played a

significant role. Such as, “Longing for

Earthliness”, a solo play and its
screenplay ~ sounds like Robert
Browning’s dramatic poetry  which

describes the internal experience and
feeling of a medieval monk painter in the
monastery. Another play in this period,
“Drunken Beauty” is a series of difficult
and delicate dance. In these and other
plays, you will not only see some unique
artistic skills showing in this old drama,
but also found that the reasons why the
ancient aristocratic drama gradually
disappear and at last replaced by the more
popular Pihuang drama. Only poetry and
beauty are hard to attract the interests of
ordinary audience.

Pihuang drama comes from the

ordinary people and some friends of Mr.
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Mei have been devoted to the creation of
those opera with Mei Lanfang plays the
leading role. “Gatherings of Heroes”
came from popular stage, while “Mulan
Enlist” and “A Million Dollar Smile”
were composed recently.

These friendly drama artists are
almost old men of letters who have never
been influenced by western drama. So,
these new plays of Mr. Mei are the
treasure trove in which many of the old
skills are saved and many contents of the
old drama have been revised. It is in this
sense that some of his new plays will
arouse the interests of people who study
the development of drama.

Mr. Mei is a studious “student” who
always holds a strong desire towards
his
had

With of

he

learning. the help

knowledgeable  friends,
established a Chinese drama library and
museum. Due to some necessary
limitation of this travel, Mr. Mei Lan has
to travel without pomp and revise his
repertoire more or less. However, this
modification is based on his rich
knowledge of arts. Many Chinese drama
charts and other explanatory information

that he and his friends prepared for the
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show are undoubtedly of great values for
those who study the history of theater

development in the world of art.

The Interview of Mei Lanfang

Soon after my demobilization and
returning to Shanghai, | visited Mr. Mei
by asking my friend to recommend.
Someone wrote an article to record it and
published the group photo of Mr. Mei and
me in the free talk column on Shanghai
Newspaper. | thought for a long time to
write an interview by myself but hesitated
to write down because the meaning is too
deep to reach. Tonight, under the soft
light, with the plum rain knocking on the
window, I’d like to express my feelings at
such a wonderful poetic night.

It is the first time for me to visit a
famous person I’ve never met before. My
relatives and friends in Jiangnan( regions
in the south of the Yangtze River) might
consider me as a fan of Beijing Opera
who cannot wait to visit the “king of
female roles” after wandering behind
enemy lines for ten years. Actually, it
isn’t right. I am always morally pure and
a total adherent of art and religion after

my ten years’ exile. My devotion to
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Beijing Opera is because of my love of
art, and my visit to Mr. Mei is driven by
my religious belief, which cannot believe
after reading this article.

My devotion to Beijing Opera
started several years before the
Anti-Japanese War. Our family built a
new house called Yuan Yuan Tang and
bought a phonograph. Most of the records
are western music, with several records
of Mr. Mei as alternatives. In the period
of May Fourth Movement, many people
were against Beijing Opera and attempted
to destroy it. I thought it reasonable and
looked down upon Beijing Opera after
reading some critical articles about it.
Unexpectedly, the music of Beijing Opera
on the records aroused my interest
gradually and made me only buy records
of Beijing Opera, especially Mr. Mei’s,
but not western music. What May Fourth
Movement criticized is the banal content
that contains feudal poison, while what |
like is the exaggeratedly, symbolic and
vivid form of Beijing Opera: music and
performance.

Western music is “harmonic”, while
The

the eastern music is “melodic”.

music of Beijing Opera completely gave
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play to the feature of “melodic music”.
Please take a look of this: there is no
harmony,

no accompaniment (Hugin

served as assistant), even no short
musical scale (minor scale) or chromatic
scale in Beijing Opera, only seven words
(do re mi fa sol la ti) of long scales. It
presents the characteristics of Qingyi,
Laosheng and Damian only by the
changes of melody. So even though you
don’t know the story nor lyrics of a
Beijing Opera, you can infer the identity
and character of a performer and most of
the plot. We can guess that at the time of
composing these Xipi and Erhuang (two
kinds of melody of Beijing Opera), the
composers must have a  deep
understanding of life. Meanwhile, they
must have great artistic talent in
composing, so that they can figure out the
essence of different people’s characters
such as good mother, virtuous wife, loyal
minister,  dutiful rash

son, man,

arch-careerist and so on. With the

symbolic and hyperbole description of
music, various bright tunes were formed
and used till now. Before the
Anti-Japanese War, my interest in Beijing

Opera was only to listen, which means
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only focused on the music itself. So |
never go to the theater, just collect
records of Beijing Opera. Among the
hundreds of records in Yuan Yuan Tang, a
large amount of records are sung by Mei
Lanfang. In the winter of the 26™ year of
the Republic of China (1937), all the
records were ruined with Yuan Yuan
Tang. | collected them again after the
victory of Anti-Japanese War, and now
they are almost complete.

My hobby to watch the opera started
from my exile in Sichuan. Once | traveled
in Fulling (an area of Chongging) where
there was a Ping Opera (a local opera of
north and northeast China) theater near
my dwelling. | had nothing to do during
that period, so | went there every night
with my daughter Yiyin. At first, 1 was
bored with the red or green costumes, but
later | was attracted by the performance
which is hyperbole and symbolic just the
same as the composition of music. For
example, the red face symbolized a good
man, while the white is bad; the painted
face represented a warrior; the female
roles looked like walking on a rope; Jing
walked like they are pulling their feet

from mud. AIll the performances are
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extremely exaggerated facts. People who
are kind and just with light majestic face,
might exaggerated to red; people who are
cruel and fierce with ruthless face, might
exaggerated to white; people who are
bellicosity with extraordinary face, might
exaggerated to painted face. The walking
gesture of gentle and graceful woman can
be exaggerated to a straight line. The step
of a good-looking gentleman can be
exaggerated like they are pulling their
feet from mud. Because all of these are
based on the reality, so at first these may
seemed strange, but after that people may
feel natural. As for riding as long as with
a whip, open the door just need to put a
gesture, etc., not only avoid repetitive
disadvantages, but also can give the
viewer some room to imagination. I think
it’s more vivid than realism.

From then on, | became a hobbyist
of Beijing Opera. But I’m not a fan, just
glad to hear and watch the performance.
The real fans are my girls. My eldest
daughter Chenbao, my third daughter
Ningxin and my youngest girl Yiyin all
love singing opera after class. Among
them, Yiyin is the number-one fan, who

even unexpectedly performed Qingyi (a
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female role in Beijing Opera) for many
times in the school amusement gathering,
just like an amateur. So the air of Beijing
Opera in my family is very thick. After
demobilized, we took this love of Beijing
Opera as one of the luggage from
Sichuan back to Shanghai. The time after
we went back to Shanghai coincides with
Chiang Kai-shek’s 60" birthday. We
bought the ticket as thirty-thousand yuan
each ticket to watch Mei Lanfang
performed for him at Tianchan Stage.
Before the Anti-Japanese War, I’ve only
seen his performance for once, and |
didn’t like Beijing Opera at that time,
thus left no deep impression. During the
war, | heard that Mei Lanfang remained
faithful and  unyielding in the
enemy-occupied area of Shanghai, with
the photo of his bearded appearance sent
by my friend, which made me not only
admire his perform technique, but also
his personality. Thus | put his photo on
the wall of my house to wish him the best
of health. The victory of war was still
distant and indistinct in those days, while
watching Mei’s photo on the wall, there
came a thought in my mind that things

changed quickly and variable, life is but a
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span, | don’t know if Mr. Mei has the
chance to perform on the stage again, and
if | have the chance to enjoy the
performance in the rest of my life!
Therefore when | sat in the stage box of
Tianchan Stage, watching Mei Lanfang
played the part of Mrs. Sun in Dragon
and Phoenix, | hurriedly look around and
pat my back to check whether it is a
dream, which made my friend who are
sitting next to me became rather baffling
and asked me “You don’t like opera
performed by Mei Lanfang?” Afterwards,
Mei Lanfang continued playing at the
Grand Chinese Theater, | followed him to
watch his performance for five nights in a
row. | went to visit him as soon as his
performance was finished.

The reason of visiting Mei Lanfang is
that | want to see the real look of this
particular masterpiece of God. God
created man. Every department of human
has its own masterpieces, therefore there
are heroes in the army and political
circless, and there are talents in the
academic circless. However, most of their
magic weapons are spirit which referred
command and

to management,

painstakingly efforts, but not focused on
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the voice and the smile of a person (so
there is often someone dying to see the
person he admired, but feel quite
disappointed after seen the real person).
Only the “king of female roles”, Mei’s
weapon lies in the body of himself. Both
the wonderful voice and gorgeous posture
are showed on his body, the ingenious
machine. Isn’t he the “particular”
masterpiece of God? So the hero is not
worth to visit, but the “king of female
roles” need to be visited, to be seen his
real look after discharge makeup.

One spring afternoon, Dr. Mei and
me sat in the sofa of a Western-style
building. While greeting, | can’t believe
that this was the “king of female roles”. |
can vaguely see the image of Yuji and
Guiying from his bright piercing eyes. |
looked his face carefully, and felt that his
face is indeed very well. Then I looked at
his body, which is also just right. The
standard of human body in Western is
Venus in Greece, whose plaster models
are also popular in China. In my mind,
according to the standard of human
body’s beauty, Mr. Mei’s body is worth to
be called the standard of Oriental human

body. He was glad to talk to me, his voice
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was loud and soft, which can vaguely
remind me of the tones of “The clouds
dispersed and the fog lifted, the moon
burst into view” (the lyrics of Farewell
My Concubine) and “The child hates to
part with dad”.

He’s very talkative. From his words,
I knew how he escaped during the
occupied period and escaped from Hong
Kong. It is said that his successful escape
all depended on an enemy in Hong Kong,
who had seen Mei’s performance with his
mother at Tokyo when he was young and
thus had a favorable impression of Mr.
Mei. And | also knew that Mr. Mei’s
burden is heavy and his life was not rich,
which is because he has to support many
operatic disciples. At that time, his
landlord is marching orders to him. He
needs a few gold bars for further rent. He
said honestly said to me, “The money I
earned by singing Beijing Opera cannot
as much as a few gold bar!” | was
surprised that his words made me
particularly moved. After careful thought,
| found that it’s because that he loves

using his hands to help expression while

speaking, which is very natural and can’t

SR, MRS RIR R, A be presented by ordinary people!
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However, what moved me the most
is not these fine things but the bitterness
of life’s changeable. He’s already 56
years old, even though he is in good
health, there’s no much time for him to
sing. After more than ten vyears, this
incomparable masterpiece created by God
must slump and loss effect; and the slump
loss are absolutely beyond repair!
Politicians can lay the foundation of all
ages to make themselves live on in spirit.
Artists can hand down their works to
generations to make short life prolong
through their masterpieces. These are
because their magic weapons are not
totally depend on the body of themselves,
while the magic weapon of the
masterpiece who is sitting in front of me
all depend on the body, which is totally
fragile and nondurable even can’t be
compared with a soft and the cigarette he
invited me to smoke! In contrast, how can
| stop feeling sorry for him? So | heartily
persuaded him to make more records and
act more colorful movies, which are
however last forever can’t, but compared
with the short ten years or so are much
more permanent and can be used to

comfort. But form his words, it seems
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that there exist many difficulties which
make him failed to achieve his thoughts.
It was the photographer Lang Jingshan
and two gentlemen with cameras, Chen
Jingzuan and

Sheng Xueming

recommended me to interview Mei
Lanfang. And two gentlemen took many
photos for Mr. Mei and me in Mei’s yard.
| took leave after taking photos and Mr.
Mei shook hands with me for a long time.
There’s a saying of chiromancer that soft
hands are good for men, and hard hands
are good for women. Mei Lanfang’s
hands are startling soft.

After bade farewell to Mr. Lang and
other gentlemen, | thought alone in my
way home: in the view of things eternal
in religion, art is originally like
epiphyllum that only exists for a moment,
then vanish into thin air, which is not
worth to cherish. Only to blame the
creator is so thoughtless that since the
masterpiece was made so exquisite, its
warranty period should be prolonged;
since the warranty period absolutely can’t
be prolonged, it shouldn’t be made so
exquisite. It could have been created

casually thus reducing many sentimental

PERIEE LW ZBIRTE  fans.



B IToLE T, B T BRI T

Alas!  The  waggish  creator!

. SV RIEY 2 H: “URf1 Suddenly the night screen has hung

PRI —R

FR “IUR4ZB” 2B (B)

TR AR R ARG Y
17, B RAEATIAA G5 i B DL
TS, P Cignk 7t
gAML . (HEGE DK, 447 C#ii
Hk, MJEFEERMRDN R, Iz
BATH M55 10—t N, RERLAK
HEE. MAhE, BEE KFOLEN
FRARTTH, EARFR FAKIH A4 Big 17
FIARFERRIEE , (HERSE | B AT A
WA BT, HAJtbg07 . R
WK F A M/ N IR Z IR,
AL T A IR B KR &
THPUNBZAR, FEmf, 5547
V. IAEBLEE DS NKIILE, IEie
P T ZAL, AR K T LA
ES.

55

down, and enveloped the myriad beings
of Shanghai. | vaguely hear the voice of
the creator: “You have lost one day of

your short warranty period!”

The Comparisons of “Four Great
Female Roles” of Beijing Opera (Part
One)

Beijing Opera actors are always
divided in to four parts: Sheng (the male
roles, Dan (the female roles), Jing (the
painted roles) and Chou (the clown
roles). There were more talented people
in male roles and they often acted as a
protagonist in the opera in the early days,
so it has virtually became a sacred role.
However, since the Republic of China,
with less younger generation, the male
roles have been declining. In addition,
although we often say that “Sheng, Dan,
Jing, Chou”, with the amazing
performance of Mei Lanfang in female
roles and the consecutive appearance of
Cheng Yangiu, Xun Huisheng, Shang
Xiaoyun, Xu Biyun and Zheu Qinxin,
actually the female roles have already

surpassed the male roles, among which
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Mei Lanfang, Cheng Yangiu, Xun

Huisheng and Shang Xiaoyun are
especially of great attainment winning the
title of “Four Great Male Characters” of
Beijing Opera. As for their art capacities,
there have been already accepted
evaluations in fields. In my point of view,
now | make some evaluations and | hope
the opera experts can give some advice to
me.

Mei Lanfang, used to be the “King
of Opera”, and gained another title of
“Doctor of Literature” after back from
America. Regarded as the son of God, he
is the pride of Opera. Of his art, there is
exactly much originality, as well as the
talent which provides lots of help to him.
Now let” s observe his singing and acting:
his voice belongs to the Gong, wide and
bright. It sounds very pleasing and with
his clear, melodious and fluency words of
Beijing dialects, there is no doubt that he
is so famous and popular among people.
For the acting, it is natural and graceful
without any hesitation. Moreover, his
make-up and expression on his face are
beautiful and exquisite enough for people
to realize the story of opera. His any little

piece of action is just to the point. Being
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the leader of female roles is not an
accident.

\oice is the basic ability for an opera
actor, while Cheng Yangiu suffered losses
on it. However, the clever one has his
own way. He gets rid of the singing
without using voice, and pays more
attention to the upper area of antrum,
consequently, he has gained great benefit
onthe “Cheng-tune” . As we can see, all
the things in the world can be mastered
by people. The voice of Yanqui belongs
to “Shang” which is as high as ape
crying and as thin as silk, miserable and
touching. In addition, his make-up is
elegant and beautiful, and behavior is
dignified, which are the most appropriate
conditions for miserable female roles. His
on-stage step is steady and prudent, and it
is said that it calls T step, so the pair of
small feet will never come out from the
skirt. This special skill is not easy for
ordinary female roles to notice.
Furthermore, his beautiful running in
circless and deeply skills related to
sleeves and cushions are out of other
people’ s reach. Therefore, it is only
Yangiu who can be well matched with

Mei Lanfang.
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The Comparisons of “Four Great
Female Roles” of Beijing Opera (Part
Two )

Xun Huisheng, with the sagacity of
“fragrant pavilion” is not beneath Mei
and Cheng. He realizes that the style they
pursue is like the “lady of noble family”,
but he thinks that the “girl of humble
family” has its own special beauty, so that
he always sticks to his “pretty and
charming” style. As expected, his style
owns the appreciation of opera fans. The
voice of Huisheng belongs to “Yu”, with
low but mild and charming. And his
graceful figure and the eyes filled with
love are the most lovable. Moreover, his
skill of walking on stilts is the Nol
among the Four Great Female Roles, so if
he acts the female role, there is hardly a
person can be equal to him.

Shang Xiaoyun. Lanfang’s and
Huisheng’s sweet voices are, of course,
welcomed by opera fans, while the
bitterness of Yanqiu is also appreciated
by audience. However, they only have the
soft voices but can not sing the bright and
clear operas, thus Xiaoyun creates
another style. The voice of Xiaoyun

belongs to “Gong”, with both bright and
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clear feelings. I’ve heard this part of “Cut
off the hand end” in her “Sanniang
Teaches Son”. The words are powerful
and sonorous with integrity, but in Mei
and Xun can not do that, and even Yanqiu
is not able to be so forceful. Therefore,
“powerful, sonorous and forceful” are not
proper to others except Xiaoyun. In
addition, his martial skill is the most
special among the Four Great Female
Roles, so it is not too much to say that he

is endowed with both civil and martial

virtues.
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