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Abstract

On Main Performance Point of "FASCHINGSSCHWANK
AUS WIEN" Op.26 of Schumann

Master of art, the piano Professional

Graduate student: Tian Miao Teacher: Wang Liming

Abstract: Schumann is the representative of the eaﬂy Romantic era. He makes a
great achievement in concerto, piano music and art song. Showing excellent talent in
piano composition, he is honored as Mater of Piano Pieces. As the last piano cento of
Schumann, FASCHINGSSCHWANK AUS WIEN(Op.26) marks another era. The
composition, taking carnival as the subject, uses music to describe people who get rid
of daily constrain and uses informal movement to show music.

The paper, through summarizing personal experience, composing period and
creating style of Schumann, gives an introduction to his thinking of creation and
development of works. Then, by comparing FASCHINGSSCHWANK AUS WIEN
with another two piano suites, Kinderszenen and Papillons, the paper proposes three
common and featured creating habits of Schumann. And then, the paper, based on
FASCHINGSSCHWANK AUS WIEN and taking movement order as basic point,
concludes performing points and skills of each of 5 movements, including melody
direction, key-touching skill, palm control and pedal usage.

Through the above research, the author has deepened the understanding about the
works and improved the ability to control power of expression when performing so as

to interpret the performance style of Schumann’s works.

Keywords: Schuman FASCHINGSSCHWANK AUS WIEN
Creation Performance
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