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Abstract

Franz Josef Haydn ((Franz Joseph Haydn, 1732-1809), Austrian composer of the
classical period, the founder of Viennese classical music, had been known as the
"Father of the Symphony” and "Father of the String Quartet . "in addition to the
creation of a large number of Haydn symphonies and string works, but his piano
works is highly anticipated, it is worth mentioning that the creation of 52 Haydn piano
sonatas, piano competition at home and abroad, playing and teaching, both You can
see the emergence of these works. among the peak phase of the late Haydn creation
"piano Sonata in E flat major" (Hob.XVI / 49) more famous. this piece is known as
the most classical features of Haydn piano sonatas, with playing with a high research
value.

"Piano Sonata in E flat major" (Hob.XVI / 49) this piece is Haydn late piano
sonatas in five second head, leaving him on the occasion of Esterhazy Palace
(1789-1790) first Britain on the eve of the visit, as Marianne von Root Ratzinger
doctor (Mariana von Genzinge) and creative works. Haydn is precisely at this time as
an independent musician in Vienna on the occasion of the start, is considered the most
classical features of a Haydn piano sonatas. This sonata composed by three
movements: Allegro movement sonata form, showing humor and cheerful music;
cantabile movement flexographic trilogy, full of beautiful and romantic music. Minuet
movement rondo, music filled with vigor and vitality. This piece is the culmination of
classical Haydn Creation, is the most characteristic of classical sonata, so the key to
good performance of this piece is that correct understanding of Haydn work style and
emotion, that figure out a good classical period playing skills and performance
measured.

The full text discusses mainly from the following four parts. Chapter One: The

Haydn life. This chapter introduces the composer at a young age, life changes and
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musical development path Esterhazy Palace and Vienna during the period. Chapter 2:
Haydn Piano Sonata stage. The chapter on Haydn sonata contribution and Haydn
sonatas do overall development context analysis, research and analysis through
specific clarification of the late sonatas has reached the pinnacle of creation. Chapter
III: Haydn "Piano Sonata in E flat major" work analysis. This chapter analyzed
separately from the creative background, musical structure and characteristics of the
three creative movement. From its creation features three movements each have
characteristics were analyzed to themes, motives, decorative toneterms of CLS,
thythm, timbre, literature and so forth, through the full spectrum of surface
information and understanding of each movement Playing pave the way for the
creation of features. Chapter 4: Haydn''Piano Sonata in E flat major" Playing
interpretation. This section focuses on music technology, Haydn played classical style
points, playing three aspects of the interpretation of revelation. Through the three
movements of the overall classification and playing technique division, the
interpretation should be noted that playing with playing grasp technical points, so
players in the style of work, emotional grasp, just the right sense of proportion on the
playing skills, are able to do to accurately interpret, to make able to play this piano
sonatas of Haydn's musical interpretation to achieve full talk and play, and finally
realize the value of performance studies.

In the analysis of this piece, while not only to know Haydn sonata in the creation,
for the development of Western music has made a great contribution—He put Western
music is important sonata form structure that has been established, and the Sonata for
the development of this genre, mature and improve. But should also be noted that the
creation of 52 Haydn piano sonatas throughout his entire creative process of music,
their style of development is basic synchronization in his symphony, the development
of future generations of piano music has a very important influence. Therefore, to
appreciate the contact Haydn Sonata evolving and piano with his symphony between
appropriately for better interpretation of his works do theoretical groundwork.

This paper aims to study the connotation and extension work, the emphasis on
comprehensive analysis of the works contribute to a more profound and faithful
interpretation of the original. Only when the theory is used to guide the music theory
into music, it only reflects the true value, or else theories are on paper. Actual theory
of perfect unity, technical and emotional, for the most intense player must first

demonstration of their knowledge and thought, he must give the music a "soul", and



by the most profound music being narcissistic achieve enlightening the audience

produce results.

Keywords : Haydn Sonata in E flat major  Analysis of the works  Playing

interpretation
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RERNLFBHREET SPTNLGS, & T LUERE— MM AR FIES
FBik B RIBS FBOE, IXPE & R RSB A A /NS FNTE KN LT
R, LEFRREFERRGRE. EHNERRAEIT, WX EREEE
HERMEARZEXNETHMBNETE, BIFNRIEELAIIEEHUR, TR
REFERETLAENBRZRELE DY, SR RA T E E AT 2 93

FOR
Ao

gZ LA T LURIR, I AHER/NEL SBFE M B EFEAA R E L H 87
TR EAK, TIRERERAFNERTRENABTLMIEZEAN, Al
RO ZHX SR SRR, EHEANRENE BN “BR” RIS X, 4
TREMEZEE.

(1) FHEFEE
Bl 21, /T 202-218:
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MBI EF, ERFASENENESR, FA0RLNK, EEESE, FR
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FHA AR, B “RE7 “RE” WBESRERS, TEEEENEEFE
RN EEZNNE, WOEFRNAEE “~” am, F—aEFRNER N7
fm, BEZRAEFHNER “ /7 m, JRGS R R X b B R
MREBEMN AR, LhEZERTASRUBH, BREXHE AR EEE
R, AR HERR FIE B AR T 3 R B .

B 22, % 9-13 AT

e et e
S JW T

MiEH] 22 FATUE R, WOFHEERNUTHES, L6 TFHENSA
a8, A EEME R E WIS, BABEREF R AT R H T,
MOMEFUER, B HBERNE TR F—O0E T HERENR
B, BEBOMTESHCKES, Fredidd ST AMERGEEE DERE
F, BRFTRORE, EUEAEERIRENS . ZERILAFELNTF
PHARCERTER . &R EEAFEN . FENAANERES, SEHERAEHM
TEFRREAT, AFRMEABARHFERLE DA FEREMMNSEEE. BiEgmHENS
AR bW A — APRBEE HE) “ PRI M HM M S B4R LRI BRRT)
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EEFMABRILRYTE | B SRR A, B TR R Rk £ SOR
MEFBIREA AR . BTN H S BRI BARY . B8, EREMMEH
RiRim b, ms i ERa3RE, AL, R, ARITFFARRESE. &
REEST, BRITHTR, da3h. BERMERE, R#E THKRMAREE, FEb
PRI T S O SPTRRE B GRAR . P AN . TUARERR AT A AR
SEESHEREMOFS, HRETEERT PN TE, E5M. EiRE
e, —EREEFFEREG AR, RESEAWT:

(—) fbf

BREBEORMATHES, MBTEERTLHE, HENERTHXH
ERFieMBEREANERTBES “ao#” HFRBR, TAFEFRT
BET, TR, 28, ROKFBLESREEL S REMEHER RN
AfEEE. BAFLELSHTRANTEM SRR WELT, EFEaoB”
RREXRITHGE I MFT EE UG IEER I REANEAT). Hik, Fhmzn
FlenBIENERR, FIFRENERE N ER A FERSRULER,
P FIR7EM R M MR AR — 2%, XAERIGR ] T IR i, thag
WEPHE R R ERFTR, ENTHIK LSOy, XEeRTE
DRI E, AREBREHENFIEEEN, FEBEELEM 16 FFRFHT
s BRIEALTFR IR M RER ST i —HE AL IR, o S URTAEITE B AN S 1R 2
AEXK, BHEHERNENETARREMD B CHRIER&T, SN EEHRME S
HEXHPHEETIR SNFHRIHLRER. H54, MBEg T
B RERGFKNENSF. BAEF. RS NERTHLMERIK, W
RARRIRFORASER, AT FETAENN Mt ARNTRES,
i F AR M BIERE, EREE. BEH . BARAE KAl 7 ik #R T
BAGRA, eAIXATiREE X IMESMEROUE, TabEttA kLS
32, TEHEAREERRE BRI T A RIEE, AR TIRE, WETAHE “ubato”
HHMLER AR R RE, EEECIIEHFRENRTHRRE, BB G
D& BE. WERNE SN,

(20 BESTHR
AR R 2 R i br il R R RN E R0, HATHASET
1816 A% (Maolzel) REANY, IS LR, BTUARA IR E b
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BN REART, EEREFMEEFREEREA. FREERME . il
BRI N CIERRIE SRR 70T 2 B . AIEE _EIRATAILUE B3 — R & Allegro. (J
=120), 3/4 ¥, BARMBNTHRIERE; B HRE Adagio cantabile. (1=50),
344, BEAWIHHIRR: H='K% Tempo di Menuetto. (1=126.), 3/41, &
AL EER, [RIB B AR .

B REMEEERLRE ERARE, WRERSUsh e s, —m7
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MRS LT .
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F, EAERERAATLREF/EE RAGENS T —HF, XSEWAEITERZ
BRo IEQNFEE AFRE R SAE M K SCIFRERT . “XHEERMLHE, ERF—Em
SR REE R R, AR RME A Z R R RO REE R E R, WAAT
LAMESER A A2, " BRFE ANEDREF—ERTE. BaELES
BRI LAZESK =8 S+ BT REREG ] . KERNRITEEEL, WRETERREE
BAFHIE, BB EINBENER D, 3 CRAE RUTE R R BURE £, LH/\EM
BRHESAME. IUESS) MBS ZAREN, AfRET M3 AT HR, e
6/8 K4k >), XHEERG I B —MMANEREARZMEFTREEE, X
ALUREEFN RN P ERES. SIESES. BE. ThEFESRANERE
BHOFERKMEMR, BREAITRK=M3%E, =4 5E/FNEsEZ. B/
=T SRR A R BRE), TS T AREREHRNME. &5, JikaM
FRIEEFREZ, FUETFEANED) LEBEIRITA=H, XERPAF SR
KETherL, MERMERER B SREH.

BIREREERERYIMEE MNP EMEE, FTUBHENER 58—
SRERERAMZLIL, U ERKEREERENNIR, EN=AREREETH
HEEMRR . XMEERZHEE LRSS E - HRaiRshas, B
—HRFNPEM =M FONEED), YHeAEE N AT RITERR S REEE
o] 2% T IR AR RR SN, 55 B A4 S ) R AR

(=) BR
FEIE SR UX NS b Y, — R BB AR o R AR VE MU 3 G M
BN HE R 5 P 1 28, A 24 S I R SRR UUE B S E A BN SR R
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7738 S 5 0 S5 B R F W AR A AR AR L R R AR, U Bh FIR AR
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THREEBARR, Ledm3iREn, BaEEA5n Sk yRaER
B (i) 15), ARG AT ERKN X . ARG RAMMLRER
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EERMNEZG M — A M — A ROMEH AT R 5 9% R EE A
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TR E B S AR R ES. fln, B—RERNSYLE L —R—2 875X
B, £dWERA—HFMES RS, BEERE— KRR ESFUBITHIFR
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E2ZEFeW iz B (Lawrence Kramer) HIEE (4 5 BE SRR EE)
(Why Classical Music Still Matters) Fi2E|f): “HHEFEZRAFEMHAIMN
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HER, RAE S UEHEEERZND], LA RESRT I ERET S S RUK
Frd . A FRRIGRE 5 OWR THER, SREESTm R RN RSERE—E,
AR BRI EEMIEEMAE, LIdE . K. Bk E ERFE it o
FORWE p-E-3 TR =R

() RERE
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