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Abstract

Beethoven's Piano Sonata No.30 is the representative piano work
s. In the temple of music show him in this life is strong, passionate, an
d tenderness with spiritual world.

The author found in the process of the actual performance and t
he performance analysis, this piece of music theme of previous throug
hout development, a rich music sound effects, which contains rich conno
tation of music. This paper studied and investigated by the process o
ftheme development change, and hope to be able to dig out the emot
ional connotation more appropriate music facts, even pry the compose
r was created when the heart activities. Methods here involved mainl
y "musicological analysis" method, namely the fact in the developmen
t of the theme music, contact the relevant background of society and ¢
ulture, for the study of music.

In this paper, the main part is divided into five chapters.

The introduction is mainly introduced in this paper writing purp
ose, research status and played the sonata Op.109 at home and abroa
d of Beethoven piano. At the same time. Analysis of musicology -- d
efines the method also is used in this paper are.

The first chapter Sonata history Op.109 inspection of the Beethov
en piano, the first section focuses on the late Beethoven Piano Sonat
a of historical environment, the second section focuses on the history
of music creation environment to comb;

The second chapter is carries on the overall analysis of musical s
tructure and musical theme of this work, including analysis of musical
structure will be more detailed, and the use of Schenkerian Analysi

s method will be the theme of the prototype looks to be in-depth anal

m



ysis, in order to grasp the theme of development after.

The third chapter is through to this first theme development phen
omenon of Musicological analysis. First of all, penetrate into every mo
vement, extract the music theme and variations, a static analysis topic o
ntology visualization described,related links on the other hand, analysis

of the theme and the theme of later variants, including those associate
d with the music on the emotional music links. The emotional content

of the music expression, are to complete the analysis of the develop
ment of the theme music, get what we understand the meaning.

The fourth chapter to the implementation of piano playing and t
eaching, pointed to a piano works do exhaustive Musicological Analys
is on performance teaching benefits. Think back to the history, return t
o original state of mind is the key to grasp the composer, music spirit

connotation; and face the sound and music, the music of the directionl
ess with the image of the language to express, is key to understanding
the historical understanding of the composer, the original state of mi
nd, is the precondition to open the door of the music connotation, but
also across time and distance Beethoven fusion of Horizons".

The last part is the conclusion, in general the combing of the re

search results, summarizes the research significance and deficiency.

Keywords : Beethoven; piano sonata Op.109; Musical theme ;

Musicological Analysis
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fresanquoll mit innigster Enypfindung.
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5 21. Beethoven, Opus 109/III, VAR.II, mm. 17-24
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51 22. Beethoven, Opus 109/III, VAR.IV, mm. 1-2 & 5-6
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5] 23. Beethoven, Opus 109/III, VAR.IV, mm. 11-12
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5 25. Beethoven, Opus 109/III, VAR.V, mm. 1-7
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NHEE”, ERSIERE ROIAR, 1 E AR SRR T SR,
fan, H-RENEEARE, ARG “RXE3R” A FERELR, BA,
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binss — RER 2B, REFRE L TERES), TEUEAELR,
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5] 30. Beethoven, Opus 109/I, mm. 9-16
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B, M=/ HERERITRARER EREAFER S TRIHZEHT, &
R R MBEBR, XRAVERIEZHHATIENRM, FrelRI7E=H
EREREFHERHZY, B LEIAEBHZERT, BEHXMHNE.
[E PR
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eV 2N X B ER AT REHESE, T IEER, SRR &, PRI
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B, BTRENERTS, EERETHRREREINER, DRTER
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XBEMEEERNE R, BE.

£ 31. Beethoven, Opus 109/II, mm. 1-31
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M IFMEZGH Op. 109 FREBRBHEF REMM

B 8 /N AEMEBAH RAR, LL 7 MABERmE ik, FrElXER
WEEHR-MRENSE. JFH 924/, XERU “p” FHEEE, =
RIEBHIEBLE —MRAXERTREN. RENELE, RIEXENFHEE
SRISX EEE R R K. REA-AFAZH, HRBFRAZHN. W3 UT
%1, 2 K5, 6 MM ERFBA A EAMRIERET R, REXMrERE
IRZEHEBERG JIBE, TOZSAT-58 34 4 22 7. 8 /N R B R I 2 T d o
W2 R POE BN EE, ET A E R E T Y SR R . B R,
A UHE N2 5 R RO BT R P JE DL T S A B R R SRR B R
.

FZT YEREST NEFES

BREXE R E K2, WARTERZHNBIELE TR E R 2.
FEHFEAME, BAIR E R EZR AT R RAEIEBOR FUE, B 5 ZEXHE R
BARSR? 7 BEATRERE, MTIILZHEEAREE. NE— R4 EREER.

EBURTE (REEFER) —Fhi, WNATHREEL AN &
HEHBAFMNERAK b, IRRNREANZRZR P HRENNRA.
Wa, HEREERE, BRENERENSREROST. RIS SIEXEH
ERWGHAOEMR, RHEHERT. AEETRL r &k, HXESERNE
XEARRREEA AN, HHAFEE— R #figz, “HEfEEmn
FRFEH LA R S A AN PISL Y, B R AR AE R [B] AP AT ZE R B B " i,
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SRERE SRR,

BINE = REMT R B, DEAZH AKX B R, Sz
AR BB RIE H R ?

5] 32. Beethoven, Opus 109/111, mm. 1-16:

Gesangvoll mit innigster Empfindung.
Andante molto cantabile ed espressivo,
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ML FFMEZGE Op. 109 TR EERERF REDH

PISREEE AR, 5 LLE 5 R 2 B H KO
5] 33. Beethoven, Opus 109/I,II,III, Schenkerian graph
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ZRERIRAE . BT DA 5k = AR B AR SRR [ T e Bt — DR A
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Shh E ST TIRABTR, AR E X NS EME S, PSR ET
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(O #W Nicolas Marston f7¥ Beethoven's Piano Sonata in E, op. 109; Oxford:
Clarendon Press,1995 FH kR, & 253 W,
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