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Abstract

Comparison of Beethoven's "Moonlight"
and Debussy "Moonlight" playing skills

Music professional

Graduate: Teacher:

Abstract: Beethoven "Moonlight Sonata" is his 32 Piano Sonatas Sonata represents one
of the tracks in this work, to play with both classical music playing style, but also has a
romantic way of playing the romantic music style embodied most incisive. De Biao
"Moonlight" is the typical Impressionist Works, in order to reflect the impressionism music
style, the work performance skills and the classical period playing a greater difference
between, therefore has the modernist music playing mode. Especially the impressionist
style in order to pursue the hazy feeling and color contrast tone, and the brightness of light,
Debussy put the music and painting together, so that not only can listen to the music, but
also can produce a picture, let the music sounds with light and shade and rich color change,
its way of playing that has opened the trend of diversification of the modern piano music.

This paper can analysis of the two works of the era, the creation background, content
and performance style of works, the same themes in different periods of the two works in
the distinction of playing skills. From Beethoven's "Moonlight Sonata" playing skills
analysis, Debussy "Moonlight" playing skills analysis, Beethoven "Moonlight Sonata" and
Debussy "Moonlight" playing skills comparison from three aspects, and puts forward some
opinions on the two works play, also hope to piano learners to have effective inspiration in
the performance of these two works.

Keywords: Beethoven Debussy moonlight playing skills
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