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ABSTRACT

Ludwig van Beethoven Ludwig Van Beethoven (1770 - 1827) was a German composer, pianist,
conductor, the representative of Vienna classical music. With Haydn, Mozart and Vienna as the classical "
Heroes", wrote 9 Symphonies, 35 Piano Sonatas, 10 Violin Sonatas, 16 pieces for string Four Quartets, 5
Piano Concertos, 100 works. Among them, "Piano Concerto No.1 in C major" belongs to the early works of
Beethoven. Although it was still following writing styles of Haydn, Mozart classical music ,it showed signs
of the romantic period music features as well.It Can be said to be both the collection of classical music ,
and the beginning of romantic music.It was following the classical period to the transition of the romantic
period. In this paper, from the analysis of the writing techniques,the paper aims to helping the players to

grasp the vital style in the process of playing.
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