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Abstract

Liszt was one of the greatest romanticism musicians in the history. He made a
very important contribution for musical creation, piano performance, conducting and
education. The Ballade II in B minor was composed by Liszt during 1853 in Weimar,
based on ancient Greek mythology.

The first chapter of this paper talks about the background of the second Ballade.
The second chapter analyzes the characteristic of this work. The third chapter studies
how to perform this piece. The forth chapter summarizes the technical difficulties in
this piece.

Key words: Liszt, Ballade No.2, performance study
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