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Cultural Filtration in Literary Translation:

A Case Study of The Moon Opera

Abstract

The development of a culture depends on its capability to absorb new knowledge and values
from other cultures. With translation being a major way of cultural communication, how to deal
with cultural heterogeneity in translation becomes a critical issue, which is what cultural
filtration basically tackles. In this sense, cultural filtration is inevitable as well as indispensible in
the cross-cultural communication, and it always features in cross-cultural translation, especially
literary translation.

The recognition of the concept of cultural filtration is closely related to the rise of reception
aesthetics, a theory of literary criticism that emphasizes the critical role played by readers in the
literary communication and appreciation. The important ideas of reception aesthetics, such as the
way of existence of literary works, horizon of expectations and fusion of horizons, can strongly
support the argument that a translator must cater to the needs of readers in translation, and
cultural filtration, with its root cause being cultural differences, is always orientated to the
requirements of TL readers in the translation activity. As a result, analysis of a translation from
the angle of reception aesthetics may cast light on the understanding of cultural filtration.

Qingyi ( {(F4X) ) is a novelette containing abundant cultural information, literary allusions and
special terms of Jingju (Peking Opera) in particular. Accordingly, the translators have conducted
much cultural filtration in their translation--The Moon Opera. This thesis is therefore an in-depth
exploration of the translation of Qingyi focusing on the strategies used by the translators to
realize cultural filtration and the consequent effects on the reception of TL readers with the
guidance of the important concepts of reception aesthetics, Ultimately, conclusions about the
characteristics, causes, aspects, strategies of cultural filtration are drawn and hopefully, this

endeavor may provide some help for future study on this challenging issue.

Key words: culture; cultural filtration; cross-cultural literary translation; reception
aesthetics; Qingyi (The Moon Opera)
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79-81) XHAEHTEAREHFAE: “N ZEX LXE, PHUFEREN
HEEFEPEEENURMEOS FEMS, XHNERNZRUT: W
MESAEX L, ERARXN FRERRRCEIIARNRE, REEMAEH
EARMEEEANEGINR.” BAETE, PHAEFRNENEE RESERH
MR PREST=EEREWEE “aIER",

“HEME —AHERTHN. JiRESSIFHRETES S, it
FW, NEW, —BXUMBFEERESR, FHIRMMIFERN, SFEHKRT

11



MK SRR RR SRS A8 S B S BE D I ST I S DL (KD SRIRAS 4 B

— R ARGTRANEERFNAFTNGE, CHRIEFONRE I H/EROE AT,
F—XF, RERFTREMBIREZITRES, ARER, RN XTHERENFT
SZRRBRNES, S8, BX BEEEE, HFEs, SEIRKHEE
MR 3.7 (SRILTT, P206) #emiEil, HRMBLEREEAELER
I RBEFTAA T E R A S AR, FE, E2REEEBEMEZER.
X IBR T ST IR L E M R EE MBS SR LB . BEAEN
B BRI R B i E U R R P AN E S AR IR E B ST S F
BiREsihE2dRdEE xenEm.

R, “BAREALEF” RN EEHERIRNE NSANITHRRRT K
BB HESHETN, FRANEZSEEEANEFMAZNGER, ATEEY KA
AL EANHASNE. PAEREOX R T XAERHERE T ERN
Esk., BENZLETHEENX—-FRK, M XHRRHFR. Hit,
BEHKS B EE U RAE N S EFESRAR BB E BRIREE BB E
RAHE.

Eik RS AERENER, FE LAY A TREIRMHEUSEMRE
SRS RBR . HEIXAMAIR, BEAREIHTELRER LT IE, DUREH
IR, MBEFEEETS, BEEMOSANEBEER: MRAFENRE
SigE R s uBErREE TR, MiEERESHREZHENE, EARMURE
BSCAAERBIRR

3) RS

MFFRAETIER/RNAREBREER., MEWRY - BEE (ERE
ZE2) WEANFESPHELN, “BZEEREFEEREE.” (AT, &7
W, 1987, P20), EZEFSEREMELE. NFREHRAERZRET—
ANEERERN.

KB /RIG “WEF” £ H “ NFEAMER A B R RESYAATEER” (N
EBIR, 999, p302) , FFAERHBM, MARKEN. MERAENLERL
LR EBREMETRE. EEZTEFEST, UHREERE T XEFME
HHONE., BEENBFEE, EERLTANTNRE, FUEFHNE. T
BYAEETS, $EYAERRNS SR AR UFRZEREEERX
FESHXHERNEN. RF, FEEAFT—RXUEBIEPIERET
o E R E MR S R A MM RS X—EEEBT T

12
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VLI, BENENAET, BN ENERERT, TEY KEREZEOIN
B, Mmifk3E R B,

33 R EFMNEXAXEBFRHXULIEHETR

YR —ASCERIPER, BRRFERX TE SRR
EERBOBERS . TUWTERATE A MRRTHGH, HiFELERES
EEBEX—XHEEREANMENREER. T2 XUIETRIBOLPHEFER
BEES, MMIREY KB RIESE RIE: MR, SO ElS AR
F BT VLEF b & 1l W X

DHEEBBUSCEERNFEST R, REOPREM, HERGUEN
$8, MERAIIRE, WEERS, BERENEIAFMFFRILLE
REUTHRET:

1) TR L FBFE T RURN. EERZRAERT, TR
ARSI, iREERae)), PSRN RURIEE
EREUAES R ERF. T ERRS T HREEERN.

2) XMHRFHLFE LFHENA AR E. BRI EZEREE
FRRIEESH B MESCLMES): 5IRES ACHYER& R4 R L
REEHEHEMMES. Eit, RRERFRE BRI RE.
FHEOBETERRIREERM LN FR, HBIRFHILR KR E
MR AEEZENEERERES HRFEX TS IEIEERE
TR RAIROR -

3) FEXTIEE MAK S FEFHITONILIE, WHHHEE AR, H
XHIF, MHEUAENEZERES. TERENEERNMFUR
TN E SRS 2P R AvE:Linp e

4) THEERFEFERN—NEHE, BMLERREBEHESHEER
W, TOHIRIH, AR EIR—EMN. BAEEEL, FEES
FISCAE R IR SR BREEM B R T EZE AN S miEE
AT L 3. B, F— AP REAE B AT R X
BIX A o



ZMKRFT AP RAFA R B8 b LR 1) ST SRR - PA (B AR) SREA T i

FOE (FKR) TFARGISH

4.1 (BR) EERERNA

(BR) RPEZFLBEREXFIRREZ—. (FR) QIET 1999 5,
REAFERELZEFRIETHRKRKIRMA, BIK 2000 FREPRDRK, b
HmR LRI BRI . BRETARERNE, UARE . £HXEHER
BEXRETHRIWE SR (FK) 3iFZL The Moon Opera R EFRILFET
FIATT, NI 2008 3 E 5 57 B3 4 HF B S BIR R - LR S E /M AR EY
RiraE,

BEXFET 1964 &, IHMMUA, GREGRLER. FEXFEX. HHK
R, PEMRESRFLANLT. REELHF (K (FR). (EE)
%, EARBAERP, EXFRIIERBRFLE@EHA. ERRETKS
MIAES, MBI ACBRRAERAER. BlRESRS AR T LA ERE
8 fr R NF - CH AR Y At R I — A P /Lo A0 B 38 Bl 203 5 - A

AR, A SRR L ESENEEKE (FA) —XmnEg, B
HRFIFTEFTFR LB “937 BFFKMLRF THRERKEANZ.
ZtEE, FETERN ‘B2 XEFRERENNS. A THEZXML
&, BEKHGRE. MEREZEE. NEXNT LEMAR. MECHHESR
b . WWKNET BORBER, BTSRRI EmRA LM IEFE R
BE. EMAMERMMFES, BMPEMRBHB, ERTL CHRIIFE
KR A o ) 0 S B fE — T K

BRI, HE D FF AR LA SR BESFAEATEL
ARFMAR, UETEREHZRBRPRRT BT, EEFNN, WK
ROHZBEREREMNAOTHF . BEOCELRE T E CFRERNRRITE:
R R/ MU SR T A EH A S ENGRN R RS, IPNAER
REHSEFRESROEFENTE. £ MAREBENBEBTETHENE
-

14
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42 (BFR) REXEFENTE

4.2.1 XEFFERSEBERPINTA

(FR) —PHEERAFERBFRBE L SHETFHRWEE.

HWWESESERINFERATESLE, FREE, TREREXHK
REEICE, HTF 1998 F3RHE T M KZARF SR EA. HAKEX
BRERAVES XFERIEFT. B3 THELESCN, NFEL, BFH
MEH AR 1o, BEMFTIRA NGB R LBREBIRE T REHCFEH
FH.

BUEXRELNNERKPEXFHER, HEEERER “PEAAN
LEMERREER”, (XEE, 1998, p22). =+HEXR, BEXNETHE
AR IFEF, BET A 25 MAERKMURASCEER, BFERLH (20
). EEH (IRERERK). T (2o, HE CK). A%XE (¥
T &, hERERITEFSPELETANBELEE, LT (RATEI
¥) X—¥RHRE. 2

B AFR) 24, X REBEREESF TR (BKREE) GEAFE)
(EXKY BEd, BRI TREFFURRE. GRAFE) RET 1999 £
(EBWEHESMEOERBREL, (EX) KRBT 2011 FHHREXFEL, (FK)
TN FE 2008 4 A 3T HRAMNE /NS . B SUHE — IR 5 SUCIR TR Xt T4k ]
KREMAERZFGRN: “BI14EN, BRAHMBARE R, REEEZR,
FEZRURBENIFEMIA—RENEE, UPEHEEROAE.”’

ML LR, FTLIEHBE AR

B, BESICHAWE ZAERFEERETLAREYE, BAUER
PRES, BXIBEHUERTRE. iISFEEEZHEHEETEERG X
1.

HRK, - AREERTA BN, B—RIZBRLE=RATH, &
BTRMABRKREE—BHXAEMR. BENUKESTIER. fult, EE8%
3C 2002 4E7E (HEBIIRIRY RRM (BEER) —XPHERMEERALRE
P Z AEERHEERE.

15



MRS PR3 B8y R A ST I & - DL (AR SEE AN B

4.2.2 FHEKEEN

1. MR EELHRTHES

“ME|ROER, KBMERZED N BLEUHAESTESMINMEMNS
TTFURE, BAEERBENER.”

“—IMERPEE, IARHEERIMMEMTEN TR . BEREARHA,
BEE—SFHERNESES B LMK LB LUER, XERBIMUEEME.”

BECHEBFENE—MES, SEiL—-HEMNZWEAOBLELENYT R,
BABAHTERRE. EX—BSNERENERAERFEESHEIMZ L
B, EABEXER—BEIXPXIRE, “AMEEFEFREARR, NESEFR
BWEMEHRAR AN TEFCE: MNEEMEE ERATEHERN. TATLENR
Iz E B AAAT.”

BREE AR REENEBEARS —MESXFEREEKR, BRHEFEEVIA
MHEEFIHE. RFNFEEHFPNAHETRE BXREFERE
FHEEEA.

WEESHRWBERSERZIFITN (FX) FEP—BRIENEZE:
“DAEERKEENTVERESSREN, —EETEAT X, BCBAH
BET, FiUlgcE, 28850 REHGT, ETTAHANF, BEFERETE
R, SERBETAME. BRERERSAN, BREFSAMESAS—HF, BEKN
RENB[SRIEBHRAKFHEAN.”

But now, as people thought back over the past decade, G248 F BRI IN) they
concluded that she had been putting up a front all the time. Embarrassed that she’ d

had seven girls in a row, she had suppressed her true nature with a show of excessive
courtesy. That was then. Now the birth of a son, Little Eight, had given her the right
to be haughty; she was as courteous as ever, but there’ s courtesy and then there’ s
courtesy. Shi Guifang typified the amiable, approachable manner of a Party
secretary.

EX—BHIF, FHEHTRESEAE ENERT TS, BRERN
Fix—AHH: “NERETEEENES, ERUHETEMNARER. BE,
NEAIENBTERERS, X—RHEEEFEUTFPERAXR UHEXHR) &
RALARHE. - MEBREIBFEEMES, EMRUKEREE" (p165).

RS BRI EHRIWENFE, EETRAKREENER. AINEX

16



ZMNKEBABIRA AW B SRR i Skt B 8- WL (A S AL ()

i, F—RRELEA. MERIEPERT FE, BAMN, WHEBESN
FEHNRA. MA “REFERITENTLEREFEREN" X—AHKA
B B IE R AP AL A F=ERISCR, 28 T N IEMRE AN ER8E R
g, XRBTUESRESHMRAMFEAIBRAR SN FEXR—EFR

HATES, NTTEMIE B MEREESE. T TRIXPFRERRLL“ER”,
REFREX EFAEEN, BFEEHTHNEOEREGEHRHRNKR, BEH
THREFE, @S ELRETHERIFERR.

M—RAEEWRATRESSERER AT HEZFEARME. W (FK)
hXf TERNFERWAE X2 —HHR:

“BRETEIHIXNERBUPANTERNEEFER, SRZENEE,
0 40 15

“Chunlai entered the golden age of Qingyi in her seventeenth summer, with a
figure that had all the things it should have had and none it shouldn’ t.”

XEXNTEFAEFERGHBRME, BEXKRAUEERRUEE, B0
BT BEHENARERY TERENER. EFEXME, 3T FH5
MMARR— AN ACHEHIES. KEREEE: “PREAAESIRMENZA.”
(p008, {FKEFY) EtHEXFhXNFPELFHEHERRELELRKENE. [
HNEXXARERPHFERER, FU—F “ZHERHE, ZROPR” &
BHAHT MBS RAEXLRK, U “FR” S TTEREEZNTE. BN
FO5 B X T &t B 8 R A B KE , —H“with a figure that had all the things
it should have had and none it shouldn’ t” HMA%EBRIEETFRXELK AT
=7

LR, BERFEMFNMIEE, BHRLIURESHLRIAR. &
EHIMBEHRZ RTINS, B E. B, IERERRENEMER
FCRIELE. EXMEN L, BFHRAES, REMEE LI ETIREIEMNX
HETRIENES.

2. BigR—MER B’J%i%ﬁﬁé@b

“CREUMTHTHEOBETE, OALEECARFERHERERSEE
AEEREE.”

EBEXRY, BFEAUNERFENERTE, EEPR T ARILRIR
ROEXES, FEEELAEXUEARFERNE. £ (BIEAL) —X+,



P A IE L 5 - WA (FEARD SEA A

BEYECERGIREAXN T n R A B E RN, “ T 7R E TEmE 3 hiEE
MEEZ, BXHAMENERNARSERZ KMEH. —MELRRIEIERT L
RETHEA, B, 8 BEULZHMARE. FEEASIABES 1R
R TR L A R AR R A 7

ARSI AEE RS, TERENBEIUTTRE—TR, #8157
EEKXRTME.

Bk, nfy AbEREE SCALAZ A I SERR AR, Xt ST R AL, fefkIL
HFEE AR, BEEMANERESE. &5, frENESm. WH6l:

“ANBET, RRMEIMMREYL X, HWREDHERMLERETE. BEKXK
EF. BELW. BENARAMUB T XZ4—E, AARET, HEERARR
BHHEBET.” '

“After a person dies, his soul goes down to the nether world, and the living
fearing that in that other world the dear departed will have no domicile, no clothes to
wear, and no horse to ride, have these things made of papier-maché, then burn them
for his benefit. The townspeople believe that this is how they can ensure that the
dead will have everything he needs in the nether world.”

- (PP JFEE

XA FARFEEX “HFR” B4 “the nether world” . 7EVE 5 LA HuSR 2
MEFERHIES, MA-2 EFFAFARRERELERS: THEAR
SERBAHWRPNEH, RF “HE” —i%, BASELREENMT. FXR
BEE N AN, TRARZ T RS M “HR” 8, SRR “FHE”
H—#84, EPEXHT, THRAKREIRER RS MR RERRILER, U
FERREER . WXBIERKER AN, EEERK “HR” —RASFRTE
EHILH “BAR 7, ERiEFEASIRANRASLE ZENRST . WmFEEH &R
A R KRBT T 5 U B X BRI, K L BERNRE R 2 b
THRHER”. IEREE TEES SULRNEENR, XX T AR5
W, 5 EKERER-BREFHTHEIL.

B, ERRXME MR LTRSS, IR BEEA#IT RO
BEROZEEMEXHERRZAR AR AMRAFERNZR, KERN
FERIIBRE, MR EFE TR RR .

3. HEEm M EKERE

18
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“RANEECELHRESTH, X IR ORI E BER A O
PRHE TR, AIFEE R X EE N RO AR, FEHAN, &
EREWHNFILPE.”

BEREX BRE T EEMERSOMT, BERXEESERE. R
FTRIXEEEREEEEREENOERERMERAR, FEFELHIN
4 TRE TIRENEREESMARFWNERS| S XEEHTHER, %5
B HERE AR, ERRERERTTIRHEE.

BREXAE—R (ERARFR) BRGPRR: “DREEER=RIEMR
RIERE AT RRAR. REFRGAREESNER.” FEEHTED
R S0 PR E T FE A GETE MR B 5 46, AIAEBRIRAERI ST X
XA FRN, B E B MIERE M2 6 A KR XFE G .
R, EBER, FEEELRENFRITNEE, NMRET BN
P EARAE.

e (EXK) —Pd, BEFEFETNILF, ETEFTROTERES
JLFER A B 1)

EEFERKGS LITEERE, BEEIS: “RBAIKK/NN\T, BME/NR

uBa »
2EU: “)\BA, ENAMT.”
FEFIY: “BAMELE.”
Having thought about this on the way home, Wang was prepared. “He’ s the

eighth child, so we’ 1l call him Wang Balu.”

“Balu, as in _‘Eighth Route Army’ ? Sounds fine,” the old man said. “But
‘Wang’ and ‘Ba’ together mean ‘cuckold’ .”

“All right then, we’ 11 call him Wang Hongbing, _‘Red Army’ Wang.” (##
B

X—BRARENSILTREF, THREFRBIGEFHANEL, XA
WA HMERFET D IRRIRE T TEFNLRATR. TEHFHALFHHR
HARFENFHAERZEA, FLRMNELTHREF, BEFHRT “E/)N\”
(). THEFEMNFEHELH “ENK”. Hd “\B” BIMFALY
B—AMEREXRAE, FEREGES/N\BE, RPENN\TRERENT .
BXERIRRET, $i 5 2 M E— A FiER skt o] LA A B HREE--“ T
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ZMRETHIRELM WL B SRR 1 T ye IS DL (EAKD RIFA B

N7 (HHEXNSAKMER, PEXLHREFHINEN). TEENREF
HIE T REEMER, ZETHEFEEER LRGSR EE, BdEEF
IR LR RE MBI H PR L. AN, BEERTIUER, &
rE R “E/NT BT G XA TR KREWIRER “cuckold” —id.
“cuckold” —HRZE 13 HAMBIMT, HEFLBECHETHHNATENH
BEES. BARTSRETHELEREIRBTEBCHET, EWAM
EHAR B CHENHRS S —F. FtsA “cuckold” FRIFAMAT. (Cuckold is
a historically derogatory term for a man who has an unfaithful wife. The word,
which has been in recorded use since the 13th century, derives from the cuckoo bird,
some varieties of which lay their eggs in other birds' nests.—-
http://en.wikipedia.org/wiki/Cuckold -) FaHIEEX FiXAMAR DIEHRT, W
TIREE B HIFHEERR . MBEANHBIFERE NI AT 0L 58,
FEEERUELEEREENEERE.

43 (BR) MRS

(FR) —BRBANMUSRERENESANDEEL, FETHESH
BEERKTF. PR THIFKNRBATE, RN, EEFREFEH
RIEFHUENW, SHTEENGEH, XEWET (FR) —BHERHE.

4.3.1 MR RBISCL TR

RREI G R EREE RLIEH, “RAEE L, PERERETEILSS
B mbh+4E R EEEN—F”. (2006, p8) FEIERPEREI I
MRR, ETEBZERT HRE, FERRNERERMRER KR
FRI7E 2010 EHFIAM RIEY RSB =2 F, FFRTE 19 A 50 ERMFAL
ABEMFEENAE. B —RTRFMHRE, WE=5 1930 EXEKEMT
AR IR SRR URBREFRPEXRBEEREARTI RS E#
IR, NEREERRRNEALTHPERBIRE: EHE 2011 FHET
ZERFEART L, LERERUREREREDHNELLER (EFENIL). K&
HELEN T HZEIMERMVERS TR A, BERKERET ZEX
— AR R E B R B A SRR TR R I 7

TRISCAL R (EAR) XSGR T IR 7, B R R ARk,

20



2N RSB ARAAES AR B SO BRSO I - DL (BAK) FEA N

teta. EEETAAAEESHPERIEL. (FR) UREILER K
TAREBRAMBRENLR, TR EAREG TR RRIRERR: BEE
BT T OPEARMNBRE, ERBIATEIFNRERET 0B TH 6
B FBT CKEFFF” B4 mAEHE. SEBHRRFNEFHE A
FERESEE b TR ZARMHE . HimBEAS S hreisE i OFRN+ E
RIS TTE. BPBR T RAIKMAEGRE B IR, W CEERFER) (AITE) %
BRFEFHTARE, £EHRH: FEERNRE, SR, K Bk
EARWATE, MFE RAZAMAK-R’E.

FEICHERGBERN TREDLERBE KRR, R B EEEK
RRHA. 85T R BIARE T IR R R R Z R R EIB SRR R
WA, HR, EEFNFBEES, AREZAEERLR, FEMFRE
AREFHREMIELEAGE L, RERAEITHE TXHER. Hik,
7 2% 3047 b B X e 2 R TR S B R SCAL AR B3 el AT SO SRR T
BERER.

432 FENEFURSERFETEHERR

B k% P EE RS FAN T, PEAREENER,
BEPHRMERK T B LR,

sesh, NP HERTEENEEFR, W5IA. K. UM, B, X6k,
HELESE, KK T RXHRRS, EHESEMIOESNER. WAIK, A
T LARIETI X AFEHME S R TUER RS, “EEENEE. AMRE—
MUOBNHEEES, FRFASKMHNERSRE” XIHFE, 2006, 71,

Bl—:

“UR—MEIBINURN, —FRASHE, —FRERNE, ARG
LEAFEEI.”

“As the troupe leader, he had to scratch the backs of the leadership and the
factory manager, and he needed to do well on both counts.”

“BIFIN” BULEH B 1992 FEHX/MERETEED: “BEFHFI
—FIEEFB, —FIITHEMCREES . XHRIAFHERE. "TUH, X4
HEFRRMEFRFBREFEEER, s RIERNIHE. MAXE,
EXFHA T RELR AR KT RENS FASME ZRATHEFNESE, K
ZHFRRB—A AR, S 58 /NG RIFME T HkK.
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5 —:

“BEEHKBRE B CHR T —PRE T HEE, RERBN. REMN—,
RIG, FraRFAK RS T 400 AR HR.

She felt as if she’d turned into a ripe grape, whose sticky juice would burst from
a gentle slit and flow unimpeded, like a wish fulfilled.

XANER TRWMOTFE, EERERKITE TRE T RRSHER B4
Bk

Bl=

“BMKIRBNRREE, BEFRNTSOANT, ERE-TEAES
T, MEBAHEARMNERANEETRAR, HRAKNITEK, EARE
DRRTHE S HuTERE. &, EXMRRER DT HEROEM. BE.”

“She had kept her routine, but she was, after all, a forty-year old woman who

had been away from the stage for two decades. Her unyielding work ethic, in

contrast to the rashness of the young, was like a river, flowing east in the spring and

displaying defiance and dignity. Yet it was hopelessly clumsy, with giant eddies and
swirls that fought to turn back at the moment of merging with the ocean.”

BIERKER AT RET, BRI ERE =T FER N SRR A
B O —F 5 T HERRRKERN M. fEEL “RAP—ILEFEK” Ak,
B3t T RDERARTTRE R, RAREMBARERK, "MAKZENE
FHERR. XR7RMEE-E AT, RTESN. EndE TH#EKNE
Btk

B E ARG, BRHNERESE (FK) —BHHEEHEHU
FREWHIES . XAKIME T HENRSIS, 8HRT IR,

4.4 (ER) FERHATEIAR

KiEA 5 BAESTHEARI (FR) —BHBETFEERERILT
ENE, XE5EXTHXARE. BF. BEEASFAEINITN. BEU
. BREHR. BiF. EFRNXAMERE. EFNBEERNFEET T
g, SHRAN, 2FOENFEEBRIRSN T —EXURRFERFR
RUHEE (Fi%) MFBHTLAE. BEBE T XX ERRHTER.
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4.4.1 FEBTOASEHF R

44.1.1 HIwk

il —:

“URIZER .. ATEE. M. EFFAZIMIKEIREE —BREREREE,
& ETRATE/RAN, BRTHFLRR, HEHIREK.”

«,..her eyes, her interpretation, her enunciation, and the way she tossed the
water sleeves of her costume—was imbued with an inbred aura of tragedy: sad,
melancholy and fanciful.”

FERX BT, BEEEMEEAT T SO I E R FAL:

— BT, BF. AF=EARENATHEARRARE.

RIBRBISOLARNEN, TEEERY FRERIIHNEM, RER%A
i, Wi EARGRREERRNITE G LFRORFERFENEZERE, ¥
EEFREIRETS L. B, B=H5. RERRNFE. FARKEUREERE,
HEERIBEY, EWEE: BTRMRERTFRIE. MEEEXSH
WEMEE, TUBIEREERENERLITEHENLT, EETH=AKES
&%} “interpretation”f “enunciation”, ZHIR “EME” M “HEMKRET”
MEE., 23 TRE LT, RERETHCAESRERE, BEEEH
B RENEZURREENEFERN—SEN, FTHNIESCEE, mASH
AREEGROEIPE, FEXHNNTERE —EEEN.

TRE “HMELITRETERREAN, BRTHFLER, RELREK” X—
AGERIFE P AT T KA MR, FRIMKEMRES LR R, ERiE. 24
XHE, — “LTAETE” EAHTRANEORR. BREPEHLEIWL
BAS . T “BRTHLKRE, RELRKE” WERATXFRYE REHST
EiEHBRaBSFPEEENE (LEH):

“HARABIERLE, ... BAFHESL, BAHKER. 7! BEU
EAEREF LR, RARKSKEK.”
“Like drops of blood fall endless tears of longing

Nothing can smooth away the frown
It seems that the long night will never pass

Like the shadow of peaks we can always see

23
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Like the green stream it flows forever on.”
(Love Pea by Yang Xianyi and Gladys Yang)
(IEH)Y PREHA ERENEFLRE, RAMNEKERE” UF L,
FKKRHMIGEMNRKE, XEPEXETHEE LK, mFEAK “HITEAOK
TR, BEAERRER”. EEM “FLBRKR” “REK” BMUE TR
2Ee i, EEFENERED, XBAERERLEBNELEHHM =
T, RREE “sad”.  “melancholy”. “fanciful” AEFELFHER “4BRIT
N7 “HiRiki&”, X—HELTRBEEAWN, KETEREXTHER, —THZ
BT AL RCEER, BRTHEANA®E, BARTHERNEERE
RIS, TR REPAFIANSRE.

TR, CEEERHATEER SR TIREES, BANBTREREX
WEITTER, BEERHERE.

fil=

“ Rt B BRI 0 2B — AR OR T 2R .7
“During the dress rehearsal, everyone fell silent the moment Xiao Yangiu
began to sing.”

XA TR, BENT “ER” X—RHREAREHRTTHEANEE B
BEEHR “sing”. WMIEBRBISOLARIEE, BIREEL LR EHTRBR
##3 ( akind of free thythm and beat played by wooden clappers), XF 7
HEBASHE—MOBBRIFGENB TR SER, RIBRESBREEER.
BIRMEE—BENE . SEENLCTR EBHEAFEEUMLCEES, &
X — AT/ MEAENERATRRE. TEBEX—HSHERE Xk
& FHEMIEENPSIE, SEERERENE —HEMMRAERS. B
ZI\H, BATUEEFNLESE, WikiFEA “everyone fell silent the moment
they heard Xiao Yanqiu’s singing to Dao Ban, a kind of free thythm pattern of great
complexity in Jing Ju”.

iy

“,.. MEFIREERFE—, NEREKHWBRRET HRT. ZBK
B AR, MR, R, IRTRIRIRIRET—I 1 ZEKSBHBARBIET, REFEK
X, “ERRBAERE, LRHEORERBEFRA ! GIERE, XHKERN
BREK)
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Wagging two fingers a scant few inches from Xiao Yangiu’s nose, he sputtered,
“You, you, you, you you you you you, why you little!” Words failed him, and he was
forced to revert to lines from the operatic repertoire: “You must not forsake your
conscience. If fame and fortune cloud your heart, jealousy will bring you to grief.”

TR — N EERAEARRARAT HEME. ERBIERMERT, 2@
KRNERBEBE RIS E X # “FREREHE-L” BRRERER
HNFRO—AMRENE. AX—AERESE TZRKEE AR S4. B
FEEREN 2 T X —ER A, BEMRURE N ERRKNET
BREEFRTFR”, XERXNBEEMHEREZ. UL REXREMNNEE TER
ALRBRRR. EFHINN, FRIRCLEENBANE, NiZEHREZRED
JRSCE X, 30 ba& 25 59 3 BA 307 - aniki% 4 : with middle finger and forefinger
clamping together and pointing to the nose of Xiao Yangqiu, the old troupe leader
showed his anxiety in a way as if he was on the stage of a show, and he could turn to
none other than lines from the operatic repertoire:...

BlH

BHAILF RS FR L ERW. WAERAEK, A ERENR, NI
XAEHCHEK, HRIUEBCHIEHNAANY, ATEEHE RFE.

Essentially hijacked, Yanqiu was forced to sit between the Bureau Chief and the
factory manager, directly across from her troupe leader. Sandwiched between
luminaries who would determine her fate, she was justifiably nervous. (1 EfIE&E
BEIRIAL)

FEREXTY RN “LE” “E8” “AE” XM EEEBERCAUMN
BT T 3T . RARBOVRAT PR BT, HERETRLTE
SUR N EREN, B—ERMATEALN, FoFRETALEM. MNEX
FERERERRE, R T 2R NEREULFHNARER T &%
HE. XFBERTERKOEREENERE: —HFieZH TB0E, =+
FRWZHTEE. EREGHFEERAATLETER —SHEKNET. WA
BAMR “FEE” HEEZNHFRAERIOSEX— R, EIRIXH BRI
%4 “to sit between the Bureau chief and the factory manager”, 5k 2= T 4L & 4%
FEEREBEXHNE.
4.4.1.2 HEMICHBER
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Bl —

BHMKEETFRENAINGR, OPRRT —MRE. ZARN—4EBRZHAY)
FHBERE, WIRTT 73X 3k, MRkt RSP HmnEL. AMSTER 1
BHRA, EBREESTEANERRIAE.

Sadness surged up inside as she gazed at the tablets in her hand. A woman
spends her life in the company of these things, something that started with Chang’e,
who stole the elixir of immortality and flew to the moon. Now she, Xiao Yanqiu, had
to follow in Chang’e’s footsteps. Medicine is truly strange, one of life’s oddest
conspiracies.

XA T, FE R T#HERNFE, “Chang’e, who stole the elixir of
immortality and flew to the moon.” ¥ [1] H MBI F# 7 T X THERAD A
g, XRMBUFHHR. BREEZEBSRI, BRTXMWRELNERESS, FE
T HBEA KBRS HPSROEREERABALEIEAYRRREFRE
MUAANTE . X3 B B E R T AR XN AR S E R A B, RETH
EREICR, WBFFA—REIHEERZY, BAREFBEVARAESNEERIAE
B, BBRZ. AMEERBARRYS, CFIAAE. BROBRSHE%H
BXHFERLT “ZNOE” HWEARERE, ATNMARBREF T 21t
£, BETAEHS LK. BRI “BRZFER!D” BRI
FREEAMAR, BREHEW ENFRL. BRPAT BCKEX, inFT
HRRIAE RS, RTTHR AR AT R A RAELURIE £ . O 7 # B B KR I
G, BEWARUNLES P CAERE, BT E 0 i B 5 s H R
£

Bl —

HAMHIEEE HT, RREB/BACSRE—/MEAMFIR. BEROM
Fitk, ROHITH, FEECARRERBENE. mAEFHRERYE, MR
Froa KBRSk ERkE, FBlHEET . —BERKT2RIUEHR T %K
KL, WERKRKEESE.

Like a traditional bride, she had to make herself up and dress with such care
that she could be married off in glitter and splendor. Who the groom was she did not
know, but the red curtain that had yet to be raised would be her head cover, her veil.

Suddenly she was overcome by anxiety.
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RAGIFH, EHEFEXRE “LF” X—EENEE. FEERFENEN
TIHFMFE, BiEHN “her head cover, her veil”. ##H M HHEEENAK Y
K, EETHEFTXAT “HY” T—EHRBHIRSRERZEN THEXN
R “4ska” MEMR. BEEGUAANZ. RBEEEH, FENHRCS
AT AR LT AEE UHSELMBRCER. T, KTHEENE
EATREVRNTY . ARREREN. AN EREERT L, RER
EHR S e, NREBAF KK, REEENHELMERTY. KRR H
“4r3kiE” MR EEREEI—8S. WEETFHE, RERAFRAT
BRAOMEREN. RERXR, BREUR ‘R4, BHZE" BEBHE
BWARBZH, HAREEFEISLERAE”, UUSELEARBKER. XU
EH, XFHEOXUBXFEBRAAR. BHEZNY, XEMNXATERESR
VEN. NZEEEREXT “4kH” HER, UHIERLT.

Bil=

HERBYVIFNHARTR, MEELE, RERKESKRELBHAIAED
B2 pul: o8

When she started out, Chunlai had studied for the Huadan role—bold, seductive
women—not Qingyi—chaste women and faithful wives. It was Xiao Yanqiu who
brazenly took her over.

EXRMEERFBIFHEEBAITYS. EMEES XU THREERLERT
R, BENEEER - EFERANZMHXA. EEEERXEN “HR”
A “FEE” FMEEIAT ST T LI EAFRINSLITIE, X155 s
A ENAMUATE, HESXFHIRHRT R LRBR, £ HKEEE
METENG, KT A1 B AR. X B EF N AR IS
TIRFHIBR

#5109

BRKTHREBZ.

The longer the night, the more the dreams; things happen.

“WKBL” XA RE R EEE TR, FHEURKAARET
MERBE. REXATHEHRMERNAR, NEETEXPHERUERE TH
hES, GBS T B LB KBRS A
TREFHRR.
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il

“PiFEsk+ TS BMEMMAOGRE (OATIE) FE BT —RFHRIEH, HE
EEMITUMEZHMNGH, BE—REH%E, BE— K] “TARMRE
RF&EH” MEERAT, REBNAKEEEAT.”

“At the age of fifteen she had appeared on the stage as Li Tiemei in the
revolutionary model opera The Red Lantern. Holding her lantern high as she stood
beside Granny Li, she had evoked no sense of incorruptibility, no thundering spirit of
“never leave the battlefield until all the jackals are dead!” Instead, like autumn winds
and rain, she’d left her audience with feelings of intense melancholy ...”

(IATIRY REGHFRZARBBEZ—. FIIBRRRR, TRERICERIR
HERHE (1966 SEE 1976 4) EBEX ST HERARENZEG EA MR, XL
BB BHHRETEARES BT THITRENFME T2 AN
G, AT T T HE ZHBUAR . Ei, _F (4T, IEEXLF
BEERTERBNTH LY REMSUBTEEANITE. FEHENELE
WINT (OHE) RESGRISIHERMR, £REFN. EEAXEMEE—
SUHARGFENLSBRERLTRER—%.

4413 BREHR

Bl—

FAEMEE: (FK)

The Moon Opera

ERREEMNBTITY, HENAYEREERNBRAR, REBR
%, BHERE. EXFEREENMOLHRAITR, HREUSPERKESRS
LR A SO AE, —HEEE S B AR THREBRORE, 5—
HEUEEERSGBIEENERBABPRFRABETRE, FIETHEEE
. RTTH TATEE R, “BFR” X—2 7B T ESHOREE,
ERAF LU HAREZEX—FE S0, BHRANNMIGERE. FEEET
REXT FRBISLLH AT T M.

Eit, MBEELHADREEER (FB) MiF BHEALEMNEEEDS
BT, EASEAIRERNE. BEXY i, AOBRERICHE “HERmT
RUEIRN . FEMAN, RERATHNICHE". TRAFERUEMEEEN
B2 HFEXE. B, $EETTE5EXNNERE, BEHERTE
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ITT 04 E. F/5HBE The Moon Opera, £ 5HHFEE (HBEFAFHY X
WEFEADEN . WREERSL, BHLE “ ARBE", FEBEIEM “opera”
RMMELA ST ERBAAT T HTRERRE, AT ERNEAREEN
RIGR “FUE” (Peking Opera), X4F T iEE PAMEREIF M. AL
W, FEEMAMHX—BHEAUERE TEERCIEN, AL TEEXNT
REBNEE. RETETREFRMR AN ERZ G, BEHF AT
BEHERILEEFENRRET.

.7/ -

H/RRERBKBERO RS S TER, HMARETRABREN.

He and Xiao Yangiu were not a good match--- like a pigeon settling into a
magpie’s nest.

XA FHREFEERITTHVESNE . FEEMEAN “B58E” 65
fE “myLER”, RPEFEAMNMBE. “N” LB S. HBSEREFFRN
LA SE, ERELEXHEREIMIY . XABEFHARER RS AT
BB AT el . AESCHREE T, R R T X AR A 1 B L
H, AMEANRBERKAE—BERIA, R RRIE B IR KR
FEMEHE, ABUSHEEE. NGRS TEHRK A RSNEBEETS.
EFRENBFESR, “I8” M “£” HESRWERAN “BT” M “E8”, 1%
BAE—EMER, EXh “HESE” M “E” ERT P IHRE SRETEX
WP —BINBE R X KRB AE, A6 EMEEE AL EIRE R RE.
MRS TR XD B TFEXNESR, RRMFRRMFER, EHAERT
FUREK “BFRIEE”. Bt “B5F” 5 “E8” PEE—BE-RENFRME
ZREM. BR—FHE, BEHEUNAUTNZEEAN “a magpie settling into a
pigeon’s nest”, XHEFEREFFIN “Ng” 5 “&” AXMHBEBTHRERR.

Bi=

MBREFFHBIE, —RN—#E, RENE, BEKT, EXLEL
LR TTHRT.

Not once since the banquet began had he stopped drinking; he accepted every
toast, and by then had probably downed a quart of hard liquor.

FEE IR MESHTTEER, BEA “bard liquor”, B A KR,
BHHAZM. RER. PBENTENOESRETREBE, ATEREER
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MZIHETE. FHEEEER HEE RS “IRE” INEZEFREEN
. {BLUXF S T BE SO IE S B T ¥EE S P RIBK LR BRI,
iR “ TR SRR —MENE, ER—MIFE, B—HSH. U
ES5HA MBI, X8, ZROEIR “TRE EILT MM O,
AL IR e R T XM RIS
4414 BF

Bl —

“BURAMAIE, BOREEME, MEEKME, FhekdR.” Otk P

&, WREBNEER, A%, FD

“Fearlessly besige a city wall/ Courageously stage a difficult play/ The drama
troupe may find it a tough call/ But hard work will see you through the day.”

B, FER G REI TR, REANREIR LRI, BIAR 3
F”, FRRR B AR T, AR RE . BENE—AREELE
BT T T 8. MER/ER “drama troupe” R EH5RIXATER? RIELEE
BEEX, FE77 304 H “drama” {9 € X 2&---“Drama is the specific mode of fiction
represented in performance”  “Drama is often combined with music and dance: the
drama in opera is generally sung throughout; musicals generally include both spoken
dialogue and songs; and some forms of drama have incidental music or musical
accompaniment underscoring the dialogue (melodrama and Japanese No, for
example) In improvisation, the drama does not pre-exist the moment of performance;
performers devise a dramatic script spontaneously before an audience.” ] W., drama
ERG AT R—ANMEEWMKIARE, drama troupe BAMEE. FLIAREHN
EEERIX = HRER.

Bl —

WK EERE, EHNREREIEE LR, AT MR, AXEAL
AR KR ES],

Xiao Yangiu gazed at him and rested her arms on the table to form a half-circle,
giving no hint of what was going through her mind at that moment.

“RIREZ)” BR—ARIE, Bh AWK, ERER. E—Rs3hE

REMME G . RARELH B THERFD. FRHA, BEAMETEL
HBEFR, EFEERHERMRPAREZHE, MER, —ARKREZH
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RS, RIEZMA “BARRTARKRES” B0 T RERKE = 145U 203
AR EE R e —B LR AhRE . XFAMRITFE RMATHEE T 1O
WA . BFMAHTTER, —HEHERET BOERRGINE, BERERE
MIBRHRR T BB EENER, B EEREERT REER MR
HIHER, RAEX TR EEEHITIE LR E A BRI HAE A DU T
M3,

B=

BAZNFREALEN, —H P FLERMZHEE, FRIEK. B
2, REE—ANLERTH, RRKITRBHHE ALK T 0K, FHRNE,
HA—HMREMXRRERITANERER.

She could seem as formless as water, giving the impression that she would
meekly submit to oppression and abuse. But if you were careless enough to actually
come up against her, she would turn frosty in the proverbial blink of eye, and was
capable of bringing things to a shattering conclusion through sudden and reckless
actions.

XA F iR g B XAMAERIT T RE. “EB” —AH BT ERK
ECTAHER, AARLE”. BAR “THESBBITH, TMBRERE,
FECHIE R, NEHSME®.” —HE, XMAERERARE TRk
HitEtk, B—HH, BRSAPRARRKERRN K7 UK BRFULLEM
BFF. BEMTHRRRELEDEOELENNE, BXHIRTEX—XUE
%, A&t ANER.

i1 :

RSB, ORI “BRAITERFNRT B, RIVIRERIZMHET.”

Rather woodenly, he said in a pained voice, “Let’s not go out again. See how it
made you fall and hurt yourself.”

Htideyt, XAME T AT R0 N ER SEKERE ERR
2., BHEUZRFENRMNBE—EHTEE. FEIChE/RE; “ BATHRERIKF
BT ERERNFXHEBENERT “it”, B “goout”XHHE. NAHHKEE
B EE AR, FEXHERNBERFAHBEIMGRK, LEXXHAAMUTE
B, FRENEHEK L CERNMOASER, E4SRREMNES ER? |
MEEHEL, X—A “R” FRANEEEXN. X—4 “R” FHATE
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R BT, RESMTRIREARBLEEIEK, ZRBEEKE “KEKFS
#” BHEEEZMIRERFERATENRE. ERX— “B” 49737
BRI L. BEHFECATIRSE, XHRERF/EFRT, B FHEHE
KT 2R 5) B AT 4 A B .

4.4.1.5 HEMBEER

Bl— -

BRT, HEFMPRRAFHRI, EEENRFE, HEHER -
AR EE B RHEHRE .

Of course, in order to get a good housing assignment or a promotion, outside of
sucking up to troupe leaders, the good ones must play all the roles---the Sheng, Dan,
Jing, Mo, and Chou.

RS EFENBEERINTRH#T T dE. XAEFB R T LMK
BRI E AT 2285 IRI\REISCALIA S, X EAT HRG h AR & E £ B KRB
XA: &, ZERITHBES, K564, F& HERSETSAEE, ME;
B, ZABZER. HFHBBEADNS6, K, REFLTENEARETR, K3
WAaRER, B, NBE%E; & FREREIETIZ . REAEE LR
AR ADER, A, B, 4, % & % ®’ ‘HUEkE 8%56
%, EEHHAIEEMHER (R AREFE. KNREHAKFE, &%
W, HERIEED), SBRERKEAE, BTRIEXRREK, BREXR. 2+
RSB EERET 8FMADHER: K, REFEBTRETS, £
EHERA: H, AAREARRERAYEREXRBAC. BITANEERTL,
RESH. BRE, B BN, 28S8RINESE. B LIRIREER,
NERNERAYRS, BT URREERAS ST LB ERERREADE
2. W HZMHRE.

RECERMITAMR, N TEEBEIRMERSENE, EHEAAEN
A%

HARERKS THAK. BREERMT:

Sheng, the major male role in Chinese opera

Dan, the major female role in Chinese opera

Jing, the male role with a painted face in Chinese opera

Mo, the secondary male role in Chinese opera
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Chou, the clown role in Chinese opera

MR RRERET, BREZEHFARESIBEBFRIREAEN
MESENE, WMERKRE, RERER, SHHEY, HRPERER, X
RERNATH T S B 55 FIERFRES AT BB A AP AP RIE 4 7 Tl B8 sk
B, BRERELERSEN “EEBRHLERE—R" L& REIER
TEREEHTHEESB/.

HR, ERPE XA DR . B/ 17X —17 58F A “ the clown role”,
EXZFREIGIARER . MR GEESI TR ST “clown” 145
W HEE X A& “l.a clown is a performer in a circus who wears funny clothes and
bright makeup, and does silly things in order to make people laugh. 2. if you say
someone is a clown, you mean that they do funny or do silly things to amuse people.
3. if you describe someone as a clown, you disapprove of them and have no respect
for them.(informal).” RJLAFH, FaHCILHF, IRREARK “clown”FEE R
RESREAFHRMERKN/DH. BEIETHRHARREAGCTHIEEN
AREBRBORX—m, RENBREEEEREFNRSFREE R, RBRFELN
HRERYR. ERNFEEFHRAETHERAMTHHEAMA GRS Bl
FEMENERFRERIMEGEFES TR B K, GRE T ETiEE HE
MR, EHELUA, BEEAUEBNEIETR, UTENERFFER
. TR TBLRE AR, TR XS EEE T4,
BRlE N R A BEE T & B AR, SO R EERAF IR T, BHEERXFR:
Chou, a special role in the Chinese Opera which creates humorous effect through
funny actions of a demoralized character or witty remarks of a clever one.

Bl=

BARETEIH-MEE: EERAENA, "RENASEERE A"
SR LU B XM B B R AT RN, AFEEE, ARKRR.

The media created a peculiar buzz, telling people that “everyone is waiting
anxiously.” Using the seductive countdown method, these expressions of public
opinion reminded people that everything was ready, everything but the east wind,
that is.

EE “HTEEE, RRXFRR” BEF. E3XPHIFEA “everything was ready,
everything but the east wind, that is.” XHENEEARSFEHIERER A EAR
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EFLRT . MA“HFRFRRMAMR? FEEDFEEHER: “east wind—a key
element in Chinese lore” JX## FIiE B SLhr bR BUEMAIER, REGFEE
RREFEATFRFHRE XOREE, XERRME B NEREERR?

ke b, “HFEERE, ARFER” IMEEHE (ZEEX). R¥FARE
TRBERNNE, FEES THSERREENIFRREERR. FLtE
YIS TAERMIF T, RERENEELMN. EFNANZEBERE
B XM EFER LR, MARU—EH T T AN X — S ER#IT L.

Bl=

FREEST . A—ESHEA LA CKHE=TN. FFHREESY: “4K
WEEFET, HEEFET.”

On occasions when he was excited, as he was now, he tended to blur the line
between honesty and flattery. “Today I am in the company of bodhisattva,” he said,
“a true bodhisattva.”

B “EPE” fE30FIFER “bodhisattva”, [EE IR EERA “in the West,
a patron, an ‘angel” AR4E PGS, FMEHKA “EiE” XN ARETHES
X: ZREBRAEPIARE RN REEZ WEEATUSRERKNEFE, bt
TERERTEBRBZEN. RANERY FMAERSe. BitaliOmHiE
REEFE, RUERERAEANER. ANXAEHRLHFEEANRKY, 1
AR, HAERBRER KL NAERE I AZRR L. 3G HREREF,
FERBEERAARBENHERXEHRET R, FAUAT ARRSH

“angel”MIE S RAERE “bodhisattva”, 4 B RIEIRAHR TRAER.

4.4.2 Ei¥---WAE XL B2 B KR B ST AR 38R

£ (FR) BExdh, BEMERAERE, X30AEBRETERHTE D
BEMETENEL. X—H T RIRER U ULERMER, SZXED
QFHARARNE: B—H, HETRSTEBRE BREEENRGNE
NI FBRBHE, NREHE TR EFTARTE RARKEN S EEE
EIRE RS IRY B KRR E ERIERER. KFUTHT:

Bil—

ERE/IEELEN, hE—REFITEXFAMMXT ZER: “AREE
)L, AR HRHXAREFLERKELET - EEH.

But he loved her, and one night, after he had finished, he said absurdly, “If we
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never have a daughter, you’ll be my daughter.” She pondered his preposterous
comment for a week.

FEX “REEHLIL, FRMRKMLIL.” FA[ELTTEE. BELLE
MES AR LT T 30t 38, mEEHEN. EEEXNXWERFUTRE.
EAM %8 E 2R B MR X )1E, BEHEARXZECRIGREE. MIEEECFIA
ARXAEREEANRFLERERIATH, RAERERIUGER. HHEKM
mEISE R IR 60 FREN, ZAMRH—MEERANNBERHEFTRE, R5
EiZmARL S CHRE. LRERENETHEER, BEMAHEERiLMmEA
FERBMRIE. “MREREE LI, FRRERRNIL, XAETSEIR S
X—RARHBEERRES KR EXYEFELZAAEENIRE, EROAER
ANNEERERDNEFER, NERBHAN. FEATHEEREEFNEE
TR T XUEENRE, FLAP U TES TENLEE. F3F
REFHHEYNTRTRAAFMEZEEENERAEERE, BHRR
BRET BB RS BN, AT ATAS RF T EE MIRR, BRS
B ERMHR. EXMERT, NiE AT O I8 ER 78 70 #i Xt ST 5 n
LR . EHEUANZEEFRNEM TEREME, WHNRERLINAMN
HIfERRIERAL .

Bl —

RAEFRB+—R, HMEEBNHEERT . BNERKRE, E5KE
K, mNH: “AATEN, RIKRETH? ” HWKEFLE. BTN
Xt “mg” T—pE, Y SREAKRT.”

At around eleven o’clock Miangua walked in, wrapped in a towel. Obviously he
hadn’t gone to bed. “You look preoccupied. Did you find a purse on the street?” he
said, wearing a hopeful smile. No response. “Hey,” he said, incongruously, “it’s the
weekend.”

XA F AR R R TR BB DE: “HATEN, &
FHRETIE? ” AP ETIOEEREERKAT BCKNEREERZREET
B2, TH—MERGORYELELSHRHEKE RN < KREEF” /T, A%
AT “BBERETIE? ” XAEFEREEFIIFEA MBS EIEERIKN
BHE, BFEHEPITREIRN “RIZT 4?7 7 —HEEEFRIERE
BXRFRREEHAFEIT 47 BREMREX2—0EEEEE, HFAREHN
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HRHBKRERITEE. XEAZAEE, B TEUNERENL ThHE
£4 HRELE T ERE.

il =

RERTEL, KEKAmE “FrHAK” BERRZR A EELRZETN
B, S0ERMMATT—MTH, LSEEL—REIBARMBABLE.

Qiao shook his head; now the other guests realized that he was none other than
Qiao Bingzhang, the celebrated Laosheng of the Peking Opera, who had been wildly
popular in the early eighties, his voice heard on the transistor radios day and night.

RBIARE 247 EXBEEFEUEE (HH O TLHE, AR
FUEMERE AR . XM FEESER FAEHASN BREREE
FRAEFEMER . 3T FIRE A FESCOERE RYL, HAEERCE T URERERE.
BB NG AT AT e S B AR EBE R B RS, R T A
B, EESERATERBNEENER. 3—HAETS, PEARAEORR
M —ARBEBOREEEEENNE, SHERERETRE., BlXHFH
Bk, BHEBREBEENETEOESAANEER A X TEFEENN
BE—FEUR. Bk, RiAKH, TUEBHRASEMER, AR
ARIEIN AT SE A R . #RFE N the celebrated Laosheng, which is the main
male character above middle age in the Peking opera.

AR F4R U8 T T IS X TR E TR A ER . A% THRE
EEXN. AEEEMETEES. UAFERENH— M RBEHSERAS
BHSCHE . SEERBTNTEERLER TRSBOUTRRK, B
MBI SAEBRERR. RMANBEES, EHFELSERRSECULER
AN ASCAGE SR B R AT DL P AR A ORCR, e

Bl—

HAamF ILERME? ERARE? BFoBEE TR,

Mirrors will gradually reveal what is meant by “Green mountains cannot cover
it up, and it will flow east with the river.”

“FUEME, ERRRE” —AHBFFERN (FER), HEW:

WA TELA, FEZSITNE, BILEKEZ, TRTHL. FLER
£, BERRE, THRIERT, LRSS,

Below the Gloomy Terrace flow two rivers clear,
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The tears of refugees were shed when they were here!

I gaze afar on land long lost in the northwest,

Alas! I see but hill on hill and crest on crest.

But blue hills can't stop water flowing,

Eastward the river keeps on going.

At dusk the river grieves me still,

The partridges call in the hill.  (F3HH)

FEFREF, XRAEERRILARLHRER A AE, FLUREBATH.
FIRENRY: FEEPREBATH, T PHES, BLERTENE—H,
—HERRTX. BERBLHFENTNFTHIEN, MNEdTRAEEKE
FEEASTETRE TRXESR, #MHLENEZENEIFENRRS. £
FEERRFEREEEAFEENLETR. BXFEEHS “FlLESE”
—H]H ERE” FH “cover up”H RN . HAEFHPHIENE “ put something
over in order to protect or hide”, {H3EFr “EARE” KMERBR “XTEMIE”. £E
AR ] BA A : what is meant by “Green mountains cannot stop it/ Eastward it flows
with the river.”{R B R LR S UL KSR BRIMUEEBRE, EENEEL P,
SEE TR SEESCC ANEE, KIS TII3CRFRE, Ed—FHRRX
AR '

Bl=

e, FRILE.

Getting well can be like extracting thread from a silkworm cocoon, whereas
falling ill is like the toppling of a mountain.

Bl=

BERMRsIRE, (FRY REERKFAH.

Without the tobacco factory money, The Moon Opera would be nothing more
than the moon in the water.

i g

FBREG LH—MEBOR, BAKNK, —Z—3H#E L SBHIRIAIFR.

She had a quiet beauty with an easy grace, and her movements gave the

impression of a frail willow swaying in the wind.

B4
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Backstage was suddenly s hornet’s nest.

BI_ZFAF, FEXNT “REwahe, mokimbE” Kb R” “55HR
R ZERFPEAFENERZTUTRE . ZMBFENIUESR IS E
RER S EEBEEREATN. FEEBFNA “BLWRTHEE” U
RCBERERREE”, RBTEE-TEREBESEES XM, —THlE
ZEEREEENERZ. HENXRET, XEERZBERAFEN, BHEH
FUALSLSEERME, FEET B O X SEES U ESBEIIEN
w3 T, DERREEEBRZAREARKNIL. ZHERT, HEREK
AT ERADVER. MEFLERMSEHGFT, ERMARBPES
HENESR, BRE—3, TUBERERBET P RINEREX.

4.4.3 FAPFHRE

XN TREXARBERIET, FEEAFE-TEE, WTRIERXFIL
WHMEERERERER. RMFEELSREGHHIE, X—FERXEWAN
“HIEME” BT REBSHETR, NALR, XHEET RIESULRIAIR,
B EEER, ERHERERERT, BESEELETXHTE.
AT BERT P E R E RADUXER T B M E MR, BT geRMN R X AR
LEENHAMEERRE, EXMELT, X EaEERT), EERBRELN
REEMEEANGER, SERENBHUFFREERR. Fit, ZEHRRFER
%, RUEXATEHIT), HORERFEAMOAERTT, FEMNFES XN
FEREFHTHE.

Bil—

ZREERBEFE LR, BWEIA, RFsil. BMRERL. #it.
IR, HEL—BFW.

Obviously a master banquet-goer, he was blessed with an admirable capacity
for alcohol and a keen sense of when to stop. Bingzhang had put on a good show,
supplying plates of phoenix head, pork belly, and leopard tail, the alpha( It ¥, B #])
toomega (FJ5, # 7 ) of any successful banquet.

BN FPEEFNESRBAFRAL R, X “RL” “BI” “SIR” X=
MESHIT T ML, ERERERTETER. X=/MHSEFELF
BRR LR ORI LB RK BRI . % FRT RGBT IS+
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BERAR: FNERBIE—HE . EXPHERT, WEWME/ BER
Rkzh. B TEEBSKMPEATNER, FENNRERINIBHEEE
AHPEBRRETME: BFEAX=MEZAM T PEEEN—%S, BT
BRI AT S, BH ¢ supplying plates of..”. X5 R ITE KR
BE. BEFA, ZEANEENTEXWERALERRRER, REHFHK
RMEEs< BREZERR. AINmEIHE#THEIE, E4EESR, E
#ER: The banquet was a success from the alpha to omega, just like the amazing
shows Bingzhang had put on.

Bl=

BREASHEERELERS RIXBERE, famiR+/\X? FRk
R—ABRENNGF, —NRABDHHFF. BEEIRBKEFTSR? #
BEAR B R BT L iX % ?

No one would have believed that she would grow up to be such a beauty. She
was a perfect example of the common wisdom that a girl changes dramatically at
eighteen. Who could have predicted that such a rare opportunity would come to Xiao
Yanqiu? And who would have thought that Chunlai would be so lucky as to be part
of it?

FEZRESUEEFEXREREFRAR, KB EG “L X+
NZR” EX—AE R R a7 . FENERERE, MkdEy,
HNAEBREEN WG R ERNRE LR TS, “aX+ A\ Hi /24
285X We? REK«+/)\», HIERFER, MEA“T/CERREREHEX. &R
a7 FETRNEHE, MERBRYZE . Eit, X+ /\ZHH
MEXMARKFERERKIRES, FHEREREZNRL, RAXSHL
BBCRBEW . (—---BEARD MR\ FF HFARZE, REBHERT “—
PMRBIET NS HLFEERRNL”, XRERAFEREN.

Bl= :

FEFRBRRFEUR: “RE? FRENEEREAA? £NE, U, BN —
fH! REARBLEAHENR ! ZEFNOHR BN, B—KHSE
BT. (MBEE, wiF)

“What about you? What kind of Chang’e are you? A bad luck woman, a

seductress, a nymphomaniac! Imprisoned on the moon and unable to sell her goods!”
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Xuefen rose up on her toes, the heat of passion returning.

E3 “EARBEMSE Y XAEN, PEREERLSVAXENFH R
TFHBAE, BRERBRAENLZA. ZEFENBEFHERKE RN, X581
FIARHBFXFHEANBREEXEN. FENEBSHGURAER, RERET
HERE S ST RMOESIR], SR TRER 4.

45 3 (BR) TFAPADEARAIFEMH

AT FARPRERALE. W EXHFTHITeHER, TR
W BN ST I R BRI . EEBIHAREILEHK
A B R B X il iR,

X BB R ST B FEEI AT, EBE AU THBETIRENFEME
A M. B, BiF. EiFNE. BERNBEERER. FRHTREXEH
WERMFEEURESTEALMEAN, EFEULERIEPEEERNR
R RATEBORR . ZERFR T AFESHEIUERRARENER
AR EEME: AMENTEERREBMEESHERAIR, NKSHELAHE
¥, MEKBENEMTES, IAKRERE: HRrIEEensssAE
EREENRAEE, UETERNENMNEREEASEIRR.

mE, #FHERRT ERET R TREBEENEIE. ARXMELT,
ARAFHMER: —IHEBMELENEZIRAK: H—MHREE BN
HEMSEAE BBLULE. REBHERYE EEHRBNR—MHEREX
WRRERESE, EENAREER B TEENEFEZ RN NOERANRE
FEXEMAMRZ. FEMRIIVWEREE L E5EEERNRESETXK,
B HIFEBALTIRIRE.

BRELGMFEHHFEGENEAE. RFEEREFE QNS NRRYE
MER. EXPREFOHFRER T XU EBERIINETR, BIRFAES PHE
EHRRMXABTR, TEENEEST U TH#.

BZ, BECHATIESEELENERNEE, MARINXN TRERL
AR B AR BB NAE-- T ENAE T RERMAEN, SN, A
BhiriEE. EAANREESH, BINEASMERT SR FINENE
B, BT EE, AT LA T IE MR SR R I EE M RS T
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WE. XRE/REMNERN. BREZWLIREFES, MEBEEXN T4
EscibfE SR l, WERBERMAE, LURRAGEENE. Bk, &
AR E T HAFH T E R URE U EE . ZLRBERT (FR) /R34,
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LR ERUMERT, FRAXHZEHNTRERER. R, KAFE
HXALKIZER TN R ES), R FEFEEERARFEZ— fFA
REXURERNERTFE, XHUIREFTERENRA.

TR RN TAR SRR, BFEESER, XWIR, &ZO
BEMRLEREFREORE. TUTEAEEIAXFREIEE, THER
FER . MBI EE N BURE R EER TN R FER3LE B,
EXME, NTUFHFPROMIERSOTRESTE—LRFRKEN
&

EA KT ERS TR Z AU ERATEAR, TEER
HENEZEFER T HALTEIME, AT SRR AR,

BRRFERN T NI RIIARLAGEW) . ERBTERRZEN
SGRPT IR XA A B F UL B E SRR T A5 BER. B
BEEMR, BZEFERBAMEERFRETERENERS. Hit, 2
HEERGHAN B ERNE X XHTEEAEBRR ., CFFESMN
SWEXREFEE, BLFAFREZRETRFUR. EENER. XF
ERFEFRSEERS 5L EHRR, BR T LS EER AL STFE#
FP O BARME RFFENTEFOFKRI G FEENR, BHARRX
Wi BRI MR AR, XRFENRAROHIAE,

SO S AT IR A Bh AR ERVE T B B R E FA A MR REN
PHUACE SR EERFE. ERtRETREASEEERR, ZRIX
HEZEACRABOAE, FEEEORAIERRRETEESE. RaHt
HERAMDOEREMAF AR, THRRENOXARER: R, MES,
EERFERTHENRENLREMFER - LERBHXUHRURER.
B, BEESR—RUIHE, B R REERRER, HHREIN
BUE L ERRZ ED. B LE, PR ERIULTIBIRKER LRI —I
FITFERED.

G FREXRAN (BR) FEURKEXFTHEF I, EEL
4T B SUEHIEE RIS SRR SR, IR X TOX L AR R B BB 5
R K WET T 27
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Fit, EERERRSERFFF TR L, EFMETURHUTER:
VAT ERFREZHEZHRN, SFEME. B28H. BF. EENIABE.
HEMBEERSE: TUEENFRESFEFNIEFR, E@NFMINEZUR
FEXNTHREEZENANERSATN, FERE—FRZE, WEE—FN
BAEREE, EXFRENLTERREEREERER. astbEss,
R XUSEFERNE B EFTR ST REE R EEER: UTER
MRRA—EM, EWRHEES XU BCk#HmE, TRERERILRR,
ATREXS H B R ENEZRNEELA, SIRIET LB B #E U
BEREEZMER, MWFECPEX R T XU ENER, FXRE
FXERFEEFENERE, BHKZREMRFHEE. B2 ED, F
B WETHEAT AT B B A PR E M EE L —.

XRRXHEAEHERZL. BT EX—REREGEN ZE. £
F B SRR RE LR ASOREATIR, AT 304k T i T
BEIRFR. b B Lhs ERENNMAERTIR, BEERESSHTH,
EFTEFETAAAERRESE O B H ST R R KB R,
X FiE S B E N T 38 KRB R R m R USSR BE R BT 5.

EEA WA EEENRHTESH N T XS ERTR, BARX—FE
MRARAUREE N, SRR, 2H5 AN TIREFRERS BEXIX—
ie] B IR 5T 4

B, LTI FEE RE RS — A BTN 2R T . X
EERACFEEW LB, HEXX— 88U &3 30/ 8 YA 77 iR 5L
BEHRARERNE.

KK, BZHEEHTFRXTEEBSHME, MRENE, BEEFi
SCHEA TS

EHEFREIFESIE, BEIEN LT EARESHHR, HHEGEERE
115 F AT R BAE BT FORE S BRI 5T EAF B8 ST SRR RUR
HIERBEIER.
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i

1 BHOCFRRTECF P RNEERL 8 PEERFME.

2. KRTHWEURBECHIN AR UERRER LS E SR T EAEME

3. X—PFRER B T I30CH RIMVE R T B SO T B CHMETE 11— KK .

4. BIEXHNX—FERNFTEM M E R . ‘

5. (WEBFER) XERE/MZIFFHE, SCPFHLIXIREKRIFER B FERE M.
X—MAE T KERRER B #3RA .
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