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⑨ 硕士学位论文
MASTER‘S Tl{ESIS

摘 要

桑顿·怀尔德是迄今为止唯一获得普利策戏剧和小说两个奖项的作家。《我们

的小镇》作为他的戏剧代表作，获得了巨大的成功。在戏剧形式和舞台表演方面，

此剧有其独特风格。首先，戏剧情节和时间是非线性的，经常性的倒叙以及提前交

代人物命运让观众清晰了解了剧中人物过去、现在和将来；其次，不用幕布、没有

布景、没有道具，演员通过面部和身体动作虚拟表现出诸如做饭、送牛奶以及喝汽

水等情景；第三，舞台监督直接向观众介绍剧中人以及表演。怀尔德对这些非现实

风格戏剧技巧的运用能够调动观众的想象力，使观众参与其中一起思索小镇的深刻

意义。

简单的舞台，有限的道具以及戏剧表现手势等肢体语言作为表演方法，灵活的

时间以及空间处理，加上程式化和自发性等等相同的表现技巧，京剧可被视作《我

们的小镇》的艺术的原型。加之怀尔德的中国经历，从中国戏剧的非幻觉表现手法

中，怀尔德认识到平凡生活的重大事件也可以在开放的舞台上表演，不需用现实的

道具布景，通过想象即可创造出虚拟世界中的人际关系。探寻他戏剧中的京剧元素

非常有意义。

本文分为五章来比较和探讨《我们的小镇》中的京剧元素。第一章主要介绍了

怀尔德的生平及其主要作品、《我们的小镇》以及文献综述。第二章介绍了京剧的

特点和其对怀尔德创作的影响。第三章从剧场技巧方面进行比较，包括舞台和道具、

舞台经理以及音乐的使用。接下来第四章从表演、叙事结构、寓言性的故事循环以

及词语重复几种戏剧元素进行比较。第五章是结论，怀尔德所有这些对京剧技巧的

吸收和运用都是为了打破现实主义戏剧的垄断，创造新的戏剧模式来表达深层含

义，把社会生活的意义提升到一个更高的层次，揭示生命的真意。

关键词：桑顿·怀尔德： 《我们的小镇》；京剧元素



Abstract

Thomton Wilder rcmajns tlle omy writer t0晰n Pulitzcr Prizcs ill botll dr锄a(for

G忉乃¨w and砀P腑捍。厂G忉死gf矽and fiction(for劢P肼j矗鲈矿|S锄三甜话R哆∥．As

onc of llis representative works，11is play(砌‘乃M们is a great success．It is unique m tlle

出{llIlatic f．ornl and stage presentation，the likes of wllich had not been seen on Americ雒

stages befbre its premier iIl 1 93 8．Fir瓯plot alld time are nominear；nashbacks and

foreknowledge of characterS’f．ates give也e audience a complete awareness of tlle paSt，

present，alld彻：ure．Second，there is no curtain，no scene拶，no props；actorS p枷。删血e

such stage business硒coohng breakfast，deliV嘶ng milk，aIld sipping ice cre锄sodas．

Tmrd，the Stage M孤ager repeatedly comments directly to tlle audience on me cllamcters

aIld actions．The矗mction of tllese nonrealistic theatricaJ techniques is to put emphasis on

the ideaS Wilder t巧ing to go aRer and t0 encourage audiences t0 use their imagination t0

pictureperhaps meir own towns，thuS creating me empathy mat makes 0掰r 71Dw玎moVing

aIld thought—pmVohng．

Witll its Simple stage setting，l砌ted props，its gestu】res a11d pantomimes弱廿le
mealls of缸蛆atic expressio玛锄d its fleXibilit)r m Space and dens时iIl劬e，嬲weH弱
its inte灯a：tion of conventioIlS锄d spontalleit)r，Beijing opem may be considered aS the

anistic prototype of D“r乃册．nlere arc∞maIly artistic tecllIliques in common

b咖een D耵乃Ⅵ砚锄d Beijing opem．Togetller、)~ritll Ms experience in C11i飓Wilder
1e锄ed nlese tI∞hIliques矗om Beijing Opera．From‰non—illuSioIlist approach in

CKnese也eatre，Wilder recogllized that even t11e importa呲eVents of eve拶day life can be

presented by aCtorS on孤open pla响吼，reacting not t0 a realistic settiIlg but to nle

private nlou曲ts锄d persorlal relatioIlS of

platfom．So it is possible a11d womlwllile to

plays．

me charaCters iIl廿le fictive world on mat

examiIle tlle elements of BeijiI培opera iIl llis

11lis t11esis is divided into five chapterS to cXamine aIld compare廿le elements o士

Beiiing opera in Thomton Wilder’s Dw而w”．Chaptcr one iIlcludes也e introdu以on to

Wilder and Ks lite删呵career，nle play D计而M栅aIld Lite栅ReView．Chapter T、vo
studies the ch蹦比teriStics of Beijing opera锄d its possible砌uence on Wild瓯nen in

Chapter 1hree，nea埘cal devices in铆乃硼are demonstrated，includ吨此咖ge and
props，tlle Stage Manager锄d tlle use of music．The dramatic elements of the play，fbm



t量le pe墒nnance，narrative Structure，砒ld dlegorical cycle of me play t0 t11e repetition of

、vords are inVestigated in Ch印ter Fo崛which also indicates the elements of Beijiflg

Ope地Chapter five mal(es me C0nclusion tllat a11 tlle abso印tion a11d application of

Beijing Opem elements in Dw乃w拧by wilder ajm to break tlle monopoly of t11eater of

realism，to create new modes to e墨pres墨．philoSopKcal meaniIlg and then t0 eleVatc ttle

tn】e sense of lif．e．

Key words： nlomton Wilder；C枷 乃w咒； el锄ents of Beijing Opera
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1．Introduction

1．1 Thornton Wilder and his worI‘s

one of tlle moSt Versatile州terS in AfnericaIl literature，Thomton Wilder w嬲廿le
author of plays，noVels，scree印lays，essays，librettos，锄d jo啪als．He rem面ns tlle oIlly
wTiter to vvin Pulitzer Prizes in botll d姗a(for 0卯乃蝴a11d砀P S七切矿a忉死e例
auld fiction(for砀口肼诹P矿S翻三甜捃尺圳；he also won the Natio蹦Book Award for

The Eighm D掣．

Bom in Madisoll，Wiscons地Wilder spem part of llis childhood in CKna’where lds

father served鼬a diplomat．The eXpefience in Cmna exerted a subtle influence iIl

Wilder’s litera巧creation．Wi】der attended廿1e Thacher School访ojai and舒aduated

f南m Berkeley High School in 1 9 1 5．He attended Oberlill College for hro yearS and

seⅣed ill me United States加my CoaSt Anille巧Co印s d嘶ng Wbrld W时I bef．ore he

鲥眦d舶m砌e UIlivers时in 1920．He had e训y deVeloped锄iIltereSt in此meatcr，
perflo衄iIlg州m llis brother锄d sisters iIl llis own plays at home and as跹extl．a in tlle

Greek dram弱produced by a ulliVerSi够tlleater at Berkeley．WKle i11 lligh school he

舶quemly attended plays at the Liberty nIeatre in OaklaIld．Afber eight monms stlldying

at tlle American Acad锄y in RDme，he taught French at me L踟代nceville School in New

Jefsey舶m 192l t0 1928．D谢ng虹lis p谢od he also龇ended P血ceton U11iVerSi班

eanling a maSter’s degree ill French l“eratllre i11 1 926．

Wilder began ms pro危ssional、耐ting career while he was a削¨妇e teacher．His

first noVel，砀P国6口肠(1 926)、ⅣaS well receiVed趾d made Km enter me、№rld of

、枷ters，耐tics，a11d血ellectLlals．DuriIlgⅡle 1 920s he met leading witers，妣luding

Geo唱e Bem刹Shaw，F．S础Fitzgerald，Emest HemiIlg、Ⅳay，锄d me嘶tic Edmulld
Wilson．His second noVel，7托厨嘲弦。厂黝，l上“捃R钞(1 927)，eX锄ines the me0109ical

sigllificance of t11e de“}lS of fiVe位lVelers when a bridge in ei曲teenm—centuDr Pem

collapSes．It won t11e P“itzer Prize and bec锄e锄缸tem面onal beSt—seller，esta_blisl血19

Wilder锄ong tlle most promising young、丽terS ofthc 1 920s．A舭r quitting hjs teachiIlg

job，he衄veled in Europe，lectured ill Am酣c如锄d published llis third noVel，ne

Wbmall of Andros，in l 930，tlle sanle year he acc印ted a teaclling position at t11e
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UlliVe体lty of’C11icago．

In 1936 Wilder left teaching t0 tunl llis attention to writing for me stage．IIl a

remarkably productiVe fiVe years，he produced llis tllrce f．锄ous血ll—lengm plays．D计

而w刀(1938)，in wKch Wilderbo玎owed舶m an ent沁ly different the枷cm仃adition．
Wilder dispeIlsed谢tll scene巧in his most胁nous play，and‘饥ed tlle Cllinese meatrical

convemion of the proper够mall鹤m盯ator t0 ponI麓ly li角iIl a small town m New

EnglaIld．”(Gray，2004：456)

rnle play won Wilder his first Puli姗Prize i11蛔a．nen aIlomer Puli伽r
Pri硷州inning出{Ⅱn％豫口戤砌可Dw死P历(1 942)f0110、Ⅳed．Wilder’s陆ce死P

^钯旭Jll册f矿场玎妇坶0roduced 1 93 8)waS not success免l in c—tics arld commerce；

ho、Ⅳever，slightly revised and硎tled刀zP朋r口纪办聊口妇，．，it bec锄e a best seller whell it

waLs produced ill 1 955．He also wrote the first draR of the screenplay for d沁ctor Al氐d

Hitchcock’s movie Shadow of a Doubt(1 943)．

ARer me war he蚰rIlggled to complete、vorks exc印t for llis印istola巧noVel about

Julius Caes碣砌P上妇s Q厂^缸愆^(1 948)．An incomplete series of one—act plays eXpresses

a(hrker view of li诧吐laIl is evident hl 11is e训ier works，w11ich perh印s renects the

啦ere保：cts of hjs war experience a11d his reaction to tlle deams of 11is motller aIld

Genlllde Stein．D面ng t11e 1 960s Wilder’s healm beg锄to fail，tllou曲he still managcd

t0 produCe 11is longest noVel，砀P毋g办历助(1 967)，w}lich wonⅡle Natiorm B00k
A∽ard．He publishcd llis last noVel，砀P印办玎凇^7br魄ill l 973，孤d died in llis sleep at

llis home hl H锄den，Connecticut证1 975．

Wilder was a writer of coIlsiderable orig洫al时锄d eclectic intellect．He first

a嘶ned lite捌了success舔a novelist but aSsened in 1 93 8，“Eve巧“ng I have、而tten h弱

been a pr印aration for、撕til培for tlle stage⋯For tlle妇如it seems t0 me，is廿le moSt
satis匆ing of all art-fonIls．’’So c锄e t11e moSt i蚰oVatiVe a11d ViVid Amedcall drama of

tlle 1 930s—D缈而w忍，a play of simple clarity锄d exquisite f0册of expression．
Thomton Wilder waLs a pla”ⅢghtⅥ，ho avoided吐屺meatricaJ realism and utopian

aIlswers o丘bred in ottler dr锄as of tlle deca￡Ie in f．avor of a f．ocus on tlle small ill order to

ill啪inate me叫versal锄d to瓶nn，Ⅱ1rou曲f撕ly a11d commulli够relationships，tlle
joy aIld pain eXperienced ill life锄d tlle sadIless aIld ineVit；abili哆of dcaⅡ1．One proof of

廿le poⅥ，er of D妒乃w疗lies iIl its p叩ularity：It haS been t11e moSt ped’o咖ed Amedc锄

play of t11e 20t11 centllIM in repeno巧and p抓icularly ill schools，where it is appreciated
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because it haS a large ca巩fba缸玳s s仃ai曲tf．o删American colloquiaJ lallguage，a11d，
丽m its minim啪of sets，is eaSy to produce．Ho、ⅣeVer，o妙而wn is not aS simple iIl style

aS it、Ⅳ0uld印pear on the s疵e．

1．2 D刚一Zbw刀

Perhaps more tllaIl aIly otller work written for tlle American stage，Thomton

Wildcr，s o“r乃w玎desenres to be c出1ed the(hat AmericaIl Play．Since its Broad、Ⅳay

premiere on Febn】a巧4，1938，for aIl iIlitial m11 of 336 pe墒mances，no play、撕讹n by

狃American pl删ght haS been produced by professiona】 a11d amateur thea讹
compames锄d schools aS 6．equent as()z矿乃Ⅵ懈，wKch won t11e Pulitzer Prize in dram丸

Malcolm Cowley says“There is possibly not a night hl锄y year when D缈乃w，z is not

being played somewhere ill the Westem wo订d，oRen iIl a dozen tow衄at once，硼tll the

audience in each feeling mat it waS wdtten especially for廿lem⋯”(Cowley，1 956)

Thou曲it is an embodiIllent of American culture，Wilder’s play印peals
to audiences

around me world．

As amodem moralit)，play，D缈Z'Dw刀rajses timeless philosophicaJ issues about life．

(h．over，s Comers，New H锄psllire，is tlle scttiIlg锄d 0∥乃w，．But me play aSks its

uIliversal questioIls in a distinctive Anl舐can context：喊ly life in a锄all New En西and

village at tlle tum of the t、ventiem centuDr demoIlS昀Fted ma证ly by tvvo neighboring

‰ilies，nle Webbs and tlle Gibbs．The sening，chamcters，and actionS are all concretely
America皿yet foreign audiences aIld readers can relate t0、Ⅳhat is reVealed abIout血e

h啪an condition．，nle Stage MaIlager，first appeared i11砀P厶7．口嬲，面踟纵is谢lder’s
iIlllovative n鲫献or ifl this play，衄inds也e audience tllat h啪all beings haVe the
activities of daily life in co删[Ilon，Ⅵ，h甜埘廿ley 1iVe i11 present-day America or aIlcient

Babylon．

Ano日掀reason f．0r也e long．1aSting appeal of仇r乃w以is tIle way Wilder

dramatiZes tlle connict bet、Ⅳeen eVeryday demalldS on our attemlon a11d a more

cxi删ial awareness of life．W1en Emily rcvisits her伽elful bimlday啦er she haS died，
she asks t11e Stage Manager，“Do aIly hum锄beings ever realize life while t11ey 1ive

it．一0e巧，eve巧miIlute，’’t0洲ch he replies，‘‘No．The sai鹏aIld poetS，may妊mey
do some．，，(Thomton Wilder，D计乃M(New York．H邳er'1 938)，彳d丁杌P 38．

Hencefoml，a11 quotations舶m D订7’Dw甩are行om mis editioIl，and the references、访11
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appear iIl me text．)MoSt audience members and readerS are deeply moVed by thjs仃agic

加ders伽ding Emily acquires 011ly a岛cr it is too 1ate．

Maybe ttle most impo吨mt aSpect that makes Dw 7’Dw聍a great play is its me“cal

s够le，the likes of which kd not been seen on American stages before its premier i11 l 93 8．

First，plot aIld time are noIllinear；flaShbackS and如reknowledge of charaCters’fates giVe

the audience a complete awareness of the past，present，锄d内ture．Second，mere is no

c删n，no scene巧，no props；actors p锄tomilIle Such stage bIIsiness as cool(ing breakf如t，
deliVering milk，and sippillg ice cream sodaS．11lird，the Stage Manager repeatedly

comments directly to tlle audience on廿le ch积lcterS arId aCtioIls．T11e nmction of tllese

nonreaJistic t11eatrical teclllliques is to put ernphaLsis on t11e ideas Wilder仃ying to go aRer

a11d t0 encourage aumences to use tlleir imagiIlation t0 picture perhaps their own towns，

thus creating the emp州时mat makes D珊7'Dw刀moVing and tllought．proVoldng．

In 0忉乃w行，0nly a危w chaifS aIld 1adderS are econonlicalIy used inStead of piles

of actual pmperties．Wilder employs tIle sl(ill of p锄tomime t0 present eVe巧existent

印pearaIlce iIl our daily life by meallS of imagination．Moreover，he produces a central

figure，t11e Stagc Manager't0 remiIldⅡle audience of meir nearly forgotten memories

tllrou曲regular routine，loVe，m枷age，射ld de抽t0 unders胁d life f．ur吐1er and to fcel its
ardor锄d cont访ui够．The moSt subSt如tial but complicated entaIl91ement iIl human 1ife

are甜l displayed here．

Wim itS simple stage setting，limitcd props，b ge咖res aIld pantomimes硒tlle
means of出锄atic expressioll，and its flexibili锣i王l space aIld denSit)，iIl ti王Ile，锻well aS

its inte鲥ion of conventions aIld spontallei锣，Beijing 0pera may be considered aS廿le
proto帅e of Wilder’s play．

1．3 Literatu re review

Wilder is‘‘t王le most ne91ectI耐autllor of a b一11iaIlt generation”(Cowley’1 975)．

Despite tlle acllievement iIl Americall l酣【el争_1Wilder remaillS tlle oIlly、砌ter to谢n tlle

Pulitzer Prize iIl boⅡl draIna趾d fiction—-bis works werc relatively neglected by

academia in me last qu暑Iner of the twentieⅡl centu珂．He haLs received little or no a低：ntion

iIl rccent critical Studies of t、ventieth—cenmry American drama aIld fiction’and 11is wotkS

do not appear i11 recently published锄tll0109ies of Am耐c锄literal眦aIld妇na．This
omission may be explained in tv吣aSpects of Wilder’s writing：First，tlle perception that
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the body of his、帕rk is small；second，its afjfimatiVe tone comiIlg矗．om 11is spidtual

inte印姚tion of d撕ly life and Msto巧，w址ch is a stark contmst t0 me sk印tical，cynical，
eVen Ilillilistic tone of most modem AmericaIl litemture and dr缸na adITlired by scholarS

amd critics．

·Critics舶m胁删小乃汤姗乃肠蒯死垤阳巩召r0D克咖加渺如如肌d勖，2奶，
朋Z帕，．all pmised tlle play’s staging，acting，directioIl，and tllemes(Tapp锄Wilder，1 1 5)．
BrookS础inson，oftIle肫Ⅵ，场成死，”％Ⅵ∞enamored of Dw而w，z舳m ttle stan aIld
gave it some of the best rcViews，suggeSting that tl聃u曲锄s、№rk wilder had‘‘esc印ed

矗．om the f0衄al barrier of the modem t11eatI．e into tlle quilltessence of acting，tllou曲t aIld

speculation，’觚d‘Ⅵ锄smuted也e simple eVents of tnlIllaIl life缸。蚵Versal reVerie’’

(AtkjIlson，1938：18)．Atl(inson also called me play“haⅦtingly beautiml”aIld“less the

portrait of a town t11锄廿1e sublimation oftlle co舢nonplace”．

T11e play haLs acKeVed great popular and success，aIld it haLs also won tlle praise of

the critics．Pl删ght Donald Margulies，iIl llis fore、vord to tlle 2003 re砸nt of the play，
suggestS t11at it could be‘‘the great AmericaIl play”(Xi)，嬲he desc舶es llis仃aJlsition

自om Viewillg it aS a comy piece of nostaJgia to redizing its trIJe subVersiVe power．

D姗a嘶tics bo廿1 then粕d now have tended t0 lionize Wilder for 11is蛳10so蛳翻
themes， alongside llis iIuloVatioIls 锄d experimentation． Many credit him wim

reVitalizing Amedc锄t11eater iIl the l 930s．Thea=ter商tic h撕s Bog莉viewS Wilder aS
a m觚who，a10ng埘th O’Neill，骶cd也e AmericanⅡleater舶m its仃adition出fo肌s

tlll∞u曲llis experimentaJ produ商oIlS．Thou曲m锄y of t11e play’s ConVentio璐，such弱

itS direct address，telescoping of time，1ack of scene巧，and uSe of mime and a彻f趔toI_

may not se锄unusum now，neXt t0 t11e comedies mosny pJaying on Broadway ill 1 93 8，

tlley were tnlly radical．

As a出amati咄Wilder is sajd to haVe le锄ed仔om Ge珊an expressiollism，tllough
some scholars haVe denjed tllat llis techJliques are expressiomstic；Louis Broussard

deduced mat sillce Wilder lived in Cllina he must 11ave bo邛owed右∞m me ChiIlese

t11eater，but JeaIl G0uld锄d EthaIl Mordden haVe noted t11at this is觚uIlsupponed

．ass邺ption．Wilder’s d舢latic mode h嬲also been described aLs tllea伍calist，surrealiStic，
rom锄tic，锄d didactic．Like A．R．。Fulton’s“ExpressioIlism—_T、Ⅳent)，Years Afkr，’；

DouglaS C．Wixson Jr．，“nle Dr锄atic Tec嘶qucs of 1110mton Wilder and Benolt
Brecht：A SnJdy in Comp撕son”；and Donald HabemaIl，砌P尸厶习膳矿砀D聊幻刀聊五无，
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for discussions of Wilder’s plays aus expressioIlistic；Louis BrouSsard，彳聊口，fc册咖口?
c0眦唧orary Allego秽旁om Eu群他o’Nein to T￡舶essee W赫Qms：锄媳。涮G．
Brock眦and Robert R．FiIldlay，＆咒f叨，旷砌甩Dm砌刀j么觑，幻秒D厂励—印P册册d
4肌P，f阳力砀P口舰口脚Z耽聊口s加钟，8加for exclusion of Wilder fbm tl脚ae劬etic．

And t11ere are some otller descriptioIls of Wildcr’s dramatic mode，lme，respectiVely，

John GaSsner，而朋口谢上庇口伽胸沈川砌P口胞；B岫aIlk砌D册幻刀肌姚，．；Joseph
Wood I《mch，砀P彳肌P，．^；册三bj(聊口5砌cP，9J8：彳挖J礁加，．m口，觚fID，)，；George D．

St印hens，“D计乃w，卜Great AmericaIl Tragedy?”and Firebau曲，“H啪aIlism．’’
rnle recent study of Wilder aS dr锄atiSt，Paul LiRon compares Wilder’s drama．turgy

to“Symbolism，nat嗽lism，expressioIlism，如_turism，aIld existentialism”锄d also to

‘‘claSsical Greek，Medieval，Eliza_bethaIl，RenaissaIlce，Spamstl，Chinese，锄d J印allese

t11eater，邪well aS AmericaIl popular folk entertai啪ent．”(LiRoll’l 995：1 0)ScholarS are

always seehng tlle source of Thomton Wilder，s anistic fIe砷【lre，舶m Chinese dr锄a to

Greek dram≈Shdkespeare，Pir锄dello arld so on．A1mou曲some of t11em}la．Ve referred

the C11inese s哆le of D耵乃w聆，mey discussed in general inStead of specific，aIld haVe

Ilever given me concrete comparison and how tlle C11inese tecⅢques、vere uSed ill the

play．

Today iIl CIlina，mally scholarS alld students take interestS iIl Wilder’s workS．Like

tlle thesis‘‘The special views reflected in D缈乃w刀”written by Shen Min in May 200 l，

廿le aumor points out妇t Wilder bo皿Dws aIld i皿ovates much iIl me砌cal modes a11d

tecmques嬲t0 better demons仃ate也c tlleme；锄d DaIl Hansong’s乃RP口，切扔P
Univers口l：A Crinc口l stt‘匆《Allegorical N口rr8li、’e in Thorn|on Wilder 3s p毛‘tys口规d。

ⅣDw珞sh0、Ⅳs us tlle allegorical彻mtive iIl Wilder’s novels锄d妇as．And some
CKnese scholars paid删ion to tlle relationsMp bcItween Wilder’s art alld Chine∞
plays，such邪赐P彳砒叫勿刀矽砀P口护良勉哟矿加柳乃舭加，劬砌船P(印P旭砌(枷
乃M by YuaIl Xi如N删ing Nonnal UIliVersi够，and，nlomton Wilder锄m CKnese 0pera

by Zhang J湖iang and Qi Shuling的m Ti锄in UniVerS毋of Technology．

6



2．Thornton Wilder and Beijing opera

IIl the long锄d rich Cllinese culml t刚itioIl，thea．tricm pe墒maIlcc is one of me
moSt popular artistic fbmls．MaIly draII郴have been perf-onlled for about a tllouSaIld

years ar】【d are still popular．Among the V撕ous fonns ofdram如Beijmg opem is t11e moSt

influential a11d success如l锄d it is said that whereVer there are Cllinese，tllere is Beijing

叩er丸AJtllough its谢gin c粕be traCed bacl【t0 ancient times，Beijing叩era，aS

perf0咖ed today，is largely a product of tlle Qing Dynas锣(1644一1911)．In 1790，

Emperor Qiall Long of the Qing DynaSty(1644一191 1)inVited∞Veral drama groups t0

t11e capital，Beijing，t0 giVe pe晌mances for the celebration of 11is eighti劬bi曲day．
A矗e“州s，nlese drama g的ups Stayed in tlle capitaLl and cont讪ed to perfo彻，muS
bringing about a flo嘶shing p舒od in dr锄atic pe渤彻ance iIl Beijing．From恤
出锄atic perfonnances giVen by dif．ferent dr锄a粤’oups，a new type of d砌a emerged
伊adually．n took sh印e aLs a combination of me蛐atic elements f-rom both the aIlcient
缸adition ifl perfo彻ance and local dEa】matic genres．SinceⅡlis new tyl)e of dr{珊a w弱

first pe墒nIlcd in Beijing，“w嬲仃aditionally c甜led“Beijing叩em，’or‘‘Pekjng Opera’’

by some forcignerS．HoweVer，me Chillese people prefer to c鲫l it‘‘National Drama，’．

1Hs was not ollly because t11e tenIl“oper分’may mislead Westemers witll the concept of

“叩em”iIl tlle westem d姗atic缸砸itio玛but also because Be置jing opera h嬲become an
i叫砷rtant p积of Cl曲ese cultI玳，and because it is a血吼atic锄bodiIIlent of Cllinese

雒smetics，p11ilosophy，and et王lics(Scott，1 957)．

Undergoing more man撕o t110us柚d years of deVelopment and晰tll tllouSallds of

dedicated缸llIlatists嘶Ving for itS pe疵ctio玛Beijing叩era eVolVed舶m面mitive

religious ritu2Lls t0 a lligmy deVeloped aniStic fo珊of d姗atics．It is a dramatic
perfIoml锄ce of sylnbolic gesnlres，dance·1ike body moVements，poetic dia】o罂les，singing，

锄d d蜀mcing iIl hamony witll mllsic锄d rhytllIn．Wim difrerent llistorical，socim and

cultural baCkgrouIlds，essential di侬Irences ineVitably eXiSt iIl botll毗matic∞劬etics

and tllea：trical pr{埘ices betwcen Westem and Eastem traditionS of出锄色These

di行．erences f瓠cinated 趾d innuenced some of廿le moSt representatiVe modemiSt

dramatists iIl me Westem mean．e，such aS ConstaIltiIl StaIlislaVs姑，Vsevolod Meyerh01d，

Amonin AItalld，Bertolt Brecht，龃d Thomton Wilder．EaStem dr锄atic traIditions haVe

either hlspired or were embodied in their theories of d1．锄a aIld t11e枷caJ practice．
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2．1 The in日uence of Bejjing opera on Thornton Wilder

Wilder had grown up in dif|ferem places wherc tIle local cultures or education might

be influentiaJ eimer large or small on llis art．1hVel w嬲an impor咖t part of llis

childhood aS his‰ily resided altemately in tlle删ted States aIld in chir执Wilder had
fir灿and expericnce of china a11d its culturc inⅡle early l 9 l Os．MoreoVer’he、ⅣaS

educated iIl chin如in GemaIl laulguage schools，iIl Anl商ca觚d in Rome．111 1 906，t11e

胁ily moVed to Hong Kong，where his f拙er served aS t11e Americall consul general，
aIld n10mton谢lder’s traVeling begall．The岛nily retulmed to Am甜ca mer liVing there

for six montlls，but t11ey again immi伊．ated to sh锄gllaj洫l 911．Hence，wilder once

啦巧ed iIl c11iIla for years or more．As a resuIt of llis early relationship谢th tlle orient，

T110mton Wilder’s plays haVe aJways been Suspected ofhaving锄association州廿l the

stage techlliques presented in the、^哟，of Chinese meatrc．For ex锄ple，T’eng I-lu in Ks

critical essay，“T11e Humall comedies of Thomton谢lder，”discusses tlle comlection

bet、veen谢lder’s meatrical deVices witll that of Noh plays iIl J印an and tlle Beijing

Theatre in Cllin钆

In 11is prefke t0 1’llree Plays，Wildcr llimself邪sesses the tlleatrical st)，le of both llis

one—act plays锄d D材，-?1Dw刀：‘‘I锄not an i衄oVator but a rediscoVerer of forgotten

goods and I hope a remoVer of obtmsiVe bric-a_brac”． RemoV堍 tlle obtrusiVe
bdc—a-brac of realistic scene巧is tlle refonnation iIl theatricm s|tyle．Cledy，Wilder waS

influencedby a V撕e哆of lite哪锄d meatrical仃aditionS wMle creating 11is o、vn ori百nal
art．

WilCIer，s interest in ChineseⅡleater can be seen iIl llis o、)I，n statemem iIl llis

“Preface”t0 1hree Plays：

I⋯tried to c印ture not Verisimilitude but reality．hl Cmnese dr觚la a character，

by删dling a stick，conveys t0 us nlat he is on horseback．IIl almost eVe巧Noh
play oftlle J印anese趴actor makes a tour ofme stage aIld we know t11at he is

making a 10ng jo啪ey．(wilder，1 976：x·xi)
The抽nuence of me orientm t11eatre seems evident iIl、杭lder’s stage perfo硼锄ces，

but aCtuaIIy，诵lder bjmself neVer directly admittedⅡlis鹕啪ent that llis tllea研caJ

iIlspi枷on waS proceeded fbm tlle Chinese t11ea臼e，especially Beijing Opera．As he once
defended：
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Some people haVe said that my boyhood iIl c11iIla had all influence on my theater

咐le，of not using scene吼since this is also t11e卿le in Chinese theater．When a

man goes on a jo啪ey，he puts a broomstick between Ilis Iegs to r印resent a

horse and you believe it．But I coul血’t possibly have been iIlflu朗ced by

Chinese也eater becauSe I ncver翰w a play t11eTe．My influence came 6．om也e

world meatcL f如m the Grcek dr觚1％锄d Sha：kespeare．These、Ⅳere works t11at

call for nle s锄e sort of imagination．(Coy，1 992：1l 1)

Despite his living for伽o eXtended pcriods of Ks cllildh00d in c11i飓嘶1der neVer

saw a如11．1engm per=fo姗ance of a CIlinese play．Ill ottler words，he did not haVe direct

孤d enth contaCt谢th any characteriStic C11ineSe play，eimer aS a chnd or aS an adult，

ei也er in his hometown or a：broad．Ho、Ⅳever，Habemall如d some other critics ass酣mat，

if possible，、Ⅳilder l粥inspired ill 1 930 by aNew York perfom锄ce by Mei LaI讧hg，a

1egendary C11inese actor in the Peking theatre．(H舭nn矾1989：42)Due t0也at e仃ect，

he心erw2帕n彻sposed t0 me Cllinese“pmpert)r man’’into t11e Stage Mallager or

锄nouncer and stressed on the miIlimalist stage setting in D缈7'Dw，2．IIl style，Ks mea吮

锄d me oriental啊le have many no彻eaJistic qualities aIld iIllagina】呵、)l，ays of acting in

common．so it is reaSonable廿lat their theatricaJ co皿ection aIld imemction are often put

into comparable consideration．

No mattcr how、Ⅳc define Wilder’s plays，they clearly belong t0 the pefiod of

norlrcaliStic experimentation iIl d础atic fom and production tec蛳ques reacting againSt
la：te niIleteenm century realism．Since modem nome撕stic也e掀waus iIlitially a

Europe觚mov锄e咄scholarS havc aSs哪ed tllat tlle fomal Ch揪ristics of Wilder’s
plays(锄d novels)盯e E啪pe锄谊origin；tllus the cont锄pom】叮69ures Wilder is Sajd t0

haVe be∞inn啪ced by 0r directly bon．0、Ⅳed舫m are European：Pirau[1dello，0bey，Jar巧，
Prou啦锄d Joyce．(Goldstone，1 975)These Europea芏l conten叩。谢es gave msplratlon
and sources t0 Wilder，s dr锄a锄d fictio玛since he ackllowledged reading m锄y of tlleir

Ⅵ旧^蹬．

Since tlle硼uences on apl删ght are n啪erous，we c锄ot piIl down exactly廿le
innuence of Chinese theater on Thomton Wildcr．Howevcr，al吐10u曲it is impossible t0

make sure tlle influence of Beij ing opera on Wilder，tllere arc so m锄y artistic techIliques

iIl coInmon be时een 0∥勋w船aIld Beij ing opem，砌ch made it possible to find out tlle
elements of Be萄ing opera in llis plays．
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2．2 A brief introduction to Beijing opera

2．2．1 Symbonsm

IIl伽itional Westem meatre，tlle text is t11e moSt import锄elemem，锄d the meatre
is there oIlly to add c鼬intellectum aur昏Iments，So aS to bringing about tlleir mu删
con舶ntation．111e fhnd锄ental di行erence be慨en Westem theatrc in general and
Beijing opem lies in the diff．erent concepts of stage presentation：realism iIl traditional

、Ⅳestem tlleatre锄d symb01ism in Beijing叩era．Beijing Opera is a theatre of s)，rIlbolism

where hagillary acting，limited stage props，backdrops，and the fixed music express the

dramatic scenes and the emotional condition of tlle characters．For me avoida【lCe of tlle

clu仕er of reaJism，CIlinese opem relies onⅡle bareness of abs仃aCtion to eVolVe nuidly

and continuouSly勰t11e dmma unfolds．IIl contrast，t11e colorS and desi氍峪of the

elaborate co咖mes，舶m t11e f．ace painting t0 tlle headpiece a11d so on，all have a

Symbolic sigmficallce that contributes t0 me characterizations of tlle role types．

In Beijing ope鸭what pe墒nns on stage is the renection ofthe essence of life，not

superficial resemblallce．Artists presem tlleir own perception of life by decon删i119
觚d reconstnlcting raW materials疗om li诧，recaSting mIm晰tll a special artiStic language

wllich oRen f．o肌ally 90es beyond or仃aIlscends ordinaD，life．Tlleatre anists are舭e to

abstI砌visual things a11d visualize inVisible“ngs；t11eir行eedom in presemillg time锄d

Space on s|t￡喀e is liIllitless．For ex锄ple，iIl Beij mg叩e隅ahllost aJlindoor sCenes—a11

iInperial palaCe，a noblem锄’s house，a BuddMSt t锄ple，a scholar’s咖dy-arc siIllplified
so mat nle scene needs ordy a ta【ble锄d铆o clla缸，or juSt one chair．Battlefields，

mo衄tains，rivers，and sea are oRen abs位粥ted—shown striCtly‰u曲吐le pe而册er，s
moVemems on an uttedy bare stage．The extemal world is represented in t11e actor’s body，

hands，eyes，aIld Voice，realized i11 tlle audience’s imagiIlation engendered by the acting．

That is t0 say，players in perfo肌anCe u∞tlle physical 1aIlguage l诹e ges嘶s，
mimes，锄d body moVements 2uld also by means of f砬iaJ expression．The perf．o咖ance

啪ges疗．0m tlle delicate gestures of fingerS，hands，f．eet，锄s，and legs t0 actiVe
moV锄em ofⅡle Whole body．n also iIlcludes aconlplex series of moVements made wi廿l

tlle actor’s sl∞ves，tlle pl哪es wom on head dresses by cer妇ch锄cterS，协e be砌s
、Ⅳom inⅡle sheng a11djing roles，and omer props．n is锄irIlportam meaIls in not oIlly iIl

pe怕嘶ng d捌[Ilatic actions，but甜so in creating me砌cal scen舐es锄d displaying
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various emotions f沁m different characters 0n曲age．Wim specific gestures and body

mov锄ents and wim tlle help of a limited n哪ber of props，tlle actors can demons倾te

e胞ctively m纽y specmc scenes on她e．For iIls协ce，if a11衲r comes on stage wlth a

whip，it meauls mat he is riding a horse．If he is ta“ng an oar，he is r0诵ng
a boat·A

white nag indicates、ⅣaVes at Sca，while a blaCk nag is
uSed to si嘶母strong晰nd-A

pe晌珊er ope璐锄d closes a d00rwhere也ere is n0 door at a11．Ttlis is tme ofmo眦tlng

or dismo吼tiIlg a horSe，goiIlg up溉rS 0r coming do啪“rs，gomg onbo删a smp or

leaVing a sllip． As a consequence，in Beijing opem actiIlg， iml枷on哳ngs out

smbolism．A pe怕姗er imitates aIld beautifies life’s aCtioIls．At nle s锄e tlme，

movements on nle Beijing Opera s诅ge shouldbe daIlce‘like，have a rhyⅡlIn
aIld are

pleasaDt to look at．111is makes nle exaggeration锄d pantomiIIlic
VanatloIls necessary·

“A combination of symbolism and moVement-to一黟ace如l·dallcmg conVerslon
naS

resulted iIl conventionalized acting tllat is uIlique t0 Beijing 0pera．That is to say，many

h啪an枷0ns me鲈adually been adapted for恤the枷cal stage and fallen into fixed

pa仕enlS t0 become in埘cate conventions which generations
of pert’ornlers naVe

confornled谢tll锄d which people are胁iliar埘t11．”(徐城北，2003：114)
2．2．2 Conventions

’

舢l artS，：iIlcludingⅡlea=tre，are baSed on life锄d refIect tlle real时of lit'e，each

particular an fo咖haV堍evolved a panicular嘶le of represen僦on．Beijing Opera is a

tllea：trical art baSed on corⅣentioIls(chengslli)．No m眦er how speclaJ tlley may seem，

Bei讧ng Opera conventioIlS are derived f如m life，having paSsed t量lrou班a long process
ot

anistic refmement_—direCt expressionS of simple content
ha_Ve become complex

expressions of multi缸eted 1ife．Thou咖conve而ons Come舶m life，Ⅱley are more缸m

simple inli诅tions or m刎ficatioIls of life：iIIlaginati呱exaggemtlon，omlssloIl，锄d
omameIl_枷on are all曲olved iIl me creation of conVention卜tVen deto肌atlon 1s

implied ifl mis process．ConventionS are creationS
baSed on bonl tlle logic of life and the

109ic of art．

IIl Beijing 0pe飓mere are not oIdy specific t衄es of smging锄d panicular ways ot

spea虹n禹but also specific p砒enlS of IIliⅡle，gem鹏s，a11d body moVementsⅧtll speclaJ

mcaIlin黔．For砸翘nce，me im啦ary door 0n
whereas tl：le ima沓nary window must be pushed

imagimry nlreshold，aIl actor muSt 1ift ms nght

鳓喀e muSt be pulled fbm the inside，

0pen to伽e outside．When crossing觚

foot first or should衙st raise llis rig址
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ann．When perfbn】曲g c巧ing，an actor shall raise 11is le最anll toward 11is f如e，pull 11is
leR sleeVe晰m Ms right halld蛳le shal(e aIld bo、)l，ed 11js head．Each t．卵e of r01e haS jtS
o帅g哆1e of singing，Speaking，、砌“n＆and gest谢ng．IIl order to express t11e feeling of
anger or deSpair'a lllla daIl(young femaJe)may bite her haIldl(erchiee a qingyi(adult

female)may tllrow o行aIld catch her long sleeVes，a lao sheng(old male)may shake嫩s

be和，a xia0 sheng(y01lIlg m甜e)may sWay}lis hair，and a wu sheng(milit哪male)may
shake llis pl啪es．nese p甜ems aIld“es haVe been fo加matedⅡ啪u曲long historicaJ
processes a11d have become conventions of dr锄a．These conventiolls haVe to be
follo、Ⅳed ill perfo肌aIlce，嬲mey are tlle bausis of commuIlication bet、veen actors锄d
audience．

CoIⅣentionalized aCtillg in Beijing Opem does not come into existenCe ovemight．n

is acc啪ulated by a suCcession of pe响姗ers锄d paSsed down舶m generation to
generation．While stalldards are to be followed，a breal(、Ⅳith accepted routine is allo、Ⅳed．

Acting conVentions develop in t11e process of being inherited．

In a、№rd，Beijing Opera is 90vemed by conVention争_tbe Conventions constitl脘

me s够le aIld are its most矗mdamental means of artistic expression．Conventiolls are the

poweml 锄d 叫que means of creating ch棚眦teri刎on 肌d image． 1he咖ong
expressiVe power，aJtistic appeal，aIld iIltellectual content of Beijing Opera reside

precisely in tlle beauty of its conventions．

Based on t11ese ch缸actedstics，t0丘nd out tlle elements of Beiiing opera iIl D“，．

乃堋，nle comp面son be觚ecn nomton啪】der’S锄乃M a11d t11e Beijing opem，s art
caIl be done丘-om the矧cal devices，such邪sta唔e s鲍ing锄d props锄d nle Stage
Manager t0‰atic elements，such嬲imag讯a巧ac咖g in peffo彻ance锄d na力ratiVe
StlⅥ(Inlre



3．Theatrical Devices

0耵乃w栉embodies m锄y el锄ents of Beijing ope瓶There is no Scene巧，n0
rcalistic props cxcept for necessaDr讪les aIld chajrS．And me S也猖e Manager c锄be the

“misible”CllineSc property man iIl the view of the audience，make seli=．in协)duction of

tlle characterS，2111d play the actors h1 multiple roles aIld muSic Which is essential t0

Beijing opem is used in thjs dfam&nese are the锄pJoyment of m句0r C王linese
theatrical devices．

3．1 Stage setting and props

Because of t11e symb01ism锄d conventioll，s衄ging i11 Beijing opera is conVention宙

aIld presentationaJ．，nle perfonIlaIlce space、VaS a platfo肿surrouIlded by audience on

tllree sides．The places are defined by acting and Speech．The back出op’s sceIlic painting

is neutml aIld merely decoratiVe．Tlle stage is nearly errlp鸭、Ⅳith just讪1es aIld ch2Lirs t0

si蛐黟locatio邶．7rhc lack of props弛d realistic scene巧is essential because it舶es

spacefor players to perl'onn．

What伽ition2ll，‘‘realistic’’Westem d豫IIlatistS衄to do is t0 makc use of eVe巧
the撕cal mealls t0 create锄illuso巧reaJi锣on stage．They intend to make me audience

forget tllat t11ey are watclling a play，but illdulge tll锄selVes iIl t11e illuso巧life created by
t11e stage perf．o衄aIlce．In contraSt，in Beijing Opera tlle accept眦ce aIld iIIlpIementation
of obViouS脚s时of the Stage presentation haS been me舢【ld锄eIltaJ principle iIl its long

11istorica】p鲫od of deVelopment，w蝤ch detennines廿1e concepts of space a11d time on nle

stage．In order t0 make如n use ofSpace锄d time on stage aIld forⅡlc bcnefit of廿le刚R

change of place，tinle，and ck暇狐ters，BeijiIlg 0pem haS a simple stage setting witll oIlly

a baCkdrop aIld a rcd ca甲et．On eaCh side of tlle backdrop，tllere is a cunaincd d00rvvay：

onⅡ1e ri曲t is tlle en咖ce，on也e leR tlle exit．OnⅡlis almost eIllp够stage，a table aIld a
few chairs，趴d a limited number of props are aJl mat is required．HoweVer，meSe props

are put t0 V撕ous llses．For i11stance，a chajr in f而nt ofa讪le indicates a room；but ifit

is put bellind the 讪le， it symbolizes a蚰ldy， a judge’s se鸡 or eVen a

commaIlder．in—c11ief，s headquaners；if a chair is put on top of a table，it si印ifies a Mll；if

t、Vo tables are put one aboVe tlle otller，it访dicates a hi曲wall．1Ws spatial nexibilit)，is



also accompaIlied by me tlle撕cal deVice 0fdoubIe or multi—spaces on stage．Sets are not

uSed on tlle Beijing opera s仨摇e，since all changes of place must occur谢thin ttle mind of

me audience，and me abs咖uct space of nlc bare stage is仃￡msfo册ed to a specific locale

by me words ofme actor．

IIl D妙 乃w，z， 晰lder replaces reaJism 觚d nat删ism by symbolism 锄d
exprcssioIlism in tlle wa)7s of disposillg of elaborate aIld actIlal props and scenery by a

bare stage to achieVe llis aim．IIl te肌s of wilder’s me矧calit)r，the symbolic aIld

expressioIlistic dlaracteristics and omer skills are widely exllibited in 11is plays in order

t0 include the ideas he tried to express．Wilder、Ⅳould stimulate me audience to actiVate

t11eir imagiIlationS aIld enlist meir emp砒y by m越ng mem picture t}le images of a small

town senin纩_perhaps meir o、Vn tow卜-as the Stage M锄ager talks aIld points to areaS of

a bare stage．

At tlle begiIming of the play，the character of也e Stage Manager，me narrator，brings

chairs锄d tables锄d setS tlle s位玛e，explajning meir sigllificaIlce to the audience．The

pl毋beginS谢th such description：‘‘No cunain．No scene巧．Tlle audience，a而Ving，sees

aIl emp够stage iIl Mfli出．”(5)．
‘No scene巧”is required for this play．P咖s a few chairs and tables锄d

prosceni唧pillar‘苞．觚，b三see矗downstage．Giving abrief account of me‘‘Visible’’m盯ator
aIld tlle settin岛tllen the na玎mo卜Stage Manager literally des嘶be，“111is play is caJled
伽乃M．n、懈嘶tten by nomton埘lder⋯111e n锄e ofme toWn is Gr0Ver’s comers，
New H锄psllire⋯111e丘rst act shows a day in our town．Tlle day is 7 May 1901．ne

time is juSt before da_wn．”(5)

Except for tlle bare stage，tlle miIlimaliSt props蛐‘ke tlle锄dience．A table alld

several chairS r印代sent廿le houSe of戗le Gibbs arld t11e btchen of t11e W曲bs：“【月叠

q阳m口幽PJ砌P舶彪硎d幽口协如w”础刁尹，．动f】111is is our doctor’s house，—．Doc
Gibbs’．11lis is the back door．”(5)And a board across two chairS becomes a collllter：“仇

plnceS a bo硎ncmSs the bQclcS彰Mo chairs，pQrallet to the potlights．船d pt∞eS m0

确珈sfDD豇69厅加d豇刀z括西历P cD“玎泓Q厂Mr．Mo玛all’s咖增sfD您．”(42)Hence a ladder

is used to i11dic a：te t|le second story of a houSe：‘‘mD厶积沈昭枷P 6ee聆p淞办耐D甩幻历g
sf口驴j砌秒苫e厂垤傩砌旃c乜玎D忍Q厂砌P s口cD尼d肋砂切历P Gibbs们d w-ebb^D螂强”(26)
ne absence of scene巧锄d of rcanStic propenies in D计乃w刀may妤ke tlle

audience aIld distract mem．But if me play is reasondbly well acted，we quicUy accept
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tlle convention alld f．0唱et that the real stoVe，廿le real dishes，tlle real newsp印er are not

tllere．And tllis convention is in Wilder’s concept．砧thou曲me story of tlle play tal(es

place iIl a sm宙l town i11 New H锄pshire at a specific time and it is concemed谢t11

iIldividuals，yet it aims t0 illug蹴e a tnlm mat holds for men and women eVer”Ⅳherc，in
tlle big cit)r签well aS me smal儿own，a11d in eVe巧time，iIl 1 938 0r 1959弱、vell签i11

1901．‘‘Scene巧and realiStic propenies would have tied C枷乃M too fi眦ly t0 t11e

particu_lar tiIne and place，would have made it the nostalgic，sentimental play of life i11 nle

vanished Ame—caIl small tow玛for wmch it is sometimes IIlistaken．”(He诮tt，1959：

11 5)

WiIder tries eve叮e娲rt to仃averse tlle theatrical limi切瞄on of visible pops alld吐le

connDl of fonn at mat tiIlle f．or he has sensed也e me撕ca】、^，ea：kness of t11e Ilineteenm

centu巧dl议na：

They loaded the stage with specific o巧ects，because eVe巧concrete object on the

stage fixes and n姗ws the action to one moment in time a11d space⋯whenyou
锄phaSize加in the tll筋ltet you drag down a11d Hmit a11d h锄ess time t0 it⋯
㈣c口108)
Therefore，we realiZe tllat Why he always Iongs t0 r印resent也e symbols of tllings

and the embodiment of abstract ideas tllmugh tlle theatre．The gen贸面抽fo锄ation about

恤e play is clearly told．The Very begillIliIlg oft11e play deliberalely subVerts me廿le秭cal

regulatioIls of reaJism．As for me bamsllInent of burdeIlsome stage properties，we imtiaJly

reach、)I，ilder’s n011realiStic妇natic uSage．
Ho、Vever，谢tllout aIly reaJistic sc明e巧0n Stage，and诵mout reference t0觚y

outstaIldillg ch锄cteriStic of me towll，Gr0Ver，s Comers remaillS a co珊mon tow玛a

generaJized towIl，ally toWn in me VaSt Stretches of 11iSto巧．“，nle absence of姗吖，”
Wilder says，‘‘intim a．tes the uIliVerSe”(Coy，1 992：44)锄d谢m repetitiVe references t0

the sky，me starS tlle sun锄d tlle rnoon，he giVes Gr0Ver’s ComerS a VaSt，cos面c

sigllific锄ce．H哪锄life is blended、)l，im a forCe larger廿1a工1 itsel￡Rebecca’s speech
如胁ers me sigIlificant location of tlle town．She reco眦ts廿le锄azing address on tlle

1etter sem to JaJle Cro觚：
．

Jalle C叫m； 111e Cro觚 F锄；Grover’s Comers； S晚on Count)，； New
H锄psllire；U血ted States of America⋯Continent of Noml Am酣ca；Westem

Hemisphere；the E叭h；tIle Solar System；nle u11iVerSe；tlle Milld of God．(45)



Grover，s ComerS 锄d its people are situated iIl tlle in丘nite uIliVerSe aIld

encompaSsed iIl the etemal mind．This dimension giVes me whole play a celestial，ri删
c№teristic as、Ⅳell aS auIliversm si咖ficallce．
n is hard to imagine how tlle clima)【ofD妒乃w，z could be aChieVed at aJl under the

conditiolls esta_blished by tlle laCk of scenery．Without scenery，me仃{msitioIls iIl scene

can be aS s研ft as the imagination，not 011ly in time and place but back锄d fonh f-rom li诧

to deatll．In Dw而w％Wilder锄ply iIlus臼．ates What w弱one of me prima巧fhnctions of

d舢a i11 llis吐lought：‘‘A play visibly represents pure eXisting．”Witll nle simplicit)，
Wilder gives us廿le fictional a11d imagin哪comm砌哆of o．oVer’s Comers，New

Hampshire，(1uring tlle yearS 1901 to 1913．The audience sees aIl emp够stage iIl half-light．

Ⅵsual completeness is supplied by t11e characterS锄d their interactions witll one anomer'

a few Set pmps introduced to suggest the homes of the centml characterS’f．锄ilies，and

tlle audience’s imagination锄d collective memo巧and experience．Wilder sought t0

aCllieve tlle sense of an ultimate perSpective by immaterializing the sense of dramatic

plaCe on stage．7111e bare stage of 0缈乃w万、)l，ith its chairs，t蠢bles，a11d ladders，togetller

with the Stage Manager’s bald exposition，are出l use by Wilder to create tlle town．

3．2 The Stage Manager

m D耵乃w聆，t11e Stage MaIlager is证f．act t11e most importallt r01e ill me play．He

caIl do eVe啪ing，aIld repeatedly leads廿1e audience’s imagination of觚Ver’s Comers．
He setS．each scene锄d deSc抽esⅡle lllissiIlg props，o鼬g a Visud piCture of what廿le
missiI培Scene巧might have supplied．He provides tlle essential backgro岫d of tlle to啪

alld its pIeople，诵m廿le help of a locⅢprofessor锄d tlle editor of me town’s newsp印er．

As a n鲫眦or，he is able to嘶dge锄y gaps iIl tirIle，for he speaks to tlle audienCe and tlle

拟ors directly，telling tlle laner which scenes to play，or when t0 leave i11 order to moVe

thjngs alon氍and“en actS Some of廿le minor roles llimsel￡such aS Mr．Mo唱an，nle

owner ofⅡ：le town dmgStore，aIl old lady，M髂．Fo仃eSt，锄d nle minister at tlle、Ⅳedding，

thuS participating iIl吐le拟ion．He mso pr0Vides a pllilosopllica】comm即tary on tlle

events we诵tIless．As a Whole，tlle Stage M觚ager锄bodies similar e1锄entS of tlle

ch越lCters and tecⅢques of BeijiIlg operaL
3．2．1 Fu mo

h Beijing Ope％me^册D，us谢ly觚old maIl，a】ways tells the audience the plot m
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me opeIls of a play、)I，itll poetic words and tllen pe怕肌s船minor charaCters aS the p10t

develops．As edy as ei曲teenth centuⅨtlle French n锄slations of ChiIlese Z匈u aIld

Ch眦qi plays info咖ed the re削ler about these coIlventiolls．Thomton Wilder employed a
similar deviCe iIlⅡle Stage M2ulager of D妙而w咒．7nle如mo s谢tches i11 roles，蚰．essillg

role—playiIlg嬲role-playing a11d‘‘co皿ectingⅡle、阳rld of illusion where the蛐atic
action develops aIld the、vorld of reali哆Where tlle s访ger leads me audience to

contemplation’’(Du，1 995：3 1 8)．砧1 tllese above．mentioned deVices arc remilliscent of

Chinese t11e秭cal conventions．
For ex锄ple，at me begir面ng of D玎乃Ⅵ砚me Stage MaIlager addresses t11e

audience and i耐．o肌s廿lem about tlle title ofme play，its aumor and t11e n锄e of廿le ve巧
t11ea吨-hall where it is being pe而nIled：

11lis play is called“伽，勋w∥It、Ⅳ嬲嘶tten by nlomton Wilder，produced
a11d directed by A⋯The na珈e ofme town is GroVcr’s ComerS，New H锄psIlirc，

一just aCross tlle MaSsauchusetts line：latitude 42 degrees 40 minutes；longitude
70 degrees 37 111inutes．Tlle FirSt Act shows a day iIl our town．The day is May 7，

1901⋯So—aIlomer day’s begull．111ere’s Doc Gibbs comin’down Maill Street

now，Comin’baCk舶m that baby caSe．And herc’s llis砸fe comin’do融irs to
get breakf弧t．Doc Gibbs died血1 930．nle new hospital’s n锄ed aRer llim．Mh．

Gibbs died firSt_-long time ago iIl fIact．”(5)

The St；age MaIlager plays minor characters such蠲tlle boss of a dmg store，Mr．

Morgan：

Stage Mallager：陋s ML Mo玛aIl：】Hello，George．Hello，E面ly．、Ⅳhat’ll you

have?Why’EIIlily W．ebb，w】ht’Ve you becn c巧ing about?

傀D僻?[胁g唧鲫力，．册唧比踟肋聆】She⋯she j似got觚aw允l scare，№
Morg锄．She alIIlost got姗over by nlat hard、vare咖re wagon．EVe巧body
alⅥ，ays saysⅡlat T0m HuchIlS嘶Ves like a cra2黟mall．(50)

He dso弱s啪es a role iIl Grover’s ComerS at me most import锄momentS in tlle

liVes of George arld Emily，弱a州协ess t0也eir love锄d ma币age—甜le Cle玛珊a11 for

Ⅱleir wedding：

IIl nlis、Ⅳedding I play the millister．That giVes me the right to say a few more

things about it．

【George s，枷驯缈口力d胁胁办括p尼删6甜娩历P S魄e MaIlage卜ClergymaIL
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Emily proceedS印the niSte on把r细ther，s口r哦

Stage Mallager：Do you，Geo r：萨，take this woman，EIllily，t0 be your、耽dded

埘fe，t0 haVe⋯(61)
A以iIl Act 0ne，he becomes aIl old lady，MrS．Fo玎est：“George：Excuse me，ⅣIrs．

Fo玎est．Stage Mallager∞Mrs．Fo玎eSt)：Go oIlt aIld play iIl me fields，youIlg m肌．Y0u

got no busiIless playingbaSeball on Main S仃eet．”(22)

Each of me three acts h弱itS own title and is mtroduced by me Stage MaIlager'

serVing硒tlle omniscient narrator’comments directly to the audienCe on me characterS

a11d actions绌es 0n seveml di毹rent but key roles稍tllin the play，锄d knows me paSt，

present，aIld mtu】汜of each chamcter．

3．2．2 PI．opeI呵man

A Beijing 0pera is us砌ly diVided imo seVeral acts．Traditio捌ly，when tllere is a

challge of actS，a group of men called s诅ge checkers would change tlle setting．Wearing

long 90wns but n0 fjlCial expression whatsoever，mey would come onto the stage a肚r aIl

aCt is over’reshume tlle乜lble and chajrS，indicating a change of place aJld time，and leaVe

tIle stage iIl silence．Sometimes，mey would produce Some咖ge ea’ect．hl砌fer-，f，l妇d

^纠妇砂死腑(，泐z蛳喀咖f)，for ex锄ple，t0 show Liu Bei ma：Idng Ms escape iIl a
violent situation of war and fire，a stage checkcr staIldillg on the side of tlle北鸦e would

light pieces of paper and throw me burlling p印er ont0 nle actors，、vho mercupon do

escapmg 0r extinguislling actS．

Based on me fimction of a stage checker iIl Beij ing Oper岛也e westem dramatists

give廿1e丸喀e checker another瑚me：propert)，mall．ne use of tlle visible pmperty maIl

in vimlally“e巧Cllinese st)，led play in Anlerica sp姗g蠡．om the popul撕t)r of The

Yrellow Jacket in 1912，Ⅱle 1first AmericaIl play done i11 a total Cmnese m锄er．And
Wilder made llis Stage Manager the proper哆m强证(砌‘乃w刀．

For exanlple，iIl Act 7IWo of仇，．乃w刀the Stage MaIlager“places aboard aCross t11e

backS of t、Ⅳo chairs，p砌lel t0吐le footlights，aIld places t、№11i曲stools behind it．T11is is
ule couIlter of Mr．Mo唱an’s drugstore”(42)锄d“nle Stage Mallager lays tlle s锄e

plank aCross铆o ch西rS mat ser、，ed勰a dmgstore coumer and it h嬲now become Mrs·

Gibbs’s ir0Iling bo蕊．”(48)
3．2．3 Self intI．oduction

In Beijing Opera the charaCters usumly do not keep secrets f．rom me audienCe．By



such methods as sel￡in仃oductions(ziba0 jia men)，spoken aIld suIlg monologues(du bai

and du chang，respectively)，aIld西des(paIlg bai)，me audience is aJways iIlf．0nIled ofⅡle

plot， tlle coIlflict be似een characterS， alld eVen mc iruler secrets of ch刮racters·

IIlf-omation mat is supposedly uIllmown t0

me audience．From a Westcm point of View，

T11e audience of Beijing Opera，howeVer'is

omer characters on tlle蛳唱e is diⅦlged t0

a story witll a known plot瓶911t印pear dulL

f瓠cinated by me deVelopment and ultimate

resolution of connict even mou曲it l【110ws nle plot、粑U iIl adVance．In Beijing ope鸭on

me pro盯锄t11e characters are anllounced嬲well舔the nanles of the actors．The

entrance of an importaIlt player is immediately followed by a sel仁in协oduction
in wmch

lle talkS of tlle person he is to presem；sometimes he will recount iIl detail
llis f．撇ily

Ksto巧，why he appears，where he is舶m，锄d what he desires to accomplish“ng me
enth period of t|le play；he may eVen repeat ce砌in of these speeches upon a second a11d

a third entrallce．’rIlrou曲out a perfomance an intimate relation is maintajned beMeen

the cha】旧cters and t11e audieIlce．

IIl Dw勋w刀，tlle S魄e Manager a11rlouIlces the place．He presents GmVer’s Comers

in detai卜its location 0n eaml，its scene巧，itS 11isto拶，itS geologicaJ f．omLatio璐aIld its

sociology．And me Stage Mallager integ眦es tlle three elements of Beij崦Ope飓

becoming锄onmisciem nan．ator'iIltemlpt the play at ally time：“Stage Manager：11脚血

如u．Thallk you!nlat’ll do．W．c’ll have to intemlpt again here．111ank you，Mrs．Webb；

tll砌【yo屿E耐ly．【Mrs．Webb口耐Emily w砌砒删】nlere are some more nlings we’Ve

90t t0 explore
ab．out tMs town．”(24)

He caIl能ely flaShback or fon)IIⅧrd：

&昭2^勿M形，．?rnlank you．nank yo屿eVe哼body．Now I have t0缸emlpt

aga血here．YDu see，we want to h10w how all tIlis begall'一廿lis weddiIlg，廿lis

pl锄t0 spend a lif文证le together．I’m awmlly interested iIl how b追miIlgs like

mat begin⋯．Geo玛e锄d Emily are going t0 Show you now me conVersation

tlley hadwhentlley first knew廿lat⋯ma士⋯嬲me saying goes⋯廿1ey werc

meant for one ano订1er．(43)

He caIl also sl【ip some time periods aIld men fill mem by m哪tion：“Stage Mam嗨er：
That’U do．11斌’ll do．Ttl锄k you veD，mucIl，ladies．【MrS．Gibbs册d Mrs．Webb g饥而盯

印砌P驴砌以g焉旭，z胛l加幻历P咖力D聊鲫册d咖哪矽e甜】Now we’re going t0 s虹p a few

hours in tlle day at Ch．over’s Comers．”(1 5)



’He also reminds tlle a_udience iIl Act One mat there is oIlly a play on stage，not me

reaJ life：‘‘S协ge MaIlager：111ere’s some scene巧for tlloseⅥ，ho mink廿ley have to haVe

sceneⅨ’111ere’s a garden here．Com⋯pe嬲⋯beans⋯hollyhocks⋯helio仃ope⋯
锄d a lot ofburdock．”(6)

．． He also ma：kes the audience know how he踟ges me plot：“The FirSt Act was
called也e Daily Life．Tllis Act is called LoVe aIld M硎age．Therc’s anomer Act corning
aRer“s：I reckon you can guess what that’s about．”(36)

By uSing tlle comments eitller derogatiVe or commen∈latory，me Stage Manager caJl

ke印ill touch谢tll me锄dience，t11uS developing an independent perspectiVeⅥ，hich

makes him can commullicate anytlling at any time．

w11en tllese Beijing Opem techIliques、Ⅳere uSed弱urll洫njliar deVices t0 break

away 6_om the W．estem realistic协狙itioIl’me audience w缌purpose如lly t0 be kept

detached in tIle process of identi黟ing谢tll characterS mrou曲out tlle perI’0咖aIlce．

Wilder elevated Westem knowle￡lge of Chjnese tlle嘶cal conventionS to a meoreticaJ

level and putⅡlem into i衄ovative practice．To some extent，tlle Stage Manager has more

uses t11anⅡle mree觚ctioIlS of Beij ing Opera．He helps t0 create a special commuIlity in

the vaSt鼬retches of劬e觚d space．He celebrates 1ife alld emphaSizes uIliVersm hum趾

emotions．
+’一

3．3 The use ofmusic

nle aural雒pect of Beijing Opera iIlcludes singing，ins仃哪ental缸erludes，speeck
觚d perclJSsion pattems．Singing caIl occur at any moment of廿1e蛔na-n c趾be tlle
main fea：ture of卸毗0r it can simply sen，e鹤a routiIle蚰mctural element concludiIlg a
scene．A 10ng paSsage oft∞can be sullgby juSt one person expressing his orher缸lings，

n锄眦ing a sequence of events，0r expouIlding a long argurnent．Altemating dialogue

siIlging bet、veeIl Mo cha瑚眈rs is also缸quent．Tlle锄。哪of smging that occurs iIl锄

opem d印ends m2Linly on tlle瑚turc of也e st0巧．Some opcr硒fca=cure siIlging almost

throu曲out，whereas otllerS may haVe Spoken dialogue aIld acting，谢tll some singing

inserted here and there．

That is t0 say，in me pe疵咖锄ce

sm培．Wi也tlle music，eVe巧moVement

ears and eyes．MoreoVer，all me singing

of Beijing ope鸭most of t11e spoken words are

is出mced．So tlle perfonnance is pleaSing t0 tlle

and dancing are咖ified aIld rhymed晰tll m心c，
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删ch is eSs朗tiaJ toⅡle pe墒姗a11ce of Beijing 0pem．A】l t11e singing，dancing，gesn盯e，
imaginary acting，aIld body moVement on Stage must be consistem埘th me rh舛hm of

music．MeaIl、砌le，tlle rhymm in singing aIld speaking is also C0uIlterbalanced by tlle

rhy岫in gestIlres，mimes，锄d body movements．The dramatic perfomance and tlle
rhytllr】flical music not o川y restrict each other，but aJso suppoIrc each othPr during t11e

perf．onnance．

The music in D“，．死1w刀is also Ve巧important．The choir practice iIl Act 0ne“A

choir p枷ally concealed in tlle orches舰pit h嬲be舒m singiIlg‘Blessed be me tie that
binds．’Simon stimson stallds directingⅡlem．’’(aCt one)aIld the muSic at nle wedding in

Act Two(WIlich iIlcludes t11e song sung at tlle choir practice)are甜l sung at tlle church，

a11d inVoke loVe锄d conunuI】j够spirit．T11e hynln at me缸1eml，Which is also tlle s锄e

song sung at the choir pradice，inVokes砌Versal feelings锄d serVes嬲a mass for a
deceaused person．The music emphaSizes the ritual’s u11iversali锣：

确e choir st甜fS s讷gi豫“Love d{vi淝．Qll love exceiling一．”(57)

Ih叫sHbside．1Ihe矿otlp by|k铲锄e sl甜ts si砼ging“Blessea be the|ie thQl

6砌凼”

And I mean forew厂．Do youhear?For“er and eV瓯【砀钞知刀fnfD g口砌D砌P，每

甜ms．T沁M甜ch扣m“Lokn留tn”话he甜吼
W巩1et’s havc MendelssoIlIl’s“Wedding March’’!

Uhe orgnn picb tIp the MQrch．1飘e brtde and groom come down|he口isle．

r醐iQ蹦t bllt n．)){ng lo be ve9 dt弘访em

彳％m鲫彳聊D昭砀P DP以防I aJ、^，ays liked tllat hymn．I、懈hopin’tlley’d sing a
hyTm．(69)
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4．Draillatic Elements

4．1 Imaginary ac“ng in peI’f．ormance

Beijir培 opem iIltegrates conVentions 赫d spontaIleit)r， a combination of old

tmditiolls and new conceptionS．Wi‰ttle f池ework of Various mles，conVentions锄d
traditjoIlS，actors and actresses are dlemanded to perfo册spontaneously and are a110、Ⅳed

t0 develop f．reely t11eir own characteriStics m pe—’o珊ance．Accordingly，actors become

t11e center of me pe雨珊a11ce and tlleir qualities a|1d popul撕ty deteHnine t11e success of

t11e pe怕rmallce．In many caSes，plays are SpeciaJly created in order t0 deVelop锄d

emphaSize an actor’s specific quaIities．ne plot of a play aIld its m匈or劬es of songs are

specially selected for me demons饥ltion of tlle actorS’techniques and qualities in

perfbnnancc．

The audiences of Beijing opera come to me thean．e in particular t0 watch tlle

pe墒咖aIlce by actors whomⅡley apprecia把and loVe．Their dramatic tccmques aIld tlle

q砌ity of perf．0maIlce are the moSt a：ttI戤tiVe aSpects to t11e audience，Who do not care if

也e plot of也e play might bc thouS锄ds of ycarS old，aIld is、Ⅳell known锄ong tll锄．

Wimout doubt，Beijing opem is the art of actor．what the Cllinese audience印preciates

most is not me stoDr ofthe play but how it is perf．omled on咖喀e，as is tlle caSe iIl ancient

Grcece：‘‘ne pl吣of a11 Greek pIays were批ady well known to me audienCe．ne
interest for mem lay not iIl tlle noVelt)，oftlle stoDr，but iIl seeing how也e dramatist had

chosen to deal wi吐l it．”(H釉loll，1 989：9)
The pe墒m锄ce of Dw而w拧is anli口ation of tlle ClliIlese Xu Ili(iIIlagin哪aCtiIlg)
on tlle westem stage’锄耐is most consciously used by 1110mton晰lder．For Wilder

persists也at too much scene巧on Stage collf-mes the audience’s creatiVeness and

硫erl研es tlle action of me play．He realizes tllat me iIIlpact锄d iIlfluence of a play is

stronger if tlle audience could panicipate iIl me perf．o彻aIlce wittl llis own imagimtion．

Thereforc，tlle bare stage觚d tlle p锄tomiIIle，t量le imagi衄ry beh五ors or moVement used

in me play are tlle bcst ways to inVite ttle aumence’s imagination．They are e行ectiVe

stage m锄erS m order to attract me audience i11_t0 me aCtion and draw t11eir imagim畸on
out．For installce，

∞r．G汤bs has been coming Blong MQ漉slreet}均m t}le l啦．At the poim where
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he wo戡ld钮lrn t0(1ppmQch址s house．he stops。setS doWn his—_主mnglnnr’卜btaek

bn吕tn妇s蟛跚s hnt，nnd rllbs his如ce wnh舡ngue。tls{ng朋enormo潞
hn砼d妇rchi萌⋯MRs WE8B⋯s沁goes thmll醇the舯Dtio凇西弘mng wood

锄to a stove．1ig玩ing it，Qnd yeparing b他仅响st．s谢demy'JoE cRoWELL．

职⋯办H，．，魄；砌昭锄口秽，2PⅥ印印e船拥幻面DMq嘲(6)
Three ch础lcters 2Lll pe墒m iIl mind o聆by one、Vitllin t11is elaboration．And ill the

f0110谢ng stoly，Ⅱle“imagiIla叮”acting keeps behaved by otller ch觚acters．Ta“ng more

exanlpIes，“⋯George retums reIuctantly to t：he kitchen锄d paIltomimes putting on

oVershoes”(56)；“[Em蛾阳—yf馏伽嘶，Q7L砌昭觑口矿一sc厅DD舾oo砖co册es
口，D馏胁切&砣甜加埘砌P坳】"(43)；【Si Crowell^傩P玎纪旭d办洲垤砌咖唧
刀口M弘掣珊办砌咖M叼，．．．】(35)；锄d the Stage Manager is also锄-锄ged t0 do so such
as‘‘he sets me iIIlaginary glasses before them’’．(64)With such descriptioIls of a great of

the撕cal intensi饥a stage perfomlance seems liVely presented in舶nt of the reader who
can feel the s锄e、Ⅳay aS the也eate唱oer do．

Except for expressing by words，Wilder i11 o妒乃’惭also uses the body movement

to c陀ate a scene．F0r ex锄ple：

【Z弦G汤夙，i鲫6PP刀∞mf，喀口肠馏朋_口加&形甜_，而m f抛五啪彳f珐口pD历f w厅g馏

№w01lld附n lo哪ro口ch his houSe。he StopS．sets doWn hiS—imaginn唧一
blnck bng。|n妇s‘码嗲his hcIf．n翮rubs his如ce wi|h如lig托e，ttsi绝g口n enormoHs

AQnd娩rc融西№。s．Gibbs haS entered her瓶tchen．go眦thotl曲t}le motio燃何。

p甜tting w00d tnto a stove，lighnng n．nnd prepcIring bren勾^ast．stlddenly；Joe

Crowell，矗，st口rts doWn M矗沏s打eet，泊m f1他ri曲t．hrling im口gi船秽

力Pw置Pqp绑扔幻dDD，w口弘墨】(7)
111 act“旧，‘‘Emily，car珂i119锄猢f．ul

Maill Sn．eet疔om me le形’．(43)

of_一i1Ilaginary—schoolbookS，comes aJ0ng

There are also Mrs．Gibbs and her imaginary cllicken：“

怂：G00dI吣．t_rhe chitdren j沁m fhe撕o houses jo洒al lhe ce锄erⅣthe s妇ge
a翮go印to MQ洒s骶et。then Q移i呼．Mrs．Q№sjfilzs her印ron wilh加od加r
the c融c妇琳and comes down to the如otlighln

MrS．Gibbs：Here，幽ck，出ck cllick．No，go aWay'you．Go away．Here，出ck，
c11ick，chick．What’s t11e matter州tll you?Fig址行曲t，fi曲t’—曲at’s a11 you do．

Hm．．．you don’t belong t0 me．Where’d you come舶m?陋诒妇口忍s而盯



印阳挖】011，don’t be S0 scared．Nobody’s 90ing to h叭you．(12)

As a contrast，iIl Beijing oper孔nle mimes，gestures，and body moVements—-a11 tlle

imagiIlary acting deVeloped陆beyond me reali够auld logic of life．When watching tlle

distillguished aCtor Mei Lallf．觚g pe墒眦ing a play，Benolt Brecht observes：‘‘A youllg

’、)l，oman，a fishe肌锄’s dau曲ter，is sho、Ⅳn on t11e stage，rowing a boat．She stands up锄d
stcerS the(non-exiStent)boat witll a little oar tllat hm．dly comes down to her knees．The

cl】rrent ruIls f弧ter．Now it is harder for her to keep her balance．Now she is in a bay and

rows more quietly．Well，that’s the way to row a boat．But this Voyage haS an 11istoric

qual咄嬲if it haS been slulg in mally songs，a most岫usual Voyage，l(Ilow t0 eVer)，one．
Each of tllis f-锄ouS girl’s moVements haS been preserved in pictures．EVe巧bend iIl me

river w嬲aIl adVenture tllat 0ne l(IlowS about．The bend she is now approaclling is

well—known．’，(MaItin a11d Bial，2001：16)

皿lIs，Beij ing opera combines t11e abstI-aCt谢th the concr酏e，symbolism wim

realism，and natural behaViour in life丽m pleasam songs，beautiful daJlces，伊aCeml

movements，趾d delicate lines of art．As mentioned aboVe，t11e door，cllickens，and a boat

on stage are s舯bolic，imagill缸y，and a_bs仃act，wllile me way of knoc虹ng on tlle door，

feeding tlle cllickens，or rowillg a boat are realistic，naturaJ，锄d concrete．Beijing opem is

锄aJtistic distillation of the essenCe of lifc，锄illustration of眦iversal觚曲and aniStic

beauty in life．Lme Wilder’s p计勋w胛，it is appealing to the reali够and tlle li佬

experience of tlle audience，but 11igher thaIl the reali够of life．

4．2 Narrative structure

Ill a period when realism dominated me stage，like Benold Brecht iIl Ge肌aIly aIld

Lui百Pi砌dello iIl I伽y，Wilder waS仃yillg t0 find a di虢rent meaIls of presematio玛

g晡pping抓ray props a11d scene巧to enco岍ge audiences to pay closer anention to tlle

play aIld w胁is said．But where Brecht锄d Pi砌dello sou曲t t0甜ienate meir

audiences，Wilder Seeks t0 engage them botll锄otionally锄d iIltellectuaJly．似66D豳D聆，
2005：29)

W油its bare s仞rge，O伽乃朋goes beyondⅡle liIllit of panicular tiIne and plauce，

presenting a uIliverSaLl ViSion of What Wilder saw as me me撕ng of life，liVed舶m day
t0 day，wondeml iIl tlle Very details of itS ordiIlariness．

h chapter t、)l，o oftllis mesis、张know mat Wilder explains iIl llis尸，咖ce fD砌，．PP
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尸细峨llis writings aim to c印ture not Verisimili砌e but reali够．IIl another‘‘pref．ace”for
tIle play that Wilder、啪te for t11e^kw yD成乃坍锅he explajIlS llis decision to印proaCh
矗-om an archeologist’s point of View，giVen 11is旬raining iIl mat fieId．He sought to

discoVer me la唱er issues of life盘-0m close obsen，ation of me smallest details，juSt as

archeolo酉sts piece toge廿1er how Someone 1iVed 10玎g ago fbm the tjny pieces of

eve巧day“idence吐ley lule砷．D卯乃w玎is cons饥lc砌iIl much tlle s锄e way 2Ls a
jigsaw puzzle．Being disinterested iIl connict wllich is uSually at廿le core of most

tlle删cal plots，Wilder pref．erS to present锄印isodic的兀Jcture也at，once all tlle pieces
come tog甜ler，will depict the life of a town．Ⅵmat is more，tllese印isodes haVe no fi册

contiImi锣，嬲tlle narrative flow is imemJpted by set pieces such aS Professor Willard’s

geo鲫hy lecture or the Stage MaIlager intem叩ting me wedding ceremony t0 go back iIl
time t0 t11e st缸of tlle couple’s romaIlce．

4．2．1 Wilder’s manipulation of time

George：KemOdle a|ld Portia Kemodle，in tlleir砌1，妇砌腔励历P砌e口地，comment

on tlle present-day Westem stage iIl its relation to Cllinese tllean．e：“Authors、柑te

moIlologues and direCt addresses to the audience．Scenery is changed，often in^lll lig呱

before me eyes of the audience；the use of maLsks，s)，111bolic properties，aIld鱼培ments of

s甜ings is acceptable toⅡle tllean．egoers．Time锄d space can be made Completely

nexible．”(Kemodle，1 978：1 62)Most of these features，、Vhjch begaIl to be reflectled in

early铆entietll一cennⅡy exprcssiomst a芏1d s删ist plays a11d seem con姗onplaCe
nowadays，remind lls of C11inese dr锄atic tecmques．
IIl te加=lS of tlle砌cm productio玛tlle也eatre aIld、Ⅳodd aIlalogy h弱a direct iInpaCt

on廿le stage picture，especially me shiR of location aIld tl舱p硒sing of time．On arealistic

stage Wherc也e‘恤e uIlities”are observed，eVerytll洫g is relatiVely static．Space is
mostly C0nfined t0 a single location and time moVes line础y．As the world represented on

me Cllinese stage is cons啪tly ch吼百ng，t11e Iocation a11d time depicted on it are

anything but sta髓锄t．On such a st￡喀e，tiIIle call jump back and for吐l and location caIl

sMR according to tl：Ie demaIlds of tl：Ie p10t a11d廿1e needs of emotional revelatjon．A研ef

pauSe b娟Ⅳeen scenes may iIldicate a lapse of yearS，W嫩1e a small Space bc觚een帆
charaCters may reprcsent a dis饧nce of a tllous锄d miles．Time alld spaCe on tlle Chinese

幽唱e acquire a llighJy imagiIlatiVe quality a11d become me dr砌atiSt’s mealls t0 breal(

throu曲me哪e’s physicaJ liIllitationS and reaCh t11e essence of“s world．Guided by
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t11is meatre and world aIlalogy，tIle t11e矧caJ perfIo加ance c锄ot be restricted to a
mimetic presentation of aCtual life．Therefore，the骶e manipulation of time is one of me

elements of Beij ing opera：tiIIle caIl be C0ndensed，slipped，reversed，or split．Tllis is

made possible becauSe time(1ike scene巧)is set witll words，and it changes only withjn

Ⅱle consciousness of the audience．

On accoum of me仃aditional Cllinese t11e舭’s being ch褫lcterized by its舶e spatial
and tempo豫l stmctures(Chen Jingsong，1997：39)，we caIl say Dw乃w聆is a play

innuenced by tlle anti—illusioIlistic conventioIlS of tlle Asia|1 tlleatre：a眦盯ator，’me Stage

Manager，who dis九lpts廿le illuSion of preseIlt—teIlSe real时aIld t量le mle of sentiment

onstage；‘No cu确n．No scene巧”(5)，no props t0 speak o￡characterS who address tlle
audience(1ike Pro佗ssor Willard alld Editor W．eb”锄d acknowledge tlle existl如ce of me

Stage MaIlager；an episodic dI锄atic f0姗sftretclling oVer t、VelVe years(Act I takes place
ill 1901，ActⅡiIl 1904，锄d Act III in 1913)that allows for flashbacks(the courtsllip of

George and Emily iIl Act II，Emily’s twelful birthday in Act III)aJld nash—fonⅣ莉s油e
Stage Mallager’s fbretelling，in Act I，of the inVention of the automobile and the deaths

of Dr．Gibbs，Mrs．Gibbs，a11d Joe Crowell)．

In o计乃w刀，仕Ie St；age Manager setsⅡle tiIIle，aIld he mallipulates it雠ely．He
exists in the audience time，iIl the tiIIle of right now’锄d in们duces tl：Ic play：“This play

is cmled‘D妙乃w行．”’(5)．Then he slips back into tlle paSt ilIl】mediatcly，setS t11e time i11

GroVer’s ComerS，甜ld starts t0 describe me town in tlle presem tense：“7Ihe day is May 7，

1 901⋯111is is our doctor’s house’’(5)．Tinle is reVerSed嬲tIle paSt comes甜kr廿le

present and也e paSt becomes“110、矿’onⅡle stage．HoweVer，time is not simply reVersed

锄d me paSt made t0 come aRer协e present；也e past a11dⅡ1e present int州ngle，or
ratller，co—exist t11mughout me play．W1lile tlle d2Lily life ill Gr0Ver’s Comers continues，

Mr．Webb is called out舶m Q．0Ver’s Comers time to give a politica】孤d social r印ort to

tlle audience．He even conVerses谢tll也e audience，aIld廿1en slips back缸。廿le town

agaill．The Stage MaIlager himself le印s baCk aIld fonll iIl tiIlle：he existS iIlⅡ1e audience

time，but he eaSily assumes the r01es of tlle dmggist aIld t11e millister ill Gr0Ver’s Comers

time，aIld he tams to tlle dead i11 Act n】rec．

nle nashbacks，often seen iIl Beijing opera，胁her intenI]LiIlgle甜ltime．In Act T、Ⅳo，
wmle Geo唱e锄d Emily pr印arc for tlleir wedding(GroVer’s ComerS time，mat is the

paSt矗Dm audience tiIlle)，me flaShbaCk brings a fhrtller paSt eVent，me begi皿ing of tlleir
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loVe，t0 the‘‘now，’on s乜lge，谢tllⅡle S衄ge Mallager(audience time)aSs啪ing a role协it．
IIl Act 111ree，t11e dead EIIlily(GroVer’s Comers time)taJl(s谢tll tlle Stage MaIlager

(audience time)，andⅡle flashback enables her to bom reliVe her twel纳binhday(a
f证ther past)锄d observe herSelf liVing(GroVer’s Comers time)at t11e s锄e time．The
first nashback of tlle loVerS does not go beyondⅡ：lc time spall of me play，1901—1913，

howeVer't11e second naShback of Emily’s咖t0 her binllday iIl l 889 goes back iIl
tiⅡlc beyond t11e Very begiIllling of t11e pIay．Time is reVersed，s虹pped，re猢ged，aIld
iIlte姗ingled．n almost becomes aIl“ab01jti彻of tiIlle．’’(Cowley，1 956：5 1)

Tlle锄ouIlcemem of Geo玛e a11d E面ly’s f．0砒coming wedding leads to a
naShback to吐leir courtsKp，也roughout wKch we already know me outcome．ARer t11e

flaSh·f-om，卸rd to the、№ddiI培itsel￡layedngs move backward锄d forward in tirne aLs

ck啷rcterS discuss preVious marTiages and me Stage Manager prophesies about nle l墩ely

outcome．111 Emily’s reVisiting scene at the end of Act III，at leaSt six di侬rent plaJles of

experience radiate in one pe墒maIlce space．Tms astonishing arrallgement of the tlleat】呛
creates a comprehensiVe sirIlultaunei够t11at c锄ot be repmduced on screen or in other
media．

The旬觚presented in tlle play，howeVer，is not limited t0 nle如tu陀of G．rover’s
Comers time but s订etches towards the允ture of a-udience time．The Stage Manager says

mat he will put a copy of o耵乃w即m me comerstone of tlle new bar汰iIl Grover’s

Comers“for people to dig up⋯a t110us趾d years舶m now．’’(24)Time s仃etches tow砌s
tlle mture endlessly，aIld it aJso s仃etches towards廿1e pa瓯嬲the Stage Manager

memioIlS of paSt ciVilizatio璐：

Babylon once had t、v0 million people in沁a11d 2Lll we know about’锄is tlle
船mes of t11e l【ings and some copies of Wheat C0n臼aCts⋯跹d contraCtS for the
sale of slaVes．Yet eVe巧Ilight aJl mose f砸lies sat do、硼．t0 supper，锄d t11e
famer c锄e home行om Ks work，a11dⅡle smoke went upⅡle c11imney，一s锄e
嬲here．And eVen in骶ece锄d Rome⋯(24)
EVe巧h啪aIl life is a part of me VaSt sn陀tches of llist0巧．n is unique but it is

repetitiVe aIld u11iVersal．

Wilder’s preoccupation埘Ⅱl h啪锄lifc iIl collIlection埘m time waS developed
ⅡlI．0u曲llis snldy of archa∞】og)r at t11e Amedc锄Academy in Rome，a11d it bec锄e one
me majn ideaS in llis plays：



One of nlose ide嬲is tllis：锄urⅡIesting preoccupation、)l，i廿1Ⅱle surprise of me

gulf bet、veen eaCh tiny occ嬲ion of tlle daily life缸1d me Vast蛐汜tches of time

and place in wllich eVe巧indiVidual plays llis role．By that I me锄Ⅱ：屺absurdit)r

of any single perSon’s claim t0 t11e impo北mce of Ms saying，“I loVe!”“I su艉r!”

、袖en one t11inks of thc background of也e billiom who haVe liVed锄d died，who

are liVing aIld dying，and presumably will live锄d die．(Coy，74-75．)

HoweVer，eVen tllough Wilder realizes tllat his joy or llis grief is“but‘one’in tlle

oceaIl ofh啪aIl life，’’(Wilder，1957：14)nevemleless it haS its realit)，，锄d he sees

11imself“making a11 e娲rt to find the digni够ill the trivial of[his】daily life⋯and the

validit)r of each individu面’s emotion．”(Coy，76)Wilder’s afjEimation of li蠡}_坷s belief

in tlle p代ciousness of the smallest eVents i11 lif“s expressed in ACt Three mrou曲
Emily’s final f．arewell t0 me e矾h：

Good-by，Good．by，、Ⅳorld．G00d—by，GroVer’s Comers⋯M锄a a11d P印a．

Good-by to clocks ticking⋯锄d M锄a’s sulmowerS．And food a11d co髓e．And

ne、Ⅳ-ironed dresses aIld hot bams⋯and sleeping and wabng up．0h，eanll，
you’re too、Ⅳonde僦for a11ybody t0 realize you．Do aIly h啪锄beiIlgs evcr
realize life、Ⅳllile mey liVe it?一eVe巧，eVeD，minutc?(78) ．

Tlle Stage MaIlager aIlswers：‘‘No．Pause．The saintS锄d poetS，maybe—mey do

some．”(78)．And，of course，W订der，me pl删ght does，who belieVes that‘％e pure
event，an action i11VolVing human bei堇19s，is more arresting tllan锄y comment that can be

made upon it．'，(GoldStone，l 958：99)

Though made up of a series of what mi曲t seem like set pieces，me disparate actS

are tied togemer谢m V商ous∞I姗on也reads，iIlcluding me sm西ng of the s锄e hyHul，
“Blessed Be me Tie，nlat Billds，”in eaCh act．Each act’howeVer，haS锄explicit胁ction．
Act One d印ictsⅡle daily life of GroVer’s Comers．The emphaSis is on socim rather than

individILal relationsllips_—帆are leaming here about me na：ture of a commuIli哆，a towIl，

mther mall single people．IIl act Two，we g撕n closer focus on EIIlily锄d George aS

representatiVes of meir咖ical f撕lies锄d，in a sense，representatiVes of h啪砒lI血1d’s
“urge t0 me唱e．”As Mrs．Gibbs declares，“People are meallt t0 go nⅡ．0u曲life two by

“v0．Taill’t na：tl瑚I t0 be lonesome．”These are廿l良抑o whoSe actions(m秭age锄d
children)will ensurc nle cominuit)，of廿1e town．We get a little closer to Geo略e and

Emily mrough Wilder’s珊．cctir唱descriptions of meir counship，but they are really neVer



moreⅡlan representatives，aIld our emotionaJ inv01vement is more for t11e abstract

concept m锄tl：Ie p缸icular ide出．Geo唱e and Emily symbolize youth锄d all its promise．

In Act Two，Wilder，throu曲廿1e Stage M觚ager，manipulates time so that me

乱ldience can not omy panicipate in me wedding of George and Emily，but aJso sce
how

觚d、袖en tllis romance beg锄in e锄est． “I’m a删ly imerested in how big廿1ings like
也at begin，，(43)，the S切ge Manager declares．Throu曲out“s act we are reminded of me

vaSt continu啪not oIlly of b姗a11 existence，but of tlle residents of Grover’s Comers．In

恤ee years since Act One，me s吼haS“come up over a mousand thes．”The mouIltain

haS eroded ever so sli曲tly aIld‘‘millionS of galloIls of water[have gone】by t11e mill．”

Babies aren’t babies aIly longer，aIld some inhabitants have gro姗older．Omer residentS

haVe fallen in lovc．It is against廿lis vaSt backdrop that Mo玛an’s drugstore becomes me

foc甜point for tlle moment、vhen Geo玛e declares 11is a丘’ection for EmiIy in t11e halting

shy wa_y that countless others have attempted to express tlleir deepest feelings．

nle third act衄lsports us to aIl even mo陀uIliversaJ plaIle弱we 90 thI．ou曲dea_th

to contemplate eternj锣and are嬲Ⅲded谢tll tlle l(Ilowledge that it is me tiniest detail of

the here and now tllat makes life woml livillg，whateVcr its precariousrless．Almou曲tlle

focus seems to be on Emily，t11ere is aWhole commuIlit)r oftlle dead bacnng her up锄d

sharing hcr illSight，so ttlat it remainS morc representatiVe man specific．Despite
a stage

populatcd by tlle dead，讪at we are made t0 realize is tl饿li亿iIl t11e collectiVe persistS，

whatever itS i11dividu加brevi够or s础less，aIld m矾Wilder i11sistS，is nle cause for

celebration．

4．2．2 The alIegorical qcle

The蛐ructure of t11e play Combines bom tlle liIlear锄d me cyclical pattems：tIle bir啦

ale ma玎iage，and me deatll presented吐lrou曲me tllree ac船are u11ique eVents for也e

individum(1illear pattem)’but are‘‘uIliversal repetitive一删s for也e commulli够
(cyclical pattem)”(Poner，1 969：2 l 4-224)．

The combiIlation of the liIlear觚d me cyclical pattenlS c锄be seen in t11e

compilation of Beijing ope吼IIl Beijing Ope耽似o or even more蛔atic scenes c锄
occur siIIlultaneously on stagc．If趾actor moVes m a single circle on s衄ge，it may

iIldica．tcⅡ诅t hc h硒moved=fIrom one place to anomer，0r even mat he h嬲仃aVeled

t110usallds of miles a_way．11llis tlleatricaJ device of s谢R ch锄ge of place，2Ls well as咖
0r morc scenes on one stage g雠ngmenS吐le dr锄atic effects血rough contrast锄d



硫ensifies the dramatic coIlflicts in tlle play．Spatial flexibili够also嘶ngs about me

densi哆of tiIlle on stage．Beijing Opera does not require that Space aIld time on stage

should agree wim space and tiIIle in real life．It demands，howeVer，mat tlley muSt meet

tlle need t0叫．oId t11e plot，to develop me d姗atic co砌1ictS，锄d to por讯猡t11e
ch锄cterS of thc play．Any山jng unnecessary to the ml朋ment of thjs demalld诵U be

condensed，simplified，or eVen cancelled．

IIl Ck，．乃w以，Wilder is臼ying to make tlle audience conScious of time aIld tlle

relationsllip between t11e paSt，tlle present，and tlle fhture．The interruptions by t11e Stage

Manager aIld tlle subsequent jumps in time reflect one of me thjngs Emily comes to

realize：‘‘I c锄’t．I caIl’t go on．n goes so f奴．We don’t haVe time to look at one anotller’’

(77)．Similarly，吐Ie audience’s disorientation caused by me jmnps in time is a mea_tricm

means of Stimulating aIl印iphally in t11e audience：mey suddemy realize t11at a lot of tiIlle

has paSsed_-whether a few hourS(aS in Act One)or a few years(Act TWo)or many yeafs

(ACt Three)一and perhaps thjs helps恤m share in Emily’s remi2ation．

The s觚ct呱e of铆而w聆fo瑚s a cle训y visible cycle．It begins with the act
entiUed“Daily Life，”where tlle first conversation tells of“some嘶nS bom oVer iIl

Polish T0wn”(8)．Tlle binll motifhav吨been锄phaSized fiVe劬es(7，8，9，1 0，1 5)，舭

play men proCeeds t0 Show tlle daily life of t11e toⅥ，Il，represented by tlle Gibbs锄d me

Webbs：cllildren getting up，having break蠡挝，going to school，retu】mng home，and doing

homework while me parents guide aIld proVide for meir n删gro州1．Wim its serene
mood，Act I sets也e tone ofprajsing 1ife for me ent№play．In tlle second act，“Love觚d

Ma玎iage，’’也e St2喀e Manager ta：kes some缸e commenting on t11e paSsing of tiIIle锄d
on na船’s“pus№g and contfiVing’(34)，w11ile tlle audience is als0 presented、Ⅳ池
charaC旬ers弱tlley grow up a11d f乱l itl loVe，f0110、Ⅳed by a ritumistic wedding ceremorly．

Here、Ⅳe see life prospering in loVe觚d m硎age，but more nota_bly，m母‘owtll．In Act III，

Emily dies西Ving birtll to her second cmld a11d subsequent】y reliVes her铆elfm binllday．

Her firstbom son，howeVer’liVes alld he loVes“spending tlle day”at Mr．a11d Mrs．

Caul时’s(56)，删ch sigllifies t11e con血uity of 1ife and廿1e印wth numred by廿le
comm疵够iIl me toWn．Wilder does not explicitly tcll us tlle naIne of thjs act．HoweVer，

“might be印propriatcly caIled“De抽锄d Rebi劬．”ARer she dies，Emily is physicaJly
bom to lifc again on her俩el劬birnlday；and iIl de础，EIIlily realizes tlle Value oflife，

acllieVing Spiritllal rebirth both forherSelf and for t11e group—mind of tlle audience．
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At the begiIlIling of the pla弘the Stage Manager 111entioned the deatll of M砖．Gibbs，

but it waS simply a statement of f缸t．Now，t0 le锄that Mrs．Gibbs haS died锄d is bu订ed
in me cemete巧dong witll Wally W曲b aIld Mh．So锄es锄d Simon stimson蚰．ikes a

responSiVe chord．These are no longer juSt names；tlle audience h嬲met mem alld the

ch卸acters t}lcy represent have become re羽．Deatll becomes less of an abstraction aIld

more a pan of tlle砌Vcrsal expedence．EVe巧one—也e cha嬲erS in the play，t11e author，
tlle audience，me reader’me critiC_-is goiIlg t0 die．That is part of what it means to be

h啪an，aIld one of tlle t、Ⅳ0 events ttlat all bumans share no ma：tter what t11eir station．

b2uckgro吼d，or abiIi够

The dead iIl t11e Gr0Ver’s Comers c锄ete巧are w撕tin＆says the Stage M锄ager’for
me e枷1 part of t11em to be burned away and for t11e“etemaJ part in them t0 come out

cle缸”(34)n is this idea that me dead hardly remember w11a_t it waS lil(e t0 be alive that

Wilder seeks to emphaSize here．n is tllis movement toward the“etemal’’ramer than aIl

emptiness or Void that Emily joins but is not yet ready to accept．When she reaIizes that

she call retum to eanll to reliVe her】ife，she perSistS in m砌ng it happen，even thou曲t11e
dead aIld me S衄ge MaIlager s吨ngly adVise against it．

n is when Emily reliVes her“ⅣelRh binllday(11er 11appiest memory)tllat she comes

t0 realiZc tllat tlle liVing don’t印preci a：ce being献iVe．‘‘nley’re sort of shut up i11 little

boxes，”(3 7)she says．With her l(Ilo训edge of past，preseI也aIId凤ure tiIlle，she becomes

oVe柑helmed at me reaJization t11at me tilliest moments of everyilay life are fml of the
essence of being aliVe．“Oh e矾l，you’re too wonderfhl for锄ybody t0 realize you．’’(4 1)
As me Stage Manager draws ablack c删n ac：ross nle scene，tlle cycle is complete．
Thc pIay begaIl at daybreak aIld e11ds at njght．n begall晰t11 birtll and ends、)l，itll dea吐1．It

begall、析t11Ⅱle panicularS ofdajly life a|1d ends witll呶羽嘶锣．
We call concludeⅡ埘mIe play is aIl a11ego巧of l渝咖舳1red over thIIee days．

Wilder beg访s tlle play at tlle crack of dawIl，When tlle town is wa虹ng up，柚d concludes

tlle play谢t11廿le dead i11 tlle cemete巧．The repetition of tlle suIl’s cycle paraJlels tlle life

cycle，谢m 0ne iIIlportaIlt distinCtion．nle h啪觚Iifespall is not弱long as me sull’s．And
ulllike a sull，when a perSon dies，he docs not riSe ag血．T11erc is hope，however，ill tlle
h啪觚lifc cycle：reproductioll．Si鲥fic锄ly，Emily dies州le百vingbirdl t0 her Second
cllild．A1tllou曲it is u11clear whemer her baby lived，we do know she haS at leaSt 0ne

child to survive her and continue the circle oflife．
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4．3 The repetition of words

The repetition of me words“hulldreds”and‘、housands”is also often seen m a

Beijing 0pem．n u11derscores tlle Vast S仃etches of time aIld space，锄d giVes h啪孤

experience alld emotion嘶versal si嘶ficallcc．Wilder豳s at tIlis uIliversal si鲥ficance：
ho、Ⅳever，he also a骶mpts to present t11e Vast range of time锄d space in、Ⅳhich each

访dividual plays llis role．GroVer’s Comers aS Wilder says，is presented aS if“is seen“at

ever伊eater distallces tllrou曲a telescope．”(Coy，75)

Thomton Wilder points out iIl t11e preface t0 a 1 957 collection也at iIlcludes D甜，．

乃w，zⅡ1at‘‘the recl埘rent words iIl tKs play(few haVe noticed it)are‘hundreds，’

‘tllous锄ds，’锄d‘millionS．’’’How call people comprehend such VaSt numbers?Wilder

maintainS mat tlley do no卜-‘‘each individual’s asseftion to a11 absolute realit)，caIl only

be inner，very i衄er．”The onIy way t0 make sense，t11en，of this‘‘crazy world”is t0 look

at mose things mat are real锄d important，廿lose mat h印pen on t11e iIlside．The action on

tlle stage is not important in aIld of tllemselVes；what becomes imporCant，then，is how tlle

individum responds to tllem．And，becauSe tlle actions of me play are part of tlle oVerall

hum孤eXp耐ence，t11e responSe becomes one of co衄ectedness a11d not alieIla：tion．

The constant repetition ofthe、Ⅳords‘‘h如dreds’’aIld‘‘th(沁sands，’’aIld the references

to nature mal【es G∞ver’s Comers locate ill‘‰e omIlispatial，omllitemporal‘now’and

‘ever”vhere’of me etemaJ miIld，”(Porter，l 969：2 13)锄d present tlle town邪an

arche帅a1 cor姗血锣．：nley enable Wilder t0商se廿1e action‘‰m tlle specific t0 me

geneml，’’(Wilder，1941：l 13)alld t0 address t王1e play t0 tlle“group戚nd”．(Wilder，1941：

1 06)They eITlphaSize血Versali够，a11d at tlle s锄e tiIIle，廿ley蚰derscore tlle horri母ing
vaSt s骶tches of tirIle aIld space m w11ich锄i11dividuaJ liVes llis／ller life．And it is throu曲

tllese elements that Wilder甜empts to relate me uIlique t0 tIle吼iVersal，and t0 find a

value for tlle sma】lest ever她i11 t11e daily life of tlle iIldiVidum againSt ale bouIldless

dimensioIls of time aIld space．Wilder says iIl llis speech：

Now，how would we“present’’any iIldiVidum，or our∞lVes—ourselVes in tllis

room—exi鲥ng锄d somehow rclated t0 totali锣?How do we do it in such a

way that wc W0uld be舶ed a l硼e劬m龇te∞r ofsM幽ng to nulli哆?FirSt
we would seek for our place in myths．Myths are tlle dreaming soul of me raCe，

tclling its sto巧．(Wilder，l 957：1 5)



5．Conclusion

The success of Wilder’s D妒而w挖haS greatly encouraged、粑gtem pl删曲ts and
producefS t0 IlSe more nexible，imaginatiVe，alld anti-illusioIlistic staging，州tll open

platf．omls，linle or no sceneⅨsuggestiVe pieces，and narratofs to intem】pt tlle aCtor or

bring 11im in，乜d1(to the audience iIl almoSt锄y time alld space也at tlle audience caIl be

persu乏ded to imagine．Wilder makes use of Beijing 0pera deVices not so muCh t0 break

tlle illusion of reali够aS to enhallce iHo create something timeless aIld uIliVersal on nle
stage，by stin maintailling也e illuSion on the stage，letting tIle uniqueness of the fbmlat

seⅣe aS a way to s仃eng：then t11e t砷elessness aIld ImiVersaJi何

Ill faCt，eVerything iIl Dw而w刀is representatiVe or symbolic of sometlling elSe；it is

an alle90够Thomton Wilder desc舶ed Dw乃w船aS a11“allegorical represemation of all

life．”(Coy，1 6)Set in GroVer’s Comers，New H锄pshire，and completely deVoid of锄y
real s协ge pmps，me play rclies upon the audience’s imagination to generatc a pic眦of
life iIl tlle rural New England town．The rcsidents of Grover’s Comers represent all

h啪aIl beings协all tow【lS or cities all oVer tlle、Ⅳorld．Altllough t11e yeaur is explicitly
stated嬲1901，it C0uld be any year oVer tiIIle，矗-0m 476 A．D．to 2003 A．D．7Ik

clla戌屺ters are wTitten、订tll not so many indiVidtlal cha瑚ICter确ts because t11ey are

me陀ly t0 r印resent girl，boy，motller，f．ather，no more beyond tllat．For ex锄ple，Geo喀e
1ikes baSeball锄d iSn’t Very 900d iIl sch001．He comd be any Ame^can boy iIl nle e砌y

饥entietll Centu】嗲．EmiIy likes sch00l aIld worries about her appe删lce．She could be
Mf of吐le Americ强teenage girl population of mis year．EaCh ch觚lcter senres鹊a

por臼ait of a S|tereotype：tlle bus)，body，me t)，picm hollse州fe，廿le local f．姗er，the a：clllete，
tlle professor，a11d omers are aJl iIlcluded aIld represented by di岱；rent ch缸acters．

By presenting G忻乃w刀aS锄allegory，Wildcr is teaching us t0 look beyond tIle

plot into our own liVes锄d to ex锄iIle ollr own convi“o嬲auld beliefS about loVe and

dea血．For eleVatiIlg Ks tlleme，Wilder iIl 0协乃w甩uSes artiStic tecmques which

锄body maIly elements of Beijing operaL There is no scene巧and few basic props．T11e
characters are presented嬲t)，pes，and tlley oRen act iIl mimes．Time is not re妯cted t0

tIle conventio叫now of tillle but is sc洒bled and liberated，aIld也ere is no plot iIl me
conVentional senSe of action．rnle Stage MaIlager acts觞a—印resentatiVe of me audience

锄d aS an anist who maIlip雌lates me play．The play haS s包rong ri删characteristics，锄d
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也e s劬cture embodies both l_i11ear and cyclical pattenls．
The eIements of Beijing opera mytbjcizc也e small town and enable Wilder to seafch

for t11e iIldiviiIum’s reIation to thjs‘‘totalit)r”．The ev伽峪in me lifc of锄illdividual are

uIlique and linear in p甜em，but forⅡle commuIli够，me s锄e events are uIliversal rituals
aIld cyclical iIl pattem．111e life of柚iIldividualis but a spot iIl h啪aIl msto巧，but is
neVenheless a pan of the Vast s们tches of 11istoD，．ne unique is a part ofthe u11iverSal．

Tllis dtual，non—re甜istic tec埘que tries t0 express the complex of a仕itudes mat

comprise t11e mytll iIl its oVm temls，tllat is，as ideaI inte印retations of expe—ence

by nle communit)，．D”，-7’Dw玎is a play mat uses t11is teclmique，wMch expresses

an Am嘶can myth—the ideal of equali毋，democraCy and mealling血l dajly life

for me common mall tllat锄aIlates行om a specifically血neric锄complex of
attitudes—iIl a ritual mode．(Porter，1969：202)
Whetller Wilder waS aware of the elements of Beij ing opem iIl D缈7'口w能or not'

tllese elemems，which are completely丘．ee n。om me limitations of reaIism，and which

haVe Strong ritIlaJ charact嘶stics aS well勰the other worldliness，enable the pla”vright
t0 create a meatricm iIIlage larger than life．

AtleaSt丘．om nle C蛐∞se symbolism alld make-believe on me stage，WiliIer realized

me f．吼d锄emal conditioIls of蛐即—=cllat is，Ⅱ1at the tlleatre is a11 art wllich reposes
upon t11e work ofmany collaboralors；it is addressed to a grouplllind baSed on a pretellsc，

its ve巧na“胛c羽1s out a multiplication of pretenSes，aIld its action takes place i11 a

pe叩e删ly present time．The conventionaIized perfo锄ance ofCllinese acting，ill spite of
its obVious me“cali职conVinced hilIl nlat Conven石on waS ve巧iIllportant in t11e
interaction be铆een actorS a11d the audience，mat it、v硒锄49reed—upon僦sehoo也a

pennitted lie t0 proVoke coll灿mtiVe actiV毋oft11e Spe比Ltor’s imagiIlation and raise tlle
action 6．0mⅡle specmc to nle gene脚．～1 t11e abso删on a11d application of Beijillg
Opelm elemerlts in D扩勋”能by wilder aim t0 break tlle monopoly of re面ism tIleater，t0

create new modes to express pllilOsopllicaJ me枷ng a11d ttlen elevate tlle仃l岭sellse of
life．

Wilder’s plays indeed off．er rcaders a general yet f瓠ciIlating beau谚and opportuni哆
to d括coVer his potentialit)r at work aIld the workings of llis unique arld i蚰ovative

Ⅱ1e砌c出i够inherited j6f．0m me claSsical，缸aditioIlal，锄d even cross．cultm面sou】rCes．
(Linon，1 995：1 69)NeVer being restr西ned by conventiorlal modes of tlle t11ea缸℃，Wilder



⑧、 一，

硕士擘位论文
MASTER、S THESIS

deVelops a siIlgular meatrical world alld a sbll如l a11d impressive art of ms o、m．These

q砌ities make量lim aS or屹of tlle most popular pI删曲ts ofⅡle twentietll centuq
tllea舵and es讪lliSh tlis bouIlda哕-bre撕ng ch觚赋嘶Stic诵nl a lli曲cr锄d broader
horizon tllat llis plays tend t0 display．

Wildcr haS experienced a multi．1eveled scope iIl life and stIJdied谢dely for maStery

iIl art．IIl addition to tlis蛔atic productions，he wrote n啪erous articles on other
Americall w—ters and也eirs works，too．Dravvll矗．om v￡LriotLs t)，pes觚d dif梵rent o一西ns

of literzlIy and pllilosoptdcal sources，Wilder’s plays eventually deseⅣe tIleir、^，orld、柝de

reputmion aIld position in tlle re2Llm of mod锄drama．In f毗not oIlly llis umverSal
ideaS，but also也e innovative dr，lIllatic tecllIliques have penetrated iIl Wilder’s plays and

mal(e tll锄Inore comprehensive and multifonll．The diversi锣of 11is tlleatdcal砌uence
haS sprcad me American thea仃e and t11e wo订d仉∞ugh itS popular印pe羽of t11e playS．
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