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Abstract

According to own advantageous voice condition and absorbing strong points of
four big actresses and various schools, through the long-term stage practice, Zhang
Jungiu had established unique melody style of Zhang's. He is good at utilizing
“ singing in a skimming way” “vibrato” and so on beautification skills to display in
the play character's innermost feelings emotion. He take the traditional Peking opera
melody as the foundation, dared to innovate, absorbing merits from Peking opera and
other music, using the contrast technique, created the aria of Zhang's style which
manifested the character innermost feelings emotion .

This article divides into three chapters. The first chapter divides into two parts,
the first part is the Peking opera actor and its development historical review,
confessed the history of the aria of Zhang's style; The second part is to introduce the
experience of Zhang Jungiu, which forms his artistic style. In the second chapter, the
12 key arias of "the Wangjiang Pavilion" and "Western Chamber" the Zhang Jungiu's
representative works,has been made the more detailed graph program and the writing
anaysis to, and the music's main body shape characteristic has been anayzed
carefully and thoroughly. The third chapter divides into two parts, first writes
separately the influence of the Peking opera famous experts to Zhang Jungiu ; Second
writes separately to the Zhang Jungiu's Peking opera melody characteristic.

Studies on Zhang Jungiu's arial is to be helpful to understand accurately the
connotation of the aria of Zhang's style,to grasp art characteristic, and is helpful to
better inheritance and to develop of the aria of Zhang's style.

Key word: Zhang Jungiu Peking opera Melody analysis  Wangjiang pavilion
Western Chamber
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