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Abstract

Abstract

In domestic research, most of the research perspectives of the modern opera“ The Red
Lantern” are in the context of the whole cultura studies, or in the field of art forms to
exploreitsindividual aria. Using aesthetic theory to study it, scholars would like to broaden
their view to the “model operas’ on the whole, but there's fewer particular research on
modern opera “The Red Lantern” as a case study. | try to explore the composition of formal
beauty and content beauty of this work’s aria, from an aesthetic perspective, using empirical
methods and combination of history and logic.

After the test of history, the inheritance and innovation of the form of the modern opera
“The Red Lantern” has been very successful.ln terms of music morphological
characteristics of the musical layout in the whole play, it displays the ways of inheritance
with traditional routines of diversion and innovation with new glossarial embedding. From
the angle of musical content, the aesthetic characteristics of the play’s musical emotion
embodied in the heroic beauty of moral character and tragedy beauty of the main plays.

Modern Peking Opera “The Red Lantern” is the product of China's “Cultura
Revolution”, thus it must reserve the historical traces of that particular era. With the
comparison between the 1964 version and the 1970 one of modern Beijing opera“ The Red
Lantern” and the contrast with traditional Beijing opera, from the theory of relativity and
dialectical thinking we can give a more objective evaluation. It appears the aesthetic
characteristics of the times that in the play the “type of magnificent comprehensive’” has a
higher grade than the “intermediate beauty”, the “realistic beauty” higher than
“impressionistic beauty”, and “time” into “program”.

This paper summarizes the modern opera“ The Red Lantern’s’ inspiration to the future
development of Chinese Peking Opera, and explores the future “three-step” development
direction of Peking Opera as the quintessence of Chinese culture. That is to save the essence
and protect traditional opera; to keep fans and develop new historical operas; to cater to the

audience and develop modern drama.

Key words: modern opera “The Red Lantern” inheritance innovation emotional

aesthetics beauty of time the development of modernization
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