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Abstract

In this article, | made a systematic study of early Brahms Piano Sonata
3,committing to the pianist's point of view, from the works of art and musical skills
and characteristics of the area. | hope to go deep into character of Brahms, to analyze
his music notion. Along the path of Brahmss life, | gradually understood the
characteristics of his style and find it’s appearance in his work, hoping pianists would
benefit more or less from this article.

Research for Brahms at home was extensive, from chamber music to the
symphony, from art songs to the Mass, and so on. Research for Brahms abroad had a
broader field, including systematic analysis of biographies and works which had
significance of academic value. The leader of the twentieth century, Schoenberg,
wrote the papers, "Brahms reformers’, promoting the research of Brahms to a new
level.
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