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Abstract

Abstract

The development of Chinese music history is afusion of culture and music. By
the middle of the 20th century after the Opium War, the intense social conflicts also
promoted the development of Chinese music. Creative works of piano is prominent in
the process of western learning. The traditional Chinese music resources were used to
innovate and trandate into the works which were created by the western musical
instrument piano. In the piano works which adapted from traditional music, some of
the music based on traditional Chinese musical composition has inherited a very good
Chinese traditional music aesthetics, while combined the tradition of creation of
western music and piano music. This type of music embodies the music in western
culture ,as well as differences in the integration process. According to the more piano
works from tradition national instrumental music, the longer historical period, the
varieties of the kind of music regional instrument playing features, and the
frequency in the teaching, five pieces which are “Er Quan Ying Yue” , “Xi Yang Xiao
Gu’, “Me Hua San Nong”, “Ba Niao Chao Feng” and “Ping Hu Qiu Yue’ were
studied in this paper. The five pieces produced in the 1970s, were the most
representative of the Chinese national music before the adaptation and commonly
used in teaching after the adaptation.

At present, research on the subject mainly focus on the following areas. Music
morphological, music historiography, music performances and cultural anthropology.
The first three have a more comprehensive and in-depth research, however, the
aesthetic aspects of the research isless and in some studies the analysis of the patterns
of music and aesthetic of music is less linked, the aesthetics didn’t really extracted
from the work.

In this study, different classification methods were used to classified the adaption
of the traditional music-piano works. The melody, harmony, timbre and grace note of
the five piano works were analyzed using the analysis methods of music morphology,
music history and comparative analysis, then the aesthetic characteristics of the piano



Abstract

works-the enjoyable, the beauty of simplicity and visionary beauty-were extracted.
Trying to find out a succession of the tradition of Chinese music and reflecting the
aesthetical thought of Chinese music.

Keywords: Chinese traditional music, Chinese piano music, music aesthetic, music
analysis
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