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Abstract

Abstract

As one of the four most famous Dans, Mr. Mei Lanfang was the representative
personage in the China Beijing Opera in certain period. He has distinct characteristics
in his performance. The previous study mostly focuses on the aspect of the literary
description and the musical aesthetics according to the study of the present status of
Mr. Mei’s histrionics. The study of the historiography aspect shows that at present the
major research are concerned about Mr. Mei’s life, biography, etc; the aspect of
musical aesthetics makes a critical description of the music for voices of Mr. Mei. By
comparison, it appears a little weaker that the study about the music theory of music
form and musical aesthetics. The author intended to start with this sector and hope to
provide a new dimensionality and visual angle for the study of the histrionics
aesthetics of Mr. Mei. For the research methods, the author discussed the core
category and the thesis of “succinctness” (Essence theory), “vivid” (Performance
theory) and “lasting appeal” (Aesthetics theory) at three neutrality aspects which are
“variety and unity”, “moderate” and “Friendly voice and expression”. The neutrality
characteristics of the histrionics aesthetics of Mr. Mei are discussed on the basis of the
viewpoints in Musical aesthetics written by Roger Scruton in the west.

The creative achievements of the text are five new viewpoints obtained on the
basis of the three-subject view.

1. In the view of music history, Mr. Mei Lanfang’s theatrical career was divided
into four periods according to the aesthetic characteristics of the late histrionics of Mr.
Mei to conclude his style characteristic in different periods; whereas it was divided
into three periods by former people (Refer to Chinese Culture Series (Vol. Drama
Quyi).

2. There are three achievements in the view of music form.

(1) Use the analysis of structure drawing of music form (“Analysis on chart-type
musical structure & layout”, “Analysis on chart-type structure for Music for Voices”)
to conclude the form characteristics of the music for voices of Mr. Mei Lanfang. Firm
precondition and conditions are provided for the aesthetics characteristics of the late
histrionics of Mr. Mei.

(2) The aria value classification method was put forward firstly. It divides the
aria into three classes which are core aria, important aria and general aria. The aria
can be classified by the bygone classification only in accordance with either plate type
or voice, while the author brought up with value. The method to classify in term of
plate type focuses on rhythm, voice on color as well as value on importance.

(3) The theoretical expression of music form characteristics of
“breath-supporting parabolic down-sound”, “few short-frequency decorative tremolo”
and “natural elastic explosive vibrato” are put forward for the embellishment of
chamber moistening technique firstly. And the text indicates that the three main
characteristics reach a basis of technical base for the style and aesthetics
characteristics of the late histrionics of Mr. Mei in his old age. The style and content
are unified by this technique.

II



Abstract

3. In the view of musical aesthetics, the neutrality of Mei Lanfang’s histrionics in
his old age is reconcluded and readjusted at the aspects of music essence theory,
performance theory and aesthetics theory. The part about neutrality includes three
subcategories which are “Variety and unity”, “moderate” and “Friendly voice and
expression”. The theory of combining theory with practice has been illustrated
definitely. In consequence, the neutrality characteristics of the succinctness, vividness

and lasting appeal of Mr. Mei’s performance are discussed in depth.

KEYWORDS: Mei Lanfang; Neutrality; Succinctness; Vivid; Lasting appeal; Variety
and unity; Moderate; Friendly voice and expression
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