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Abstract

Sketches of Taiwan is a symphony cento composed by Bao Yuankai.This cento is
full of nationalistic style,particular harmony languages , various strong rhythm and
colorful orchestral sound. Since the first performance in 2002, this cento have caused
huge repercussion between Taiwan and mainland .This article begins with the guiding
creation of Sketches of Taiwan , sin literature and art, put emphasis on compose
skills and artistic characteristics and some other aspects of the second movement
Recollections of anping ,the third movement Llan Childrens Ditty,the fifth movement
A Taiyal Love Song and the sixth movement lukang Temple Gathering Those
effectively prove that this cento is a successful work which is an amalgamation of the
Chinese and Western culture. This cento mentioned here is another classic work
composed by Bao Yuankai after the cento named Yan Huang Feng Qing,furthermore,
it’s the milestone of the development in Chinese ethnologic symphony.
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