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Zheng Shaohua: Touched by the Peking Opera of Modern Times
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Zheng Shaohua has performed in traditional opera
and model opera.
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Zheng Shaohua is good at playing different kind of characters.

s a famous actor playing elderly

male characters of the Ma School,

Zheng Shaohua has starred in several
renowned selections of Peking opera such as “
Yang Silang Visits His Mother”, “Women General
of the Yang Family” and so forth. To present
satisfying performance for the local audience and
to make innovation for the modern Peking Opera
are always the concerns that Zheng Shaohua cares
about most. “There are over 10 Peking Opera
troupes in Shandong province, about a seventh of
the total in China. Upholding fine traditions, good
scripts and qualified talents are needed to help
Shandong’s Peking Opera tide over the downturn
period.” he said.

Zheng Shaohua interpreted the newly
organized Peking Opera as being new adaptations
unfolded with new ways of thinking and new
forms of expression. The biggest innovation this
time was to combine the highly standardized
traditional Peking Opera with the dramatic
performing technique of stage plays. “The

stylized stage performance is the admirable
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element of traditional opera with stress on the
performance process. The psychological realism
of a stage play gives due emphasis to reflecting
the inner experiences of the character. “Rui Fu
Xiang” is an attempt to integrate traditional and
modern forms.” Zheng Shaohua explained.

“Adaptation should always take the
contents of the original as the basis. Following
the established practices of Peking Opera, the
play has a complete cast of characters and a
full display of essential techniques. Innovation
is applied in stage, lighting and scene designs,
centering on and contributing to the storyline.
Modification of opera singing has been carried
out to fit in with the mental activities of the
characters in the play, bringing forth a memorable
and admirable experience for the audience,”
Zheng Shaohua explained.

“Peking Opera is full of vitality and glamour,
forging ahead at a stable but not conservative
pace. Innovation can instill a spirit of modernity
into Peking Opera and attract larger audiences

from the younger age group,” he added.



