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The Dost -modern Survival of Peking Opera




HHEFRMT I ERNKE
BA%H, EREARRIBEARS,
RETHREER, B8 PEERE
MREHZMSME, BHTHER
k. RENR, HEREH ShipE
AN, REFFEER, &K
PR thEERRE SR B LR
Wit . FEEHREREA—REL
IR EIBRE, TESARMEGAER L,
et , Bl Bbmoe "5
RERMER" , HRTEEOTHE
i, hFETHSTEMEE,
BIRSFEEBE005Es, FH6)
Wik 1002 AT,

20055, SCALERTEEET6RGE
RAPITFEEET 17 £EERES
SRR, HehREREFIHSD, K
AUFEEBE——TEBE TR
FEXRFED, ERATRIETE
SR RRRSHES . HEESH
g, ABR, O¥S, 28E,

EEE60FHZ R, HHH
BRRmEF EMAEEEY,

“BREf" B42E

BoaARBRETE, HER
BAERFANRE. BEIERE, &
DHRTAM "EXEL" 2—, R
BIRE "4, BUKR" gl
BrREmEdER, XEww. LHL20
F, REFREREESMES
L, BeEHM, AAEYE, B
LZM+FR, HEHTLRER,
HPBAEREVERE. FERA
B TEAME" o "EXEBE" |
"WhER" SREAAEERES
A, HamEREhRE, AN
LA KRS,

B4 & E M RE R FURISC
W, SRR ( YHMESR
R ) B19508 /7R, BCRTA
PREIER, S0, REHK. %
SR B MERIUR NS, 19594,
B, SRR AR T LF LS
MERELZER, &3¢ E, "FA

IEfE" BChEREEGE. 108, &
LREENESRERETRL, %
EEBITFME. M. 8, BR. £
SiL%E, —EEHHRHE, FFm
B, rAMAFEBRENERENL
Fte SRt 108258, it
FHEZHHEEFEHERRREDY
BR%EEYH, ERANEBENEGER
#. #6 (PHLUEEAEE—BIE)
AN BRER, EXFREHENLT
BB, ROESESEES, SAK
FEUHEF, HEERH T SRBE,
HEf, EFRFEXIFSOAESE (MER
BE) PHER “BERLTR" .
HiG, £RHAE TR, »
F. B, Bk, BRESPRES
HWET HRNTH, ZBTHRIR
e 19605, FABEESHRER
BHITEE T T, HBINELAH
MEERLERE, AT Bz
Ro

F1BAFERETH BRI AR
NEEL AL, ESTHREESHE
T BB S HEL T IRIBE B ERX
HEER & RS R A A (£
12) , BESFEAMAKERK. EW
W, EEFETE. ARRRES
PRGSHE T EY, B FTREM

BB h X L E o

o a3k (438) PHameg (1
=) R EHER,
LMHESRRAESTELRR
HHR (EB®RE) . (ERE
#) . (E2%H) $RBILHRIE,
Mk LR35 . EXES. HRWLE
1%, —ERIIFENEY, BHEE
BUEBRE—BHAS.

“ZREER" WEE

&R BRI IR R E QUREE
FAHRBOFER A, HMAEETHE,
WATESR. e, BIHSEERMN
B#mAT, HREIZEREATREAN
iy, FERAGERED, B bt
LIERY], FTERBNFHEERS
MABKEHBLHE, HHREFRBE
B AR . 5 R BB BT < 3R
EEWNLYEEAEECIZNN, 1§/
43, BRI AERAT1002 AH
TT181A, E—AUEHAH K,

MR BRE MEREAREATE,
BETOMEREZAAMNER, B
THEMmERMEARZ T A
b, ERMERESHEE—EMND
B, REERTHEBEEHHINLEMN
BK, @FFEHBOEE, BT
RERZIHHIRTR DR, % BIE




Culture e,

Qingdao Peking Opera Theatre perdoms in Norway.
The performance charms the audience{Photograph/Zhang Ruiping }
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As a professional Peking opera theatre,
Qingdao Peking Opera Theatre has made
constant innovations building on the
foundation of the legacy of traditional
essence. As a result, it has broadened the
market and explored a way for the revival
of Peking opera. Every year, Qingdao
Peking Opera puts on more than 200
performances, which turn over revenues
of more than one million yuan,

In 2005, among the 76 Peking opera
theatres nationwide, the Ministry of Culture
validated 17 national provincial-level key
Peking opera theatres. Qingdao Peking
Opera Theatre is one of these and is the
only provincial-level key Peking opera
theater validated in Shandong Province.



