EXPLORATIONS IN MUSIC 231 5.4‘%%&1’

WHEFTHRIRE(TX)

Oa#l

(LEEFRERARBAREHR A LE 200031

B B s AR E L ERREFNE, ARRABRIRMET PRGAAN X
AFARE, AHTREEAT PENBR —FAH P RENORBAPEFE REHTHABF T
RERBE, W TR RN, T EURTBOZATELARES FHROBAN

E Ly £ N
2R (D) Aeir& R RET*
PESES:J6475 XRARIRE:A

—. fERES

IS NREZE TREAMRITH RS, AREETEH
RipE O B—E4RTIMENER. REEZHR
Bk BT E A BRI TR EMMERHIERE,
B, FURFETENSHEEARE TR, 2005
#5 A, MfEEzE, RELEY (L2 BERETXE
fefh, XBRZFSRETENERE, RETRAHRM, &
EAFTHAEEENTANER. G, HERERERS
EFERE LS, EERERPRRESIHEFIEN
SRMERTHER, LR UNRERLHEZEH IR
BRERATE. fERIRERBMRER T T ENARIIR X ARE
RRBHABEA TP EOER— RSN S 0E
&, SEIHATEE o RS, B EIHRNR
SR, FEITE TR R R R B E R SE R
HysREN AR .

R, HTHEEEMSERER . EPEOHLREA
o, ThRIFMR: FRMIHPUR, TPERIAENMER. 3
KRPBABENTEERNT, TRPHSIERSFR.
SR, BK. KR, 68, B4, % £RP, MUE
R—EPRERN T, ERERHOEHROES AR
FehER B TH RB L AR~ L RRE.

(R R—ENTHRASHBMEME, FERNLS
XL 1 AMKES, 3B, 2 MEBRE. 1 EAS.
IANER, NS, 2ERD. 1 GHIES, 4ERHE. 1
MRS 1ESE. 1 EEHE. 1 EAE, 1 MEA%. 1
MTRER 1 MRS, BRE 3 EIRE, SR HE, E
TiEsE, DE—ES. AEREE-HEREOSRST, B2
EBEFER D

HAhE ENARIIA S HMER S, R Rk
ERARIIE, EEERG—SHZ, XETH— EAR

X EHRE:1004-2172(2010 )04-0079-04

B1: @R REECEE

DISPOSITION DES INSTRUMENTS A PERCUSSION
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On Combined Percussion Solo —Kung fu
Bai Haichuan
Abstract:
Kung fu, a combined percussion solo, which was compo-
sed by renowned composer——Wen Deqging. This piece
of music introduces Chinese Shadowbaoxing in an incisively
and vividly way and it is filled with abundant of special

musical instruments and timbre of Beiiing Opera,
combining Chinese traditional percussion instruments,
gong and drum with western percussion instruments,
bringing strong shake to audiences.

Key words:

Kung fu; combined percussion instrument music; way of
performance



