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Contact, Colliding, and Integration: Transmission of Chinese Opera in Western Countries
SUN Mei', XIONG Xian — guan’

Department of Chinese Languages and Literature, National Central University, Peach Garden, Taiwan 32001 ;
2. Department of Applied English, I — Shou University , Gaoxiong, Taiwan 84001 )

Abstract : In this paper, we briefly review the transmission of Chinese opera in western countries and discuss various

variations and landscapes generated from the contact, colliding, and integration of Chinese opera and Western envi-

ronment.
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Kunqu Qulv and Quchang
LUO Di

( Zhejiang Provincial Research Institution of Culture and Arts, Hangzhou, Zhejiang 310053 )
Abstract:In this paper, I discuss several problems. First, I discuss the singing of northern opera in Yuang dynasty.
Secondly, I discuss the singing of northern opera in Ming dynasty before the generation of southern opera and after the
prosperity of southern opera. Thirdly, I study the basic singing of northern opera taking the first qu of the opera and
its transformation. I find that as regards northern opera, there are not fixed styles, and that there are three different
singing ways taking “Dian Jiang Chun” as the example.
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