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Deconstruction and Collapse of Traditional Sense of "Royalism and Righteousness' :
An Interpretation upon "Royalism and Righteousness Hall of 108 Liangshan Figures"

LIN Ke — huan
( National Theatre of China, Beijing 100055)
Abstract : Commissioned by Hongkong Art Festival, Peeking opera " Royalism and Righteousness Hall of 108 Liangs- -

han Figures" is jointly created by Taiwan contemporary legend troupe, affiliated school of Shanghai Theatre Academy,
and school of theatre. The opera begins with the scene of " Liangshan Heroes Arrange Seats” , and ( T4 % 56 ¥ )
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Theoretical Innovation: The Fundamental Task of Art Science as a Theoretical Discipline
CHEN Chi - yu

(Academy of Art & Design, Tsinghua University , Beijing 100084 )

Abstract ; The upgrade of art science is an inevitable choice for the evolvement of art discipline, and it is also the cur-
rent request of Chinese art and theory. Theoretical innovation should become the fundamental task for it is a contem-
porary request for art theory and it is also an unavoidable and immanent trend for the sustainable development of art
disciplinary. Since 20th century, disciplines of Chinese humanities, social sciences including art theory have been
greatly impacted by western culture, therefore innovation is what they lack and such situation should be changed im-
mediately. It is necessary to reinforce the research upon disparate kinds of Chinese arts, and to pay attention to the
theoretical attainment of fine arts, musicology, contemporary innovative artistic forms, genres and experience from
which sums up new artistic laws and further promotes them to new art theories. We should establish theoretical innova-
tion as a strategy aim of art disciplinary development in current and future work.

Key Words: Art Science; Upgrade; Division; Art Science Theory; Disciplinary Construction; Theoretical Innovation
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(_E 355 104 T ) then traces back to spare a great amount on the second and the third scenes. What should be ad-

mired is that the whole performance group% great effort in creative thought and stage exploration. Firstly, theatre set-

tings are not defined to a definite thinking orientation in which Confucian royalism and righteousness and that of chiv-
alrous conduct are entirely opposite. It absorbs conception of Zen and feminism view in hope of providing contempora-
ry audiences many more interpretation dimensions. Secondly, it imports lock — and — roll into the sphere of Peeking
opera, which would be the most controversial point. Thirdly, viewed from dramatic aesthetics, it is also a successful
application of " alienation technique" ascribed to Brecht.

Key Words: " Royalism and Righteousness Hall of 108 Liangshan Figures" ; Creative Thought; Stage Exploration;

Zen; Feminism View



