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roles) , jing (male roles with facial paintings) and

sheng (male roles) , dan (female

chou (clowns) .

# U Z : sheng ( male roles) , dan ( female
roles) , jing (painted roles ) and chou (clown) .
¥ L = : sheng (male character) , dan (fe-

male character) , jing (male character with painted
face) , chou (clown) .

1% 9 : Sheng, Dan, Jing and Chou.
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# X —: “Mei Lanfang school” .
XL Z: “Mei school of Beijing Opera” .
#FX =: “aunique school known as Mei”
EX M.  “the Mei School”
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an opera) .
# K Z: “singing , monologizing” .
# AR =: “Chang (aria) , Nian (spoken part) ”.
BFEAM: “chang (singing) , nian (recitation) ”.
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#E X —: “do (face and body shape and perfor—
mance), strike (acrobatic fighting in Chinese opera)”.

% X Z: “acting, martial fighting and dancing”.

#EX=: “zuo (facial expression and physical

posture) , da (stage combat )" .

#FXCWM: “zuo (facial and body posturing and
acting) and da (martial arts)” .
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