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Daquan-
Successor of the Fourth
Generation of Clay Figurine Art
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Cai Daquan, senior member of China
Arts and Crafts Academy, member of
Sichuan Folk Art Society, member of
Sichuan Folk Literature & Art
Association, vice-Director of Sichuan
Folk Arts & Crafts Committee, Vice-
chairman of Chengdu Folk Society of

Literature & Art.

The Fragrance of Clay and Tea

On a winter morning, we got to Cai's
clay figurine studio in Chengdu Museum,
and had a report on Mr. Cai Daquan, the
successor of the fourth generation of niren
(clay figurine) Cai. We began our chat in
a slight tea perfume. Mr. Cai talked about
his past and the development of niren Cai,
the family-heritaged technique. Early in
the middle of Qianlong Reign in Qing
dynasty, Cai Sizhun, the initiator of niren
Cai was known for Buddha statues. His
skills was equally matched that of niren
Zhang in north China. So in terms of clay
figurine, there went the saying "Cai in
south and Zhang in north”. Through years'
development and creation, the art of niren
Cai is approaching perfect. The subjects
are getting boarder and the stuffs and
formulations are getting scientific. Those
greatly enrich the expressionism of clay
figurine. Mr. Cai also said that they first
made clay figurine for Buddha in temples,
then to life-size statue and later to indoor
decorations.

Art knows no bounds. Before 1949,
Americans were fond of Cai's clay
figurine. In those days, American air force
soldiers occasionally came to Chengdu.
Once a soldier inquired for and finally
found Cai Jiewu, father of Cai Daquan
and the successor of the 3rd generation
of niren Cai, and requested for a portrait
statue. After 1949, as many other folk

arts, Cai's clay figurine was valued by
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government. Liu Shaoqi said that it was
a must to protect folk arts when he
received Cai Jiewu. When Marshal Chen
Yi was in Chengdu, he especially visited
Cai Jiewu, who then was ill in hospital.

Cai Daquan's Eight Disciples

Mr. Cai is intelligent and fond of study
since his boyhood. After graduating from
Chengdu Shude Middle School, advised
by his father, he enrolled at West China
University of Medical University. This
decision was reasonable for him, the
successor of the fourth generation of
Niren Cai. The biggest deficiency of folk
clay figurine was out of proportion. Some
were hunchback, some sloping shoulders
and some too big head or too long arms.
All these were due to lack of body
anatomy. Cai Daquan learnt medical
science, got to know the human anatomy
in light of anatomy and had a good
understanding of human body. In another
words, the Cai's clay figurine has been
greatly improved by combining art and
science.

The ten-year culture revolution was
a great calamity for Cai's clay figurine.
Many marvelous works were destroyed,
except the lifelike "fifty-six nationalities”,
which is now stored in the museum of
Southwest Institute for Nationalities.
After graduation, Cai Daquan was
assigned to Chengdu No.2 Hospital to be
a doctor. He then practiced clay figurine
in his spare time. "Complete one and
smash it. Do such again and again. I
believe art must debut itself one day:"
Sure enough, not long after the end of
Culture Revolution, the literature and art
circle was free from imprisonment. In
1985, Cai Daquan's works were awarded,
and local media reported him and then

some overseas media also reprinted the
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report. In 1988, Cai Daquan retired ahead
of schedule and began to specialize in
clay figurine art.

Last year, there occurred a view that
hundred of people queuing for
qualification to learn the clay figurine
after him. After repeated siftings, Cai
Daquan accept eight disciples, including
Cai Zhenyu, the successor of the fifth
generation of niren Cai. The eight
disciples are good at artistic equipment
and foundation. Usually they do their
works respectively. If time permits, they

will gather at Cai's studio, listen to the
instruction and practicing time and time
again. During the period of 1st Bashu
Culture Festival held in Chengdu
Museum, Cai led his disciples to live
performance. A basin of clay, a wooden
rod and a figurineop of cotton gradually
turned out to be a magic work alike in
appearance and in spirit in no more than
half an hour in Cai's hands. Writer Luo
Qinghe was a devoted son, and wanted
Cai to make a clay figurine for his mother,
who passed away years ago. But the photo
of his mother was blurry for years'

abrasion. Mr. Cai did not mind it and

asked Mr. Luo to narrate his mother's
countenance. A while later, the amiable
face of Luo's mother reoccurred to Luo,
who was very thankful. At the site, there
displayed many vivid and lifelike works
made in his early days. The visitors came

in endless stream.

The Flower of Folk Art Keeps
Blooming

Since the end of 1980s, Cai's works
are popularized in Hongkong, Taiwan,
Singapore, South Korea and other
districts and countries. Some people ask
Cai to make clay figurine for their elders
so that they could bring it abroad and
console the sentiments of separation.

_ Cai felt very comfortable at the sight
of his son and his disciples' progress. He
unreservedly instructed the techniques of
Cai's clay figurine. He wishes the flower
of folk art will keep blooming beautifully.
He also told us that niren Cai now has
not only social benefits but also economic
utility. Many people came to him for his
fame. The artistic bodies of South Korez
invited him to hold works exhibition in
Seoul. He and his disciples are
concentrating on studies of clay figurine
art. His disciples are specialized in oil
painting, paper-cutting and statue
respectively. He wants to take center in
clay figurine and exploits related color-
pottery, vine-waving and paper-cutting so
that different kinds of folk arts in Sichuan
can be developed and improved.

Though it was cold, many friends of

" art circle came to his studio as well as

audience. Cai was high in spirit and
sometimes smiled. He introduced his
works to us, just as a mother kindly talked
about her child or as an old farmer talked
about his bountiful crops.



