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司鼓泰斗"

梁少垣近影。

A recent photo ofLiang Shaoyuan

京剧是中华民族的国粹，而司鼓

则是京剧表演中伴奏乐队的灵魂和指

挥。作为一名司鼓，需要多方面的素

养，不仅要技高一筹，熟练掌握打击

乐器的技巧，而且需要非常丰富的舞

台经验，了解生旦净末丑各类角色以

及各种曲牌、唱腔和剧目。杭州有一位

人称叫、辫子”的司鼓泰斗，自从14岁

登台司鼓，迄今已经整整80寒暑，他

就是94岁高龄的梁少垣先生。

小名叫“小辫子”。14岁开始登台演

出赚钱养家，他常常一身北京风俗装

束，长相俊秀，且风度翩翩，博学聪

灵，17岁就成为“傍角鼓师”，一直

活跃在上海的皇后大戏院、上海中
国大戏院、上海更新舞台等舞台。

从那时起直至20世纪80年代，鼓师

“小辫子”的名气江浙沪京剧界无人

不知。

司鼓80年技艺超群

梁少垣的夫人是余杭人，十分眷

恋家乡。1956年杭州京剧团(今浙江京

剧团前身)邀梁少垣为“七大头牌”司

鼓，梁少垣就离开了上海来到杭州，

这一走就是50年。在“文革”期间，他

被“打倒”，造反派让他坐在台口打小

锣羞辱他。然而在1972年生活最困难

时期，他培养出了浙江省第一批京剧

打击乐学生。这6名学生后来挑起了浙

江京剧团、昆曲团、浙江省艺术学校

打击乐的大梁。梁老为浙江京剧打击

乐的继承和发展作出了贡献，被浙江

戏曲界誉为“司鼓泰甲。
在80年的从艺生涯中，梁少垣

形成了自己的司鼓特色与风格。他说：

“我司鼓的特点就是与演员配合得严

丝密缝。每个演员的要求不同，路子

不一样，你都得去适应。我的司鼓风

格受到几位前辈的影响：郁玉斤，我

的磕头师父；王燮元，我在他手下打

铙钹学习很多；以及杭子和，我观摩

他的演奏并深受启发。”

在采访过程中，我们邀请梁老

为我们演示司鼓。年逾九旬的粱老虽

然年事已高，行动上多有不便，但对

我们的不情之请仍然欣然答应。当我

们搀扶梁老坐在与他相伴80多年的

京鼓面前时，梁老—下就显得容光焕

发，神采飞扬。当梁老为我们即兴演

奏一段主演出场的京剧锣鼓经——

《四击头》时，仿佛—下将我们带回到

几十年前梁老在后台司鼓时的场景。

虽然只有几个鼓点，但鼓声清脆利

“小辫子”的家学渊源

梁少垣出生于北京的一个梨园

世家，外祖父是晚清著名琴师孙佐

臣，父亲梁俊甫在上海是一名比较有

名的花脸。大哥梁少华也是一名鼓

师，二哥梁茨珊则是名丑。20世纪20

年代，因父亲梁俊甫到上海演出获得

成功，于是全家定居上海。

梁少垣行三，从6岁起就跟随外

祖父出入梨园行，7岁立志随大哥练

功，学习武场，那时因为脑后蓄着一

撮头发(胎毛)，喜欢他的长辈给了个 Liang as a drummer and seVen Peking opera masters after a show
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落，简洁有力。可见梁老在司鼓造诣

上所达到的境界非同一般。

梁少垣舞台经验丰富，见多识

广，基础扎实，能戏颇多。打武戏，鼓

套子四平八稳，讲究气质和气势，善

于运用司鼓技巧烘托气氛，抑、扬、

顿、挫、劲头和一些私房鼓套子的演

奏无不恰到好处。打文戏讲究派头，

从不多给一鼓楗子(没有废点子)，伴

奏的分量和力度从不温场。京剧的南

北戏路的特点胸有成竹，尤对梅派、

盖派、麒派、余杨派戏得心应手，并有

独到之处。

傍遍天下京剧名角

在梁老80年的艺术生涯中，曾为

诸多名家司过鼓，其中较有名的包括

名武生王椿柏、张翼鹏、小王虎辰、张

二鹏，名丑张春华，名老生杨宝童、陈

大滹、宋宝罗，蒋慕平、李如春，名旦

小杨月楼、言慧珠、李玉茹、关肃霜、

丁至云、杨碗侬，郑冰茹、白玉艳、班

世超等。最值得一提的是，盖派武生

创始人盖叫天先生晚年在浙江的所有

演出都是由梁先生司鼓，风格深得盖

老赏识，称其为“鼓长”。

回想这一辈子傍过的名角，梁老

感到很荣幸很自豪，他说：我“傍”的

角儿比较多，很复杂。生、旦、净、末、

丑基本上都合作过，很难—下子都回

忆出来。而且打法也不一样，没有标

准。旦有旦的打法，老生有老生的打

法。每个演员都有他的特色。当时我

帮言慧珠(著名京剧表演艺术家，京

剧旦行女演员)打鼓，她一边拍戏一

边演电影。我负责舞台工作，工作中要

“小心为妙”，也就是要打得让她心

服口服，即使她不说，我也要把她想

表达的内容给打出来。我还帮盖叫天

打过鼓。很早以前，我就看过很多他

演的戏，那时候我还小。盖叫天的个

子不高，以武戏为主。他的服装富于

变化，这在当时是很少见的。解放后，

1952年在杭州“大世界”，我给他打

鼓。有时他精神好，会演日夜两场，就

等于把我“包”了。每一个动作，都要

打得让他满意。比如说，他一个亮相，

我应该打什么。他的每一个动作，我

都得了解。我们这门艺术，就是把演

员打得舒服，让台下观众鼓掌，这是

我们的责任。

“京剧的司鼓，有给马连良打鼓

的‘乔三爷’(乔玉泉)，梅兰芳的鼓

师裴世长等。他们有自己的特色，就

是得‘垫’得相当突出。”梁少垣说道，

“而我这个打鼓的，演员要什么我打

什么，我会抓住他的特色。比如说浙

江京剧团‘七大头牌’、‘／＼大演员’，

宋宝罗、赵麟童、陈大滢、鲍毓春，他

们都是我打鼓，坐上去就下不来了。要

是有事走开，还得找替工，而且还要

看他打得了打不了。有这么一个故事，

有一次我要到上海出差，找了个替工，

结果不行。那个演员就过来跟我说：

‘听说你要出差，不能出啊。今晚我

这个戏得你打。他(替工)打不了o’那

怎么办?只好不去出差。他们认同我，

戏需要我打鼓。要为一个名角儿打好

鼓，不是件容易的事。”口

94_Yrear_O_d Peking

O昨rAp删mme r
By BaO ZhiCheng

In Peking Opera，the d11Jnlmer is indis—

p哩Itably the soul of the musical band．1n

addition to needing to master a mll gamut

ofdlum sk“ls，t|le lead percussionist needs

to be exⅡ-emely Versed in stage perfb咖-

锄ces，stcreotyped stage characters，tunes，

melodies，singing styles and plays．Liang

Shaoyuan，now 94 years old，started

working as a drummer at l 4．Within

the Peking Opera circles，his nickname

“Linle Braid"enjoys respect，tmst，and

popularity．

Liang Shaoyuarl was bom into a fam-

ily of Peking opera aItists．His matemal

grandfather Sun Zuochen was a celebrated

stringed ins廿1IIllent accOmp卸ist；his fatller

Liang JuIlfIl was a preeITIillellt Pebng Op-

eraartist specialized in painted-

fke character：his elder brother

was a dnJmmer and his second

bromer was a well．known bu‘

foon character．The familv

settled down in Shanghai in the

1920s aRcr the father bec锄e
success如I on me Peking opera

stage ill ShaIlghai．

Liang Shaoyuan began at the

age ofsix to tag along with his

matemal肿ndfather to watch

Peking Opera perfbrmances．

At sev锄，he staned to practice

kongm with his elder brother．

He was a sunshine bov everv—

one协ttle Peking opera circles
Liang Shaoyuan shows his art ofdrumming
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少年梁少垣(右)、名丑二哥梁茨珊

和天津名鼓师刘富熙(中)合影。

“ang Shaoyuan(1eft)and his younger

brother and Liu Fuxj(center)，a celebrated

master drummer in Tianjin

loved．As a boy，the iunior had that short

braid at the back ofhis head．His eIders

referred to him af诧ctionatelV as Little

Braid．The nickname stuck．He waLs kno咖

as“Linle Braid，’fbr decades．

Li锄g Shaoyuan came to H锄g曲ou in

1956 when he was invited to work as lead

dnlmmer f．or seven masters of Han叠2hou

Peking Opera Troupe(the predecessor

of present—day zhejiang Peking Opera

Troupe)。111is job o仃cr was a concencd

approVal ofme seVen masters，merefore a

great honor．Liang c锄e to H锄gztlou also
R)r the sake of his wife．f．or her ancesn甚l

mots were in Yuhang，now a district of

great H柚gzhou．She wished to be close

to her motS and relatives．

In me early years 0ftlle Cultuml lkvo．

1ution(1966-1976)，Li觚g ShaoyllaIl、)Iras

forced offme sta擘re．He made hjs comeback

inmec印ac时ofteacheLIn 1972，hebeg觚

t0 give d姗lessons to s政students．The
s政have目．own up to be master drummers

for imponant Peking Opera n．oupes such舔

zheji扯g Peking op啪Tr01啪，zhejiang

Kunqu Opera Troupe and at Zhcjiang

Academy of Performing Arts．Liang
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Shaoyuan is Viewed鹪master dnlmmcr

in Zheji蚰g．

In his long p‘刑!b】讹g career，Liang de-
vel叩eda styIe ofhis owll．He says that his

backstage percussion perfb珊ance seel(s

seamless coordination with pe墒mance
0f m髂ters．A master dmmmer must have

a la曙e private r印enoire．For this rc船on，

he needs to commit to memory drum

perFonIlances of all plays．In old times，a

dnm】mer had to m锄orize a whole set of

plays and I(Ilow all the perf-o瑚ances of

masters sO that he could help anists stage

masterpieces．In his prime time，Li锄g

was great at creating anIlosphere mrough

his dmm pe—’ornlance．His rh”hm w雏

perfbct．He had prof．ound knowledge of

dif．ferent schools and styles of Peking

0pera．He depended on his amazing

m啪ory，llis understaIlding of featurcs of

dia．crent stage artists，and his hands-on

stage experience．He recalls that as each

master had a diffbrent set of requirements

柚d a di腩rent style，the dIummer must

find out these diff．er朗ces and flgure out a

way t0 cope with th锄．He leamed矗om
masterS and colleagues．Y-u Yqin was his

master．tlle master he kowtowed to．When

Li觚g worked tlle cymbals in a b锄d，Li锄g

le锄ed a lot f如m m嬲ter drummcr W锄g
Xie)m锄by watchiIlghim d咖．Liang aIs0
le锄edalot丘DmH龃gzihebywatching
him Idmm in De—brnlances．

hl his life carcer，Liang worked with a

gala)【y of Pel【ing()pem anists，including

some celebratedmasters锄d including all

stereotyped mIes．

In an intenriew with me，Li锄g remi—

nisced about his dnlmming for Yan Huish—

ctlg，a celebrated woman master-His prin—

ciple waS to create a d九肋percussion that

was so convincing蚰d weU锄ticipating

that she did not need t0·instnIct him what

she reallv needed．Gai Jiaotian。a famous

Peking opera master based in Hangzhou，

had Liang勰his d11lⅡmler．Liang under-

stood Gai Jiaotian somuch tllat he gave Gai

Jiaoti粕perfect dmm accompaniment．Gai

was gfeatly satisfied with Liang．

As a matter of fact．the masters at

Zhejiang Peking Opera Ttoupe were so

accustomed to Liang’s dmIIl accOmp锄i-

ment that thev would feel uncomfonable if

someone else served as the d】mⅡmAer-Liang

told me an anecdote about his canceled triD

t0 ShangIlai．He had pl咖ed to廿avel t0
Sh肌ghai and made arrangemems so mat

a substitute dnlmmer would cover for him

in a schedluled oe“brmance．Then the lead

master c枷e to him and asked him to dmm。

explaining thatme substitute drummer waLs

900d朗ou曲．So Liang c龃celed his仃ip．

Liang explains tlle Peking opera
dmIn

an this way：the only pu甲ose ofthe dmm-

min2 art is to make actors comfortable柏d

make audjence applaud．口

Liang Shaoyuan and his students 30 years ago
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