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BEABRARIEZ . RIEWE,
T EERR, MR HRE, BE
W, BT, SHEZME, FHiEL,
RMBRAE, BREFRZE, BR
REQAW, XEEBRBEX, 48
RS RIS FFS L, T ER
FHREEF L HAESE

WEF e

BRIEGHRAER EXRREAD,
(RERM) CER+ 8 (CRBR
A) SfERARHANNTE, 5
IIRBERBEROEL BAIR BN &
INET R, SRR MR A
R, ERWERE, EZEARK
KTEBLHRE, FRREULE
Bt REEE, BRI

FBRAEME, MFHMBA (BEEX
%), BEEBI, —THMIZERA
THERA . “— M OEEENEX
MEFR, BERER BT XM
A%, fURERR, £HE2S5
¥, RER—AKLCH, Htts L
AZ BT, BAERMR
W tEERRE, Lk
RT, BHIK LB ERRHE—
EEBHHAE, WHALEAE, ik
DRERBE, IR hER, ik
UDRMEHN, TREBNBS, F
BHRE, FEHALT]

1989 4, MERIERUL, RS
I S R — X — 4, HE
Wl HEEEEE 561 R
BHRE(TERKYEREETE

Cultwral Dialogue 51

:
#
i

¥ZEHX - HE



(RFEV(EFPHET (LTI, 5L
TTFRE S @A, AT
RAZYE, MEFTZH . HITSIT
R, AR, BXEE, ALEK

L PR R R E WA, hEUE

MR R BRI ER, MENRE
AT T BT TR EE
BAMER, . M5, Bl A%EER
RIS, ARORT. AL 3. Rl 3R

| EHER TR R Mb, EXE, A

T8, ®EH, 5N, 5—KEF

| RS ATHATRIE, IR

R, ERARK, FEARNRERE A
FN, TR#ME" WHTE, %0
N B, BR, BE, Sk
THYUBELHE,

“HERR, MR B RE S

N T rmEmsE. BREBORE

BRE A4
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Master Mi and His

Amazing Clay Figurines

By Xing Zengyao

In June 1987, Mi Fengguang made his
name as an imaginative sculptor overnight
in Zhejiang by winning a creativity prize at
a provincial exhibition of arts and crafts. At
show were his 100 clay facial make-ups of
Peking Opera, each as tiny as a thumb. Each
figurine shows graphic touches either em-
phasized or minimized masterfully with con-
vincing and lucid details of facial
expressions.

The creativity prize thrust the 31-year-old
clay figurine artist into dazzling spotlight and
people wondered who he was. A brief look
into his past made the curious people won-
der whether it was nature or nurture that had
played a role in the making of this artist, for
the self-made artist had experienced hard-
ships in his childhood. At the age of six he
had to be on his own when his parents
divorced. He did all kinds of small jobs to
keep himself alive. One day he helped push
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Clay sculpture: Singing a Ballad
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a freight cart 30 kilometers just for two
steamed bums; he carried roof tiles and
bricks with a shoulder-pole in exchange of
meals at a village construction site; he
worked as a helper at a brickyard. No one
could explain exactly how the sleeping
sculptor in Mi survived such dire circum-
stances and woke up one day, but it was at a
brickyard that the boy first noticed that clay
could be molded into various shapes. So he
tried his hands at sculpting clay into figures.
Hooked by what he had created, he began
to work at clay artistically and seriously. At
night he would explore the hidden wonders
inclay fora long while and then would take
a short break by drawing pictures.

After his successful debut into the
provincial’s art landscape, Mi came up with
more clay creations: images from classic
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novels, history and
rural life. As these
creative figures re-
ceived excellent
reviews, Mi pon-
dered which direc-
tion to take for his
future as an artist: he
could either pro-
duce what the mar-
ket would like to
buy or spend more
time exploring and
improving his art.
He chose to explore.
A big rewarding
moment came in
1989 when his clay
figurines of the 56
Chinese ethnic
groups won a sec-
ond prize at a na-
tional arts and crafts
show. It was also in
1989 that he set up
his clay art studio.

By now, Mi had
explored and
known enough
about how to shine
artistically. He de-
voted himself to
studies and
researches. By read-
ing ancient books he
learned how ancient
craftsmen worked and he studied modern
aesthetics. He tripped across the country to
visit temples and grottos where colored clay
statues sculpted by ancient masters showed
him in detail what specific skills were used
in creating these masterpieces and how col-
ors were applied for best effects.

The theoretical and technical studies
greatly pushed back Mi’s horizons. Since his
first creativity prize in 1987, he has never
stopped amazing people.

As an artist, Mi Fengguang is creative,
original and versatile. Take the clay figurines
based on the characters of the classic Chi-
nese novel Qutlaws of the Marshes for
example. The figurines present both fullness
and simplicity in plasticity and highlight the
wonderful curves of the figurines; the ro-
bust brushwork applied to add color to figu-

rines helps portray the inner worlds of these
heroes. A set of clay figurines shows female
musicians in a minimalist style that best
highlight their grace and elegance. Mi has
created 100 miniature clay masks of mod-
ern foreign politicians such as Ronald
Reagan, Bill Clinton, Frangois Mitterrand,
Indira Gandhi, and Boris Yeltsin. The im-
ages carved in relief look absolutely lifelike.
No Chinese artists have ever sculpted for-
eign politicians in miniature clay figurines
before.

It took Mi three years to create the gold-
prize winning 1,000 faces based on the char-
acters of ancient Chinese novels. Each of
the button-sized faces relates a story of a
character whereas the 1,000 faces can come
together to form a complete face of Xiang Yu
the Conqueror (232-202B.C.), the de facto
ruler of China for a short while until he was
defeated and the Han Dynasty (206B.C.-
220A.D.) came into being. A poem by the
Song Dynasty poet Li Qingzhao describes
him as the man of men while he was alive
and the soul of souls after he was dead. Art
historians claim that no artist in China has
ever made such an ingenious design before.

Naturally, Mi cannot tear himself away
from portraying the real life of Chinese
people, which is always a great source for
inspiration. He has created clay figurines that
reflect the traditional Chinese life so con-
vincingly that they have won him top prizes
and found their way in the precious collec-
tion of Zhejiang Provincial Museum.

Since 1994, Mi Fengguang has displayed
his works in Pakistan, Israel, Australia,
Greek, and United Arab Emirates, Scholars
and artists from Europe, Africa, Southeast
Asia, Hong Kong and Macao have come to
visit him at his studio. In May, 2001, tens of
millions of Chinese viewers across the coun-
try raptly watched, on a television program
jointly broadcasted on three CCTV channels,
how Mi nimbly shaped seemingly useless
clay into priceless sculptures with his incred-
ible hands. Leading national newspapers
have also covered him and his art.

After winning a gold prize in 2006 for
clay figurines entitled Old Man, Old Wife at
a folk art expo in Zhejiang, Mi is now work-
ing day and night on a large collection of
clay figurines: craftsmen from 360 waiks of
life.



