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Construction Structure and Abstract Spiritual Harmonious Development

——Analysis of the First Music Movement of Beethoven Third Piano Sonata(Op.2No.3) first music

LUO Jia

( College of Music, Guizhou Normal University, Guiyang Guizhou 55001, China)

Abstract : Beethoven (Ludwig van Beethoven) is the German renowned composer,32 piano sonatas, which Beethoven creates

holds the extremely important status in the Western music history, is the piano art history peak,and is presented by the pianists as

“the Holy Bible”. Third Piano Sonata( Op.2No.3) mainly manifests the acoustic disposition the contrast, therefore it is called by

the posterity Concerto Sonata. Beethoven has displayed Mozart’ s chamber music orchestra style in this work,and has displayed

Haydn’ s - like solo style as well.

Key words: Beethoven ; Third Piano Sonata;concerto
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