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Practice and Criticism of the New Opera

TIAN Gen — sheng
Chinese Department Dongguan University of Technology Dongguan Guangdong 523106 China

Abstract Before May Fourth Movement traditional opera the reformed Peking Opera and the new opera coordi-
nate with the social innovation and reinforce each other. The original new opera’ integrates” traditional opera owing
to its weak theoretical basis and being lack of experience. Its content tends to resemble the vulgai® new song and
dance drama” and deviates from the' real purport of new opera” . Given this kind of situation a group of theoreti-
cians represented by Feng Shuluan Zheng Zhengqiu Zhou Jianyun Ouyang Yugian propose to reform new opera
emphasize on the importance of the script writing and carry out a correct criticism of the opera.
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