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The Composing Technique of Debussy’s Prelude " Footprints in the Snow"

HAN Xing - yu
(Art College of Inner Mongolia University, Huhhot 010010, Inner Mongolia)

Abstract ; " Footprints in the Snow" is a piano prelude composed by Debussy with brief and neat techniques and the saving

and effective use of the theme. Harmony out embodies Debussy’s typical characteristics and there is feature of multi - tones.

Key words: Debussy; " Footprints in the Snow" ; composing techniques; theme; tone structure; harmonious color



