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On Mr. Du Zhao - zhis Two Piano Opuses

CHANG Hong
(Art College of Inner Mongolia University, Huhhot 010010, Inner Mongolia)

Abstract : The most famous piano opuses of Du Hao - zhi which have been performed most are bE nocturne and bA Lulla-

by. In his performance of nocturne, he seeks meticulous and profound musical representation with romantic tonality while playing

Lullaby, he seeks exquisite and elegant presentation of colors and artistic conception. These two pieces are also different in per-

formance concerning pizzicato and pedal operation and nocturne requires thick and stressed tune while Lullaby asks for lucid and

elegant tune.

Key words; Du Zhao - zhi; piano opuses; Nocturne; Lullaby; music style; symphonic; way of performance



