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Table 1 Spiral ramp flower patterns parameter settings
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Design method for paper-cutting style of Peking Opera facial make-ups

TANG Di, XINGLu

(School of Computer and Information Technology, Liaoning Normal University, Dalian 116081, China)

Abstract: Aiming at the problems of low efficiency and inconvenient to save, we propose a new type of
Paper-cut style of Peking Opera facial make-ups design method based on CorelDraw. Through the a-
nalysis of the traditional Paper-cut patterns characteristics, Bézier curve recursive algorithm is used
to form the features of facial features. At the same time, flower pattern is obtained by rotating and
fusing the blossom and petals patterns respectively, formed a kind of gradual change from inside to
outside the flower pattern library. A double path packing based on symmetric pattern is proposed to
change the decoration of the irregular curve. The experimental results show that this method can im-
prove the work efficiency of the Paper-cut, easy for the artist to design and create, and is conducive
to the protection and dissemination of traditional culture. It has a very good application prospect, in
advertising design, animation creation and the art exhibition area.
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