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50 8 (Peking/Beijing Opera) & /1 E L 75 SC AL (4%
o BEFE MR Z P AN FFUG X R R B B A, 5
JEEL B R A% 406 TR A% G SCAb I B2 T B (R BE 22 iR
B T AR T YRR ) . IR B K R E £
FHAR A= AR, AN LW A58 03, B8 N A A 0 B
F, BRI TS B B BR AR R R 1 55

— RBIREFFHTIRK

LRGSR . PRFRATGET, 19944F 4 [ P L e
AR BEWE I AT SCAN 3R 5 TR AR 1 A 0L 1) A,
TETAL . X5 5 A S SRANAT AN T DR T
5%%.

2/ERTRAS ARG . A 3Rie e, X A
T RURAT SRR 2  E e (1995) . BT 44 BR Y B
(1996 ); & A= (2002) #2 i 1 50l AR Bl 10 77 7 o
SR, /N AT Z 0% ) S , Sl R B T AR A% il e el
HESEAARESN, WA KRk r sh &R E
g, ST HERRMF R ILE— R 2 H.

3G  BIE E X T H S ARE A B, 2L
AW FAMAFTEAN AN A, L, 3 5 FE 2L
BHE Z2ms T, R E 4 FRG BHR A 25 AR B Al 2 L
Ak

4 FLPIREL X A BR B BRI RE A B AR R A B
BRI 22 5 80T s RIARE SR IR AL L
LR R A, B R AE (2002 25) 45
A “Wu Jing” . “Wu Chou Clown”; 1fif X1] 52 7% (1995 16)
W) %%k “Martial Painted-face Role” . “Martial Comic
Role”,

S5.HUHIRE  PRUANAE . BRAE(2002:26)4
e F PRI SO e I T R S R B B A L (H
R R BT IR SO RS R
“wen chang” 5 “wu chang” . SR 1fif , #6355 % T H M54
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JUF 2B T SCRTR Y, SO B DL B 5 PR AT 1
E 38

6T U HERS . BT RIARTE BT IR SO HERA A
. kA (2002:24 ) K LA PE R “actress”, WAL
HHua Dan actress, F#5¢ |, “ B U8 “ Lt a”, I
B L 7 IHA 2y B i 55k T, s 44 A Y
KA AT, BOMZREEIFA WS

Z RRIEhAEAR BN EE

LR B S ARTERY & S0 5L Bh S AR Al E -
RRIERFIEFH WG, dma Ik,
SR RS AR T LS AR A SR T

2. 575 . BURIZh AR R TE B
A BRI I DA% IR AF B 32 br B 9 L 3806 8 S
(priority of meaning)” 9 J5i )] (Nida & Taber,2004:
13), SR HL“ 38 bl (1) 5K W (Newmark ,2001:39) . #£
B0 b, R DAIR 0 AR K R B Y AR T e 48 il
{8145 oy TR 5L, BUOR BRI M BB b2 mT n
IR AR B . (1) 3 Bk B S AR
W, AT ELPE, 4N DU 3y Fi vk four skills and five techniques
CPRBMAT A TR R ), (2)BR A EARET
R SOFARE A, R R R, TERE,
7, 55 F-stammering (4% & ia s 4545 0 ). (3)E M
T e T RS, PR . A - i Ml broken face,
asymmetric in pattern (/=47 & FIE A XEFR); 4 #8JL
youngest goose, performer who never makes but always
breaks( Mt A R MY R ) (4) BRI A LRIE R
PRI B s, nT Ny . A . &3 stage fright be-
cause of nervousness,or lacking familiarity with the
lines,etc.(5) FiFmit: fEA#bETFB, . 52
Liangxiang, striking a pose.
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77, W] % Hsinging, speaking, acting and acrobatic fight-
ings

LOE F 0 & R 2] kA

7eiout-of-tune voice(H5 R ¥ 5122 RIEIH )

3 H Yunzheyue, mellow and full voice of Senior
Male (&A= 51 Fr e & )

Tic J lower-than-tune voice( & AN )

H ¥ higher—than-tune voice( ¥ T 1)

I i high/stressing tune( € 34 i & 18 F)

$5 rhaphonia( 2 4F 18 B 6 JCTA TR

flli75 pounding-puddling way of singing ( A3k
Sy, 2R AR R E )

= 4 it mono-lined coupleting(ME i) FA |- /a) ifij i
AL UBENRZ)

B4 B JLfinal-line suspension (MEELARFJEANE, %
G H R R )

2.8 I E R PR n

T five types of initial consonants(J& 3% . 7% 5 . Mk
A E M SRR

PUIFfour types of rhymes(JF 11 55k . & 1 5k
AP Eg L)

[ rare rhymes( 70 /D 4805 )

Fktout of rhyme(MBiRIAS )

Hi%ifalse categorization of rhymes( &) s L 4l)

n #iending-tone rhythmizing( & 4 A 4] 15 24k )

i Hanswering lines( X F1 IR (1) 0 25 10] )

—JIiii#1lacking change in rhythm or tone( JK 7 &% -
PR B2 R )

3B AR B ke i AR AN R s A O A

L HiQiba, getting-ready

i = horsewhipping skills (5 ¥ fif F1 = ) o w3
SRR Eh A )

AFT HEARITNE, B2 G A T8, an

W swaying

i K I skyward/upward kicks

i€ 11 Zoubian, side-walking techniques( &4 25 &
BT

5.5k 1% (Music Accompanying) : fEZEATE , .

#:JLgrand interlude(“i JL”, W B A ) K 1))

#H3klinking musicGEIEFE FH i)

fiEbackground music( F i (#4635 4K )

6.1k (Making-up ) : Juf G &1 3% 806 55, 4n .

12 ¥y beautifying make-up

1. #rcomic-face painting

¥4 face cleaning and rubbing

EHeface coloring

7. 13471 (Stage Lingo) :

—F 3% best stage cooperation( it &1 -4k )

— JH ¥ tasteless soup, performing without creation
({6 D1 2 A 22 1)

i T & combined performance of two types of opera
(PRI R b ] 15 36 1)

PEAF 2L popular from the start(— Hi 38 5k 52 0 )

filf Sk % head-on cheers(— 2 & 54 LA 7 )

%4 1fiL overacting

HEIE

TE R B S AR TE I B, IR R PR Y
T BT 55 AL SO, 75 PR I 12 S B ST ) 32 PR
Ao TCIe R T A B 7 ik e N TR 2 Y
SN, T 3053 PR AR TE B SCRYHERL b A R A 2
BE 30k
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