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Roles of Museum in the Passing on the Material Cultural Heritage
Jiang Wei

Abstract: Museums are the cultural and educational institutes used for reserving, exhibiting, researching , revealing hu-
man material and spiritual cultural heritage ,as well as the natural specimen. And they function as the roles of spreading the
scientific, cultural and historical know ledges to the public and make them enjoy the beauty of art works by displaying a great
number of ‘precious objects. What’ s more, human being’ s material culture heritage is handed down from generation to genera-
tion by such a platform—museums. This article discusses how museums play the roles to hand down the human being’ s materi-
al culture heritage .

Key words; museum; material; culture; platform; status

Class No. ;G260 Document Mark ;A
(F L8 FPER)

B R A R e e A a7 i So et S SO ST ST

(_E85R 146 T1)
BET e —FR B R IR, B M R B BT A R, B
WENEEME. H7F,HEFC, THRIFE, TR
P EORIFE . FLT AR08 A [ B S8R B 07 4351 i 7. 7
17 578 U SR, SRR AR I R

. PUTERAISAR 17 3h R R, 7, P B , R 1T ST F
B ERAERKCORRR”, RRMMBEFRE L,
HENMEREHBER, MMEBEMEIIGREZ KL,
L UERRITEANE T Wi , A , e AR A I 95 B3 2 K
9078, RVNGRBA R B AMREE , X BRA — 55 18 BT
EHR FESAARE,RTEHMEE SR, B
FHAEBPTERIAETHER, BB Xk, Stk
UTe3 5 B ) = S Sk P Ak 18 T R W Y B4, Ao R AR R
B Al A 835 “ it b %A B " (There are no acci-
dents) B B3 , 5 SR U AR TUAE B < B0z 03X — 465, ik
MEEFREVHLE T RFLRY, RRTEHEY
FMAEPTEGHIRE, ERENMAEFRET ACH
B MR . WERRIRERA MR RS, R R
FER, BAFEERA THER L,

giE
SCAG S 540 A2 UCER, 50 9 0 35 304k i JBE SCAE

FTHSCALFLLAS AR, B I 2 T0 3L 1 3 T AR
AERENSS T AERN(IREH BT ENE
BRE R L T8, & R Xt b ESCOE R LR
EfEgEX A O EREIAR, BA B SRR,

HEVHIEBAEANT TP EARIUE, &7 T X R
HREE HEARNBRER R

BE& 3k

[1] A48, F A5, PEXAMA[M]. LT b
IR R 5 HARAE,2004(10) 1246 .

[2] ##& BXMAF[M]. LF RFTAF &'
At ,1995(10) -60.

(3] =% <k >EELPEGEHB[N].I
# B & 4R, http://ent. QQcom ,2008. 5. 26.

(4138 . XF < EF > & FiE 4 & X o) #H
[J]. A, 2009(5) :156.

[S1#FA &5 ZHERBE(M]. LR . PE£EL,
1980 10.

[6] B4, <HREH>HTRER[I]. &%
WA, 2008(24) .46.

(7] 153%. F I < RBRB>HAFKR[I]. F£
#+,2008(8) :92 -93.

[8] LS. REBFREXE < ARB >[N]. AR
B #%,2008 -8 -10(13).

[9]Jooyoung Kwak &. Liyue Zhang. Does China Love
Hollywood? An Empirical Study on the Determinants of the
Box — Office Performance of the Foreign Films in China [ J].
International Area Studies Review, 2011(14) :124.

A Study on the Tips of Kung Fu Panda’s Success
Cao Aiping Zhang Wei
Abstract ; There appeared a lot of Chinese cultural elements in the film KungFu Panda , such as the panda, temple, noo-
dles, martial arts, etc. Confucianism, Taoism and the Confucius educational concept can be found in the film ,to0 . The film
indicates that the American has been interested in the Chinese culture and their recognition for the value of traditional Chinese

culture.
Key words:KungFu; panda; cultural identity
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