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BRES A EREAE 24, BEE)E &, WABSL L FHNELIEER, E5H
B, SRR EKS B (the curving brow) . HRIE” (eye - sockets) . “BRE” (eyelids) . “HR
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ERARMERA BB EW IR AERAA KRR BANS I VFLRN
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—XELNRE EESETRE RO EHRNAE. AT THEFR POy T
ARSEHBEERELEAEE HHANBES, FUFAEREZE MERASAREMNE
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MR R, TABRE S " RERENE L. FUBAHASEEUR(ORETIAYHBRAEN
— A, ERRTEF A EEERASHERNEG —. REERAE EURE N EHRE
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A Survey of Zhao Mengfu’s Literary Creation
ZHAO Wei-jiang
( College of Liberal Arts, Jinan University, Guangzhou, 510630}

Abstract: Zhao mengfu, who enjoyed high reputation for his calligraphy and painting, was also a “great
master” in literary creation. His placid and restrained poems together with his elegant and graceful style
brought the prevailing practice of the Song dynasty to an end and added a peculiar poetic flavor to the po-
etry of the Yuan Dynasty. His unique Ci wortks, followingf the elegant style of Jiang-Zhang are natural
and free from allusions, with a plain diction and a lingering appest. His prose, which was unique in the
Confucian literary circle of his age, attached importance not only to the practical textual functions but also
to the aesthetic effects and, in consequence, his prosaic plain style made him stand out from other men of
letters.

Key words: Zhao Mengfu; Yuan literature ; literary master
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Study on the Portrait of Female Characters in “Dream of Red Mansions”
and “Tess of the d’ Urbervilles”
Y| Shu-giong
{ Library of Jinan University, Guangzhou 510632, Chine)

Abstract: Female characters are statically depicted without clear-cut personality in “Dream of Red Man-
sions” , which seems the facial make-up in Beifing opera. But in “Tess of the d’ Urbervilles” Hardy dy-
namically and realistically describe the characters with the change of time and setting. The former also es-
peciatly pays much attention to the verve of characters, while the lalter attaches importance to the fleshy
beauty with emphasis on sex. These differences show that the writers are respectively influenced by the
traditional Chinese painting or the western painting. On the other hand, they also reflect the distinctive
aesthetics about beauty and sex in China and in the west.

Key words: “Dream of Red Mansions” ; Tess of the d’ Urbervilles; the portzait of female characters .
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