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An Analysis of Concord Characteristic and Mode and
Tonality of Debussy’s Piano Works from the
Example of “24 Preludes”

WU Ming-ze
(Jilin College of the Arts, Jilin Changchun, 130021)

[Abstract] In the 20th century- the new century of European music, all sorts of new ideological trends and new
techniques emerged one after another incessantly, such as expressionism, new primitivism, neoclassicism and microtone
principle and so on, and traditional mode, temperament, concord, thythm and musical instrument were detested and rejected.
The impressionism style appeared in the important transitional phase between the 19th century romanticism and the 20th
century modern music. This paper takes the representative personage Debussy’s "24 Piano Prelude” as a breakthrough point,
makes an analysis of the sound and mode characteristics, for the sake of more comprehensive and in-depth understanding of
Debussy’s music by summarizing his main features of musical language.

[Key words] impressionism; Debussy; prelude; concord; mode; tonality
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