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An Analysis on the Rendition of Schubert’s Impromptus Op.142No.3

WU Ying-lian
( Depariment of Music , Huizhou University , Huizhou 516007 , Guangdong China)

Abstract;In a short but prolific lifespan of less than 32 years, Schubert wrote eight pieces of impromptus for piano. These pieces of

work are not only masterpieces of piano compositions ,but also eventful works in piano teaching which piano students can seldom avert.

Appreciated as easy-going tunes and plain technical finesse, they are representative selection in Schubert’s piano works, expressing vari-
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ous melodic impressions. This paper takes Op.142No.3 as the research object,and discusses its musical characteristics , musical form,

feature of playing technique and value of teaching.
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