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Cultural Transmission in Translating Role Categories and Schools of Peking Opera

GUO Sui-hong
(School of Foreign Languages ,Guangdong Ocean University , Zhanjiang 524025 , Guangdong China)

Abstract: Chinese culture needs to be transmitted in translating Peking Opera. In the process of translating , Chinese culture should be
put in the place of central culture so that it can be introduced better. This paper analyzes the relationship between translation and cul-
tural transmission and lists some problems existing in the present translation of Peking Opera and some methods to the problems. They
are literal translation combined with notes providing cultural information , free translation based on Chinese culture,and combination of
literal and free translation with the true essence of Chinese culture. When cultural connotations of Peking Opera are fully understood,
Chinese culture can be introduced with those better translations and thus make it known by more countries.

Key words: culture ; translation ; Peking Opera;role categories and schools ; cultural transmission



