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ReviewOn The Dispute of Music Developing Way
in China in 20th Century

JU Qi-hong

Abstract: That the kernel of dispute of music developing way in China in 20th century is relation-
sBip between China and the West. The article reviewed on the historical process of argument, sorted
out the different ideas, and proposed the writer's opinions on the relativity. of music value, criticism of
post colonial, the musical view of people foremost and music foremost, as well as how to deal with the
relationship between China and the West in the situation of the multicultural in the contemporary era.

Key Words: relationship between China and West, relativity of music value, criticism of post co-

lonial, people foremost, music foremost, multicultural
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Analyze Messiaens Petites esquisses doiseaux
With Variable and Invariant

ZHENG ZHong

Abstract: For writing bird songs, there is no composer could match Olivier Messiaen, whose
birdsong were symbol technique means to his music creations. However, there are no related litera-
tures about the music analyze to the creation of birdsong. Taken Messiaen's last piano piece Petites es-
quisses doiseaux as an example, the article analyzed the elements of commonness and individuality in
birdsong creations through the methods of confirming the invariant as well as variable of the music
materials,

Key Words: Olivier Messiaen (1908~1992), birdsong, invariant, variable



