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Abstracts: Nida’ s theory of “Functional Equivalence” emphasizes
the equivalence of information but not the form. According to the

“Functional Equivalence” theory, this paper explores the translation
strategies for the professional terms and titles of Beijing Opera.
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Abstract: Cohesion has great influence on the process of
translating. In this paper the author mainly focuses on the effect of one
aspect of cohesion~—eference. The author intends to use a case study to
illustrate the role different referential forms play in the process of CE or EC
translation.
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Cohesion refers to the linguistic devices by which
the speaker can signal the experiential and interpersonal
coherence of the text, and thus is a textual phenomenon:
we can point to features of the text which serve a
cohesive function. Cohesion only concerns how the text
is constructed as a semantic edifice. v

Cohesion is a semantic relation. It is expressed
partly through the grammar and partly the vocabulary. We
can therefore refer to grammatical cohesion and lexical
cohesion. Reference, substitution, and ellipsis are
grammatical; conjunction is on the borderline of the
two; mainly grammatical, but with a lexical component
in it. In the paper we mainly focus on the influence of

ZRRI T S#E: MIST

(B X o BELSBFR 710021)

reference on the process of translating.

Reference

Reference is the set of grammatical resources which
allow the speaker to indicate whether something is being
repeated from somewhere else in the textor whether it
has not yet appeared in the text.

According to Halliddy, reference can be divided
into exophora(situational)and endophora(textual).
And endophofa includes anaphora(to preceding text)and
cataphora(to following text). An exophoric item is one
which does not name anything ; it signals that reference
must be made to the context of situation. Only endophoric
reference is cohesive. For this reason we shall mainly
take account of endophoric reference.

There are three main types of cohesive reference:
personal, demonstrative, and comparative. Personal
reference is reference by means of function in the
speech situation, through the category of person. The
category of personals includes the three classes of
personal pronouns, possessive determiners, and possessive
pronouns. To summarize: personals referring to speech
roles(speaker and addressee)are typically exophoric;
personals referring to other roles (persons or objects
other than the speaker or addressee)are typically
anaphoric.

Demonstrative reference is reference by means of
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