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Chinese Traditional Elements in Graphic Design:
a Case from Peking Opera Mask

ZHANG Lin
(Digital Media Department of Lanzhou Vocational and Technological College, Lanzhou Gansu 730070, China)

Abstract . Peking Opera is a unique national art in China, and its mask is an inalienable part. Therefore, Peking Opera has the
unique Chinese culture connotation and significance. The facial makeup art, as a modern styling element, combined with modern
techniques applied to the design, the unique image and connotation is rich and has a sense of the times. This article attempts from
the Beijing opera face shape, color and other characteristics of the graphic design in the technique of expression and the use, can
not only enrich the art of graphic design language, but also to the opera this folk art heritage also has a profound practical signifi-
cance.
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