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Unscrambling the Decorative Language in Silk Cheongsam Design

AN Ni,HE Mei-song
(College of Textile and Garment, Southwest University, Chongqing 400715, China)

ABSTRACT

Silk cheongsam,or Qipao in Chinese, has a profound cultural background and distinct
dress features, and it reflects the essence of Chinese dress culture. Based on a detailed analy-
sis, this paper indicates that émbroidery patterns and materials manifest the style and value
of the silk cheongsam, that the variation in hand painting patterns and presentation tech-
niques show the meaning of the silk cheongsam, and that the detailed craft is the finishing
touch of the silk cheongsam. Finally, an experiment of innovative design is described which
involves the pattern and craft change of embroidery and hand painting and detailed design so
as to inherit and innovate this national costume with fashionable elements.
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