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Research of Timbre and Touching of Chinese Flok Songs and Drama Classes for Piano Adaptation
Seven of Chinese Folk Songs, Adaptation for Solo Piano by Chu Wanghua

PI Huan
(Education Research Center for Music, Sichuan Conservatory of Music,Chengdu,Sichuan610021,China)

Abstract: Chu Wanghua’ s piano solo of “Seven Chinese Folk Songs” is an adaption of folk songs and
operas chosen from across China’ s regions and ethnic minorities. The seven pieces embodies China’ s
unique ethic flair and charms. In this paper, starting from the tone of the vision to study the work, makes a con—

crete analysis.
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